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| 34. . .The week The Duhks released 

_ their first disc in the U.S., the Winnipeg- 

~ based quintet earned a Grammy for their 
contribution to the Stephen Foster tribute 
_ Beautiful Dreamer. Claw-hammer banjo 

_ picker Leonard Podolak leads the benevo- 
~ lent dictatorship he founded. And in four 
_ short years, they have gone from local 

_ favourites to hob-nobbing with the likes 

_ of former Led Zeppelin bass player John 
_ Paul Jones. Bela Fleck is their mentor and 
: they are poised for greatness. 
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| “He had a bunch of friends over to the g 
| house and they were sitting around and some- | 
one said, ‘That's a good drink. What do you 
call it?’ And Gussie looked at the drink and he | 
_ looked at buddy and he said, ‘I believe they : 
- call it The Tennessee Waltz’.” 

_ — Blair Harvey on making alcohol out of viny! 


When Steve was telling me about it, it was, 
‘Oh my God, Stephen Foster, I really hope it’s 
_ Hard Times because God forbid it should be 
Camptown Races. Please, Hard Times. 
Please, Hard Times.’ And he goes, ‘Hey, we 
want you to do Camptown Races.” y 
— The Duhks’ Leonard Podolak’s insightful, 
Grammy-winning, song selection startegy. : 
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64 ....Can You Blame The Poor 
Miner? By Maria Dunn 


Mr. Lambert is considered a leading light when it comes to Quebec Folk music. 
Former member of La Bottine Souriante from 1976 to 2002, 


Yves Lambert is now walking along a new path. 


Incomparably at ease on stage, Mr. Lambert and 
the new compagnie “the Bébert Orchestra” present a 
full grown, creative and vibrant project. 
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Conference ™ 


ZOOS 


OCTOBER /3-/(, 2005 
KINGSTON, ONTARIO 


"A On tarés’s Folk Music Assrcca Vien 


e Panel Sessions «e Mentoring Sessions 
« Estelle Klein Award Presentation 
+ Networking « Showcases 


«it's the gesture that we admire first of all. Lambert bartered 


his secure employment as La Bottine souriante’s leader for the creative challenge under 
his own name. That took a lot of daring, Now we applaud him. With Récidive, he continues 
his exciting adventure, the same that took La Bottine Souriante on to the jazzy side (...) 


This is an adventure that mixes exploration with audacity (...)» 


ONTARIO COUNCIL OF FOLK FESTIVALS 


Rodney Brown 


and the Northern Roots Band 


(Sylvain Cormier, Le Devoir, 7 novembre 2004) 
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"Brown has created in song a vivid 
history..little known tales of 
voyageurs, Ojibways, William 
McGillivray, David Thompson and 
Lord Selkirk are played out with 
Skill. A fantastic group of players. 
A slice of history of the Northwest 
and a testament to the musical 
talent of Thunder Bay not to be 
missed." 
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Canada Council Conseil des Arts 
cl> for the Arts du Canada Thunder; Bay 
: ONTAR O ARTS COUNC L 
CONSEIL OES ARTS DE LONTAR O 


N Now available from 
—— www.Rodneybrown.ca 


The Ditty 
Bops 


Amanda Barrett and Abby DeWald 
are The Ditty Bops - a musical 
celebration embracing everything 
from contemporary folk pop to 
ragtime to musical theatre. 


Mitchell Froom produced this 
debut album full of beautiful voices, 
brilliant playing, bizarre storytelling 
and stunningly diverse range. 


www.thedittybops.com 


Available now at your favourite 
music store. 
Wwww.warnermusic.ca 


WARNER MUSIC 
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Canada’s Folk, Roots 
and World Music Magazine 


Issue No. 24 Spring 2005 
Issn: 73060205 
10942 80 Avenue, Edmonton, Alberta 
Canada, T6G OR 1 


Tel: (780) 433-8287 
Fax: (780) 437-4603 


www.penguineggs.ab.ca 
e-mail: penguineggs@shaw.ca 


Editor: Roddy Campbell 
Managing Editor: Annemarie Hamilton 
Production: Doug Swanson, Terry 
Wickham and Bruce Whyte. 

Distribution: Kyle and Alex Hamilton 

Penguin Eggs welcomes news, live reviews, 
features and photos, but cannot accept responsi- 
bility for any unsolicited material. Please check 
with the editor prior to submitting any articles or 
artwork. We publish four times a year: Summer 
(June), Autumn (September), Winter 
(December) and Spring (March). 

Unless noted, all text and photographs are 
copyrighted and may not be reproduced without 
prior permission. While we take care to ensure 
that all content is truthful, we cannot be held li- 
able if found otherwise. 

This magazine takes its name from Nic 
Jones’s wonderful Penguin Eggs — a collec- 
tion of mainly traditional British folk songs re- 
vitalized with extraordinary flair and ingenuity. 
Released in Britain in 1980, it has grown into a 
source of inspiration for such young, gifted 
performers as Kate Rusby and Eliza Carthy. 

Nic, sadly, suffered horrific injuries in a car 
crash in 1982. He has never fully recovered 
and now seldom performs. His care and re- 
spect shown for the tradition and prudence to 
recognize the merits of innovation makes 
Penguin Eggs such an outrageously fine 
recording. This magazine strives to reiterate 
that spirit. Nic Jones’ Penguin Eggs is avail- 
able through Topic Records in Europe and 
Shanachie in North America. 


Penguin Eggs is published and printed in 
Canada with generous financial support 
from the Alberta Foundation for the Arts 

and the Canada Council for the Arts. 


The Alberta 
Abeta 


Foundation 
for the Arts Piadant equ 


COMMITTED TO THE DEVELOPMENT OF CULTURE AND THE ARTS 
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Canada Council 
for the Arts 


editorial — 


Montreal at the dog-end of February and 
there’s only one place to be, mate. And it 
ain’t the Bell Centre, not this winter. 

Well, at least the folk world made its way 
to to the Palais des Congrés — a building 
with as much charm as an empty airport 
hanger. There, for four days, the North 
American Folk Alliance hosted its annual 
conference. And like John Wyndham’s 
Triffids it ate the unsuspecting. 

Despite all of the best intentions of its de- 
voted, hardworking, kindhearted, and truly 
well-meaning staff and volunteers, the Folk 
Alliance has become a victim of its own 
success. It has become too big to function 
efficiently. 

Adding Strictly Mundial’s world music 
showcases to the equation just added to the 
mayhem. Don’t get me wrong, it offered a 
mouthwatering bill of fare. All it took was 
the time and energy to go see them, that and 
the foresight to wade through the countless 
alternative options running concurrently. 
Pity the poor sods that had to compete with 
Emmylou Harris singing with Kate and 
Anna McGarrigle on the Thursday night. 

Countless official and private showcases 
vied for an audience in and around the 
Hyatt Hotel — the sleeping quarters for the 
weekend. And, of course, there were the 
usual spate of guerrilla showcases, where 
individuals, frequently unaligned with the 
conference, set up a sound system in a bed- 
room and badgered one and all to come 
hear them play. Good for them, too, be- 
cause that approach works occasionally. 

It takes a substantial financial commit- 
ment to attend a North American Folk 
Alliance conference. And clearly, there are 
enough willing to make that investment 
based on the potential of enhancing a ca- 
reer. And yet as the movers and shakers of 
the folk world are spread thinner and thin- 
ner attending more and more performances, 
these expectations are surely diminishing. 
Even at the most basic level of fairness, 
how does an unknown act compete for at- 
tention with the likes of The Bills or David 
Francey? Obviously, they don’t. 

The Alliance is currently in a period of 
transition. Affable Executive Director 
Phyllis Barney is stepping down and in 
2007 it will take up permanent residence in 
Memphis, TN, (apart from its visit to 
Canada every five years). Its long-term 
strategic priorities are encouraging. They 
include: ‘increase our relevance and value 
to members’ and ‘change the face of the 
Folk Alliance.’ These are clearly positive 
steps. How they will achieve these goals re- 
mains to be seen. Still, Memphis in winter 
certainly stirs the imagination. 

— By Roddy Campbell 
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Bossacucanova 
Various Artists 
Various Artists 
Charanga Cakewalk 
Stars 

Various Artists 

Fred Eaglesmith 
Shuyler Jansen 
Spearhead 

Leonard Cohen 
Alison Krauss 
Steve Earle 

Buddy Miller 

Joni Mitchell 

The Polyjesters 
Andrea Revel 
Melissa Majeau & The Muse 
Sillian & Young 
Richard Buckner 
Peter Elkas 
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Bright Eyes 

Bonnie Prince Billy 
Magnolia Electric Company 
Loretta Lynn 

Joanna Newsom 

Apostle of Hustle 

Iron & Wine 

Kings of Convenience 
Various Artists 
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Bright Eyes — 
Beautiful Joe 
Marianne Faithful... 
Manuel Guajiro Mirabal 
John Guliak 

Billy Cowsill 

Sandro Dominelli 

Paul Reddick 

Tony Joe White 
Andrea Revel 


Manuel Guajiro Mirabal 
Buena Vista Social Club 
Alison Krauss 

Aventura 

The Gypsy Kings 

Lhasa 

Bebo & Cigala 

Cesaria Evora 

Lhasa 

Neko Case 

Rachid Taha 

Kelly Joe Phelps 

Etta James 

Bebel Gilberto 
Marianne Faithful... 


Uma Batide Differente 
Has Been 


Country Soul Revue: Testifying (Casual) 


Loteria De La Cumbia Lounge 
Set Yourself On Fire 


. . «From The Chocolate Lands (Putumayo) 


Dusty 

Hobotron 

Home 

Dear Heather 

Lonely Runs Both Ways 
The Revolution Starts Now 
Universal United House of. . . 
Dreamland 

Ka-Chunk! 

City Song 

The Time 

Better Thing 

Dents And Shells 

Party Of One 
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The Tigers Have Spoken 

I'm Wide Awake It’s Morning 
Superwolf 

Trials & Errors 

Van Lear Rose 

Milk Eyed Member 

Folkloric Feel 

Our Endless Numbered Days 
Riot On An Empty Street 
Ghana Soundz Volume 2 


I'm Wide Awake it’s Morning : 


Cover Up 
Before The Poison 
Buena Vista Social Club Pres. 


Seven Stories & Thirteen Songs (mint) 
Live From The Crystal Ballroom (indelible) 


Meet Me In The Alley 
Villanelle 
Heroines 
City Song 


Buena Vista Social Club Pres. 
Buena Vista Social Club 
Lonely Runs Both Ways 

We Broke The Rules 
Greatest Hits 

The Living Road 

Lagrima Negras 

Voz Damor 

La Llorona 

The Tigers Have Spoken 
Tékitoi 

Tap The Red Cane Whirwind 
Her Best Remastered 

Bebel Gilberto 

Before The Poison 


(Six Degrees) 
(Shout!) 


{(Triloka) 
(Arts & Crafts) 


(Black Hen) 
(Black Hen) 
(Rounder) 
(Columbia) 
(Rounder) 
(E-Squared) 
(New West) 
(Warner) 
(Independent) 
(Independent) 
(Independent) 
(Independent) 
(Merge) 


(MapleMusic) 
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{Saddle Creek) 
(Drag City 
(Secretly Can’) 


(Interscope) 
(Drag VCity 
(Arts & Crafts) 
(Sub Pop) 

( Astralwerks) 


(Soundway) 
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(Saddle Creek) 
(Indelible) 
(Anti) 

» (World Circuit) 


(Second Story) 
(NorthernBiues) 
(Sanctuary) 


(Independent) 


Paul Reddick 


+ (World Circuit) 
(World Circuit) 
(Rounder) 
(Premium Latin) 
(Warner Bros) 
(Audiogramme) 
(Calle 54) 
(BMG) 
(Audiogramme) 
(Mint) 

(Wrasse) 
(Ryko) 
(Chess) 

(Six Degrees) 


(Anti) 


Reco an 1688 uary sales at Sam The 
1656 earings a oe NS. 


: {independent t 


Conely Runs Both Ways (Rounder) 
5 Chants D’Acadie (ATMA Classique) 
: 6 David Francey The Waking Hour (Jericho Beach) 
: t- Mary Gauthier Filth & Fire (Signature) 
8. Brooke Miller Lending An Hourglass (Blue Sky) 


9. J.P Cormier X8: A Mandolin Collection (Flash Publishing) 


10. Ruth Minnikin Marooned and Blue (Independent) 
Te Kate Maki The Sun Will Find Us (Outside) 

. 2: Steve Earle The Revolution Starts Now (E-Squared) 
13. Gordie Sampson Sunburn (Universal) 
14. Eric Clapton Sessions For Robert Johnson (Warners) 
15; Ben Harper & Blind Boys of... There Will Be A Light (Virgin) 


Compiled from January sales at Rose Music 
Box 31074, 211 Main St Whitehorse, Yukon 
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_ Caroline Drury Loving You Loving Me 


(Chelsea Bridge) 


5 Gene Browne Breakin’ Wild Horses (Caribou) 

6. k.d. lang hymns of The 49th Parallel (Nonsuch) 

ts Anne Louise Genest Big Dream (Caribou) 

8. Po’ Girl Vagabond Lullabies (Nettwerk) 

9 Madeleine Peyroux Careless Love (Rounder) 
10 Ben Harper & The Blind Boys . . . There Will Be Light (Virgin) 


Compiled from January sales at Music, 
4137A 263 Huron Rd., Sebringville, Ontario 


(Jericho Beach) - 
be See, . Lunch At Allen’s (EMI) 
i Fred Eaglesmith Dusty (AML 


40 Days 


ik Gordie Sampson Sunburn (ManlaNucic) 
Spaz Loves Wheezie (Independent) 


David Francey The Waking Hour (Jericho Beach) 
Montreal (Narada) 


Villanelle 


5 
6 
sm Jory Nash 
8. 
9 Jesse Cooke 
0 


Paul Reddick 


(NorthernBlues!) 


Compiled from January sales at 
Moondance,425 george St., N., 
Peterborough, Ontario 


me Onin town) 
Right Tracks (Nighthawk) 


Le Alison Krauss Lonely Runs Both Ways (Rounder) 
i Po’ Girl Vagabond Lullabies (Nettwerk) 
ree David Francey The Waking Hour (Jericho Beach) 
8. Greg Brown In The Hills Of California (Red House) 
9 Neko Case The Tigers Have Spoken (Mintt) 
10 Little Axe Champagne and Grits (Real World) 


1317 Commercial Drive, Vancouver, B.C. 


Ly 4 + (World Circuit) 
Let It Die (A&C) 
Blues Lounge (Putumayo) 
Mkutano 


5. Various Artists 
6. Taj Mahal Meets . . .Zanzibar 


s . Compiled from January sales at Highlife Records 
(Tradi’ & Moderne) 


wT Various Artists African Guitar Summit (CBC Records) 

8. Tinariwen Ammassakoul (Universal 

9 Bebo & Cigala Lagrima Negras (Calle 54) 
10 Po’ Girl Vagabond Lullabies (Nettwerk) 


JOHN REISCHMAN 


& THE JAYBIRDS 


New Release 
The Road West 


“The musicianship is, as ever, flawless.” 


The Georgia Straight, January, 2005 
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“Any argument about John Reischman 
& the Jaybirds being a leading bluegrass 
band can be settled by listening to their 
exceptional third album, The Road West” 
Billboard, February 5, 2005 


Available on Corvus Records 
through Festival Distribution: 
| 800 633-8282 
www.festival.bc.ca 


THE JAYBIRDS invite you to visit them at: 
www.johnreischman.com 


The first Canadian Folk Music Awards will 
take place in The Great Hall at the Museum of 
Civilisation in Ottawa, December, 2005. The 
date has yet to be confirmed. The awards will 
include seventeen categories such as best 
Aboriginal, English, and French songwriter, 
best traditional album and singer as well as best 
world music artists. 

The initiative for this initial annual event 
came from The Canadian Folk Music Awards 
Project — a non-profit foundation which com- 
prises of noted luthier Grit Laskin, who will 
act as its inaugral president, his wife Judith 
Laskin, Borealis Records co-founder, Bill 
Garrett; Ottawa Folklore Centre’s director 
Arthur McGregor, musicians Jean Hewson 
and Raynald Ouellet, Penguin Eggs’ manag- 
ing editor Annemarie Hamilton and its editor 
Roddy Campbell. 

The project was formed, “To celebrate and 
promote Canadian folk music in all its forms.’ 
All feel that existing awards shows pay little 
more than scant attention to the breadth and 
depth of folk and roots music in Canada. The 
ongoing development of outstanding talent here 
demands the creation of an award show recog- 
nizing their flair. 

Each category of The Canadian Folk Music 
Awards will be judged by a knowlegable jury 
rather than influenced by record sales or phone- 
in votes. The process will include a two-stage 
elimination model. Nominees will be announced 
in mid-October. Eligible singers and musicians 
must either have lived in Canada for the past two 
years or have Canadian citizenship. They must 
also have recorded and released a disc between 
August |, 2004 and August 1, 2005. 

While still relatively in its infancy, the foun- 
dation hopes to have an active website later this 
spring. Those interested in getting involved 
should contact judithlaskin@sympatico.ca. 

The 2006 Canadian Folk Music Awards will 
take place in Edmonton, AB, at a venue yet to 
be confirmed. 


The Barrie Folk Society launchses BarrieFolk 
2005 —a Roots Music Festival which will take 
place, Saturday, Nov 12, at Georgian College. 
Plans are under way to host two daytime work- 
shop stages and an evening mainstage. For 
more information, including performer applica- 
tions, go to: www.barriefolk.com 


Toronto’s Flying Cloud Folk Club presented a 
Young Folk Revue, February 6th, hosted by lo- 
cal band Raggle Taggle. Young fiddlers, button 
box, guitar and banjo players, singers, and the 
odd stepdancer from across Southern Ontario 
joined the band on stage in front of a packed 
house. The concert concluded a weekend of 
jamming and singing organized by Raggle 
Taggle and attended entirely by young musi- 
cians and dancers. It was the first in a series of 
events intended to build a network of young, 
like-minded performers intent on reviving folk 
music in their communities. The next such mu- 
sical get-together will include a weekend of 
camping in late May. For more information see: 
wwwraggletaggle.ca. 


Songwriter Gregg Lawless recently launched a 
Literacy Through Music song writing project, 
composing 30 original songs with students from 
Ontario schools. The students will perform their 
songs — backed by Lawless and his five-piece 
band — at three gala concerts in in Barrie, 
Mississauga, and Markham. He has also recently 
produced debut CDs for two new Canadian roots 
acts, The Complements and his cousin Mike 
Lawless. 


Maria Dunn’s latest recording We Were Good 
People has turned into a multimedia history show 
called Troublemakers: Working Albertans, 1900 - 
1950. It features Dunn performing live, audiovi- 
sual interviews, historical photographs, and narra- 
tion. It will make its Alberta debut at Edmonton’s 
May Week Festival (April 29) and in Ontario at 
Ottawa’s May Works Festival (May 2). She will 


The Tannahill Weavers help Kitchener’s Old Chestnuts Song Circle celebrate their 10th anniversary 


be accompanied by David Ward and Karen 
Donaldosn. Dunn will also head to Chicago in 
mid-April for a performance on Rich Warren’s 
WFMT Radio Folkstage. 

** ok OK 

Kitchener, ON, Old Chestnuts Song Circle 
wraps up its 10th year with a special concert by 
Scotland’s Tannahill Weavers on April 16, 2005. 
The Old Chestnuts have met monthly in the 
homes of its members since September of 1995. 
The format is “pass, play, or request’, with a spe- 
cial emphasis on songs that can be sung as a 
group. While traditional and contemporary folk 
songs dominate, all songs and singers are wel- 
come. A typical evening features about thirty 
voices, several harmonies, and a dozen intru- 
ments — guitars, banjos, mandolins, fiddles, whis- 
tles, dulcimers, harps, harmonicas and drums. 

The Circle also presents house concerts, hall 
concerts, and workshops. For more information 
check http://www.mgl.ca/~jhcole/ . 

While Newfoundland’s Frank Maher has 
appeared as a session accordionist on more than 
forty recordings and has toured with The 
Plankerdown Band and Figgy Duff, Maher has 
never recorded an album of his own, until now. 
His largely instrumental Mahervelous is set for re- 
lease in early March on Borealis Records. It will 
feature The Maher’s Bars — Christina Smith 
(fiddle), Jean Hewson (guitar), and Rick West 
(bodhran). 

Borealis will also release Melwood Cutlery’s 
Campfire in early May. Contributors to this disc 
include Lynn Miles, David Francey, Jenny 
Whiteley, and Terry Tufts. 

Tufts, too, has a new disc on the horizon. Known 
largely for his guitar playing with the likes of 
Susan Aglukark, Laura Smith and David 
Francey, Tufts has for the past couple of years 
gradually been establishing his own solo career. 
His yet untitled new disc features guest vocals 
from the likes of Jesse Winchester. It is produced 
by Bill Garrett and scheduled for a June release. 


Tim Harrison’s Elizabeth's Lament from his 
Wheatfield With Crows disc is included on the 
Canadian Campus and Community Radio associa- 
tion’s new release Dig Your Roots. Harrison was 
also selected as a finalist in the 2004 USA Song- 
writing Competition (folk category). In January, he 
released Grey County, which includes songs in- 
spired by the area in which he was born and raised: 
Grey County, ON. And Harrison has again pro- 
duced an album for Enoch Kent. For The Women 
is Kent’s third release in the past four years after a 
36-year recording hiatus. Guest musicians include 
Anne Lindsay (fiddle), lan Bell (guitar and ac- 
cordion), and Shelley Brown (flute). 

While Tim Harrison was a finalist in The 2004 
USA Songwriting Competition’s folk category, so 
too were The Wailin’ Jennys for One Voice and 
Dave Gunning for Prince of Pictou. This category 
was was actuallu won by David Francey for his 
song Saints And Sinners. Francey was a finalist last 
year. That now makes three years in a row a 
Canadian has won top folk prize. James Keelaghan 
won it in 2002 and 2003. Francey’s prize included 
$2000 worth of merchandise. The USA Songwriting 
Competition is sponsored by the likes of Sony, 
Rolling Stone magazine and Ibanez Guitars 

2 OK ok 

Fiddler, Troy MacGillivray of Lanark, 
Antigonish Co, Nova Scotia picked up a prestigious 
Danny Kyle Award at Celtic Connections Festival 
in Glasgow, Scotland in January. Danny Kyle 
Awards are presented to the six best acts performing 
at the Connections’ Open Stage. Bands such as 
Malinky have picked up this honour in the past. 
MacGillivray was also the recipient of the Auleen 
Theriault Young Tradition Award for 2004 at the 
Goderich Celtic Roots Festival last August. It is giv- 
en to a musician or singer who shows outstanding 
talent and love for traditional and roots based music. 

MacGillivray performed in various venues 
throughout Scotland and Ireland during his three 
week winter tour. He is currently recording the follow 
up to 2003’s Boomerang, which was nominated for 
an East Coast Music Award. 

Juno award winner and former Paperboy fiddler 
Shona Le Mottee’s debut CD, Destination 
Grouville, is now completed. The album features 
bassist and drummer Boris Favre and Allan 
Dionne from Mad Pudding. Other guests are 
Cleia’s Keona Mundy on flute and low whistle 
and Che Dorval on backing vocals. It was pro- 
duced by Tim Readman who also contributed vo- 
cals and guitars. 

Susan Crowe, Cindy Church and Lisa Lindo 
are just some of the guests who will join the 40- 
member Aeolian Singers choir in the Rebecca 
Cohn Auditorium, Dalhousie Arts Centre, NS, 
March 6 as part of local celebrations for 
International Women’s Day. 

The artistic program is a collaboration between 
Juno nominee Crowe and Jackie Chambers of 
the Aeolians. It will reflect the life and poetry of 
Elizabeth Bishop, the Pulitzer Prize winning au- 


thor who had a strong, life-long connection to 
Great Village, NS. 

The choir donated proceeds from last year’s 
event to Women 4 Women, Afghanistan. This year 
all post-concert profits will benefit the Marguerite 
Centre, the only residential facility in Nova Scotia 
for women recovering from abuse and addictions. 
Tickets are on sale at the Cohn Box Office and are 
available by calling 494-3820 or 1-800-874-1669 
or on-line at www.dal.ca/artscentre. All seats are 
$25 unreserved. 

* ok 

Ottawa will host Alberta Scene April 28 to May 
10. This combined musical and cultural showcase, 
held in 20 or so venues around the city, will expose 
over 600 of Alberta’s most talented musicians, 
singers, actors and artists to a variety of national 
and international promoters, presenters, and journal- 
ists as Well as the general public. 

Alberta Scene is the NAC’s second in a series of 
biennial regional festivals showcasing the best in 
Canadian arts and entertainment. In 2003, the inau- 
gural Atlantic Scene was an impressive success 
with sold-out shows, significant media profile na- 
tionwide and high-visibility events that provided ca- 
reer-boosting opportunities for participating artists. 


Ottawa’s Sue Foley was the only multiple win- 
ner at the Maple Blues Awards, held in Toronto’s 
Phoenix Concert Theatre, January 17. Foley 
picked up Recording of the Year for her live, 
acoustic release, Change; Acoustic Act of the Year, 
as well as Female Vocalist of the Year. Foley has 
now received 17 Maple Blues Awards throughout 
its eight-year history. 

Other category winners include Producer of the 
Year: Colin Linden and Janiva Magness for 
Janiva Magness: Bury Him at the Crossroads 
(NorthernBlues); Entertainer of the Year, Matt 
Minglewood; Electric Act of the year, JW-Jones 
Band; New Artist of the Year, Jimmy Bowskill; 
International Artist of the Year, B.B. King; 
Songwriter of the Year, Morgan Davis; Guitarist 
of the Year, David Gogo. 


The Aeolian Singers to perform with Susan Crowe on International Women’s Day 


The Maple Blues Awards is Canada’s national 
blues awards program and is organized by the 
Toronto Blues Society with the support and partic- 
ipation of blues societies across the country. 


Both Ron Sexsmith and The Duhks earned a 
slice of a Grammy in February as co-winners in 
the Best Traditional Folk category for their partici- 
pation in the Stephen Foster tribute Beautiful 
Dreamer. Sony has yet to release it in Canada. On 
the disc, Sexsmith sings a stirring version of 
Comrades, Fill No Glass For Me and The Duhks 
reinvent the old chestnut Camptown Races with an 
Afro-Cuban rhyhm. The likes of Alison Krauss, 
John Prine and Roger McGuinn also participat- 
ed on Beautiful Dreamer. 

The complete folk and roots winners at the 47th 
Grammy Awards include: Best Contemporary 
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Troy McGillvary: Danny Kyle Award Winner 


BLACK HEN MUSIC presents 


GEOFF BERNER 


Whiskey Rabbi GEOFF BERNER 


WHISKEY 
RABBI 


"..Berner has already been 
lauded amongst folk stars, and 
as a musician it is hightime he 
had a wider audience" 
Exclaim Magazine 


"..politically charged , bawdy, 
surprisingly emotional songs..." 
The Gauntlet 


MAX/BHCD 16382 


“Geotf Berner is one of the 
greatest songwriters | know of 
to date" 

Brand X Media 


JENNY WHITELEY 


"..peculiar, witty, sometimes 
heartbreaking songs" 
Umbrella Music 


Hopetown Jenny whiteley 
".. soul stirring vocals and 
heartfelt lyrics...an amazing talent 
with something unique to 
contribute to the folk music 
tradition in this country 

a stunning collection of 


*HOPETOWN® 


haunting folk and country songs..." 4 


The Echo BHCD 14742 
THE FOLLOWUP ALBUM FROM THE JUNO AWARD 
WINNING SINGER/SONGWRITER FINDS HER 


BREAKING NEW GROUND WITH A STELLAR 
SUPPORTING CAST. 


JIM BYRNES 


Fresh Horses 


"..Expressive, dramatic vocals... 
encyclopedic knowledge of 
form..." 

Times Colonist 


BHCD 14752 
HIS FIRST CD IN ALMOST 10 YEARS, THIS JUNO AWARD 
WINNING BLUES ARTIST TEAMS UP WITH THE ZUBOT 
AND DAWSON BAND ON THIS CRITICALLY ACCLAIMED 
ACOUSTIC RELEASE. 


ALSO AVAILABLE: ZUBOT AND DAWSON,THE GREAT UNCLES OF THE REVOLUTION, DON ROOKE AND OTHERS! 


Canada 


aS 


uindat Recorits 


= Hobotron 


distributed by Maximum | Universal Music Canada 


SAMPLE SONGS ONLINE: 
www.blackhenmusic.com 


NEW RELEASE IN STORES! 


VANCOUVER SINGER-SONGWRITER-ACCORDION 
PLAYER GEOFF BERNER’S NEW ALBUM MARKS THE 
CULMINATION OF A SHIFT TO AN AGGRESSIVE 
KLEZMER SOUND. IT WAS RECORDED WITH DIONA 
DAVIES (PO'S GIRL) ON VIOLIN AND WAYNE 
ADAMS (ZOLTY CRACKER) ON PERCUSSION. 


SHUYLER JANSEN 


‘Telling tales of sinners, 
saints, damnation and 
redemption, the music's got 
that western wind blowing 
through it" 

Edmonton Sun 


BHCD 99962 


THE DEBUT SOLO CD FROM THE FRONTMAN OF ONE 
OF CANADA'S BEST-LOVED BANDS, OLD RELIABLE. 


SHUYLER JANSEN 
SXSW SHOWCASE 
Official South by Southwest Party 
Saturday, March 19, 2005 
Maggie Mae's at 323 E 6th St, Austin, Texas. 


CONGRATULATIONS 
TO 2005 JUNO AWARD NOMINEES! 


Jenny Whiteley Jenny wwhiteley 
Hopetown 


ROOTS & TRADITIONAL ALBUM 
OF THE YEAR 


Jim Byrnes 
Fresh Horses 


BLUES ALBUM OF THE YEAR 


Lhasa: BBC Radio 3 World Music Award Winner 


Folk Album: Steve Earle, The Revolution Starts 
Now; Best Traditional World Music Album: 
Ladysmith Black Mambazo, Raise Your Spirit 
Higher; Best Contemporary World Music Album: 
Youssou N’*Dour, Egypt; Best Traditional Blues 
Album: Etta James, Blues To The Bone; Best 
Contemporary Blues Album: Keb’ Mo’, Keep It 
Simple; Best Traditional Soul Gospel Album: Ben 
Harper & The Blind Boys Of Alabama, There 
Will Be A Light, Best Country Album: Loretta 
Lynn, Van Lear Rose; Best Bluegrass Album: 
Ricky Skaggs & Kentucky Thunder, Brand 
New Strings; Best Country Collaboration With 
Vocals: Loretta Lynn & Jack White, Portland 
Oregon; Best Country Instrumental Performance: 
Nitty Gritty Dirt Band, Earl's Breakdown. 

The U_K’s fRoots magazine’s Critics’ Album of 
the Year Award went to Youssou N’ Dour’s Egypt 
followed by Tinarawin’s Amassakoul (See PE. 
Issue No. 24). Montreal’s Lahsa took third place for 
The Living Road. She had better luck with the pres- 
tigious BBC Radio 3 World Music Awards winning 
the Americas category. Most of the awards were 
seperated into geographical regions. Her fellow 
Montrealer, Mercan Dede, was a finalist in three 
categories: Mid East/North Africa (he was born in 
Turkey), Club Global and Audience Award. 
Ironically, he was overlooked at home by the Juno 
jurors. The Awards show takes place March 5 in 
Gateshead, England. 

The BBC Radio 2 annual Folk Awards were 
presented at The Brewery, Arts Centre in London, 
England, February 14. Former Malinky and 
Battlefield Band and singer Karine Polwart was 
the toast of the town when her solo debut disc, 
Faultline won Best Album of the Year. Incidently, 
she marries former Beolach drummer Mattie 
Foulds from Cape Breton in May. Polwart also 
picked up awards for Best Original Song (The 
Sun’s Coming Over The Hill) and Horizon Award 
(best new act). Martin Carthy won two for Folk 


Singer of the Year and Best Traditional Track 
(Famous Flower of Serving Men from his latest 
disc Waiting For Angels). 

Other winners included: Oysterband, Best 


Group; Aly Bain & Phil Cunningham, Best Duo: 


Bellowhead, Best Live Act; Whapweasel, Best 
Dance Band, Kathryn Tickell, Musician of the 
Year. The Best Folk Club Award went to Hitchin, 
Herfordshire, England. Americans Tom Paxton 
and Ramblin’ Jack Elliott both received Lifetime 
Achievement Awards. 


The 34th annual Juno Awards take place in 
Winnipeg, April 2-3. Nominees and categories in- 
clude: World Music Album of the Year King 
Achilla Orru Apaa-idomo, Dho-Mach (Sacred 
Gift); Autorickshaw, Four Higher, Les Gitans de 
Sarajevo, En Voyage, Orchid Ensemble, Road to 
Kashgar, Various Artists, African Guitar. 

Roots and Traditional Album of the Year (Solo): 
Michael Jerome Browne & The Twin River 
String Band, Michael Jerome Browne & The 
Twin River String Band ; David Francey, The 
Waking Hour : Amos Garrett, Acoustic Album: 
Harry Manx, West Eats Meet; Jenny Whiteley, 
Hopet« wn; 

Roots and Traditional Album of the Year (Group): 
The Bills, Let Em Run ; Leahy, In All Things; 
Nathan, Jimson Weed; La Volée d'Castors, 
Migration; The Wailin’ Jennys ,40 Days . 


Several performers on the Edmonton-based Stony 
Plain Record label received W.C. Handy — the 
Grammys of the blues — nominations for the up- 
coming 26th awards show, to be held May 5, 2005, 
at the Memphis Cook Convention Center, 
Memphis, Tennessee. Ronnie Earl’s Now My Soul 
is up for Contemporary Blues Album Of The Year. 
Duke Robillard’s Blue Mood: The Songs of T- 
Bone Walker competes for Traditional Blues Album 
Of The Year. Both are nominated in the 
Instrumental: Guitar category. Stony Plain’s Maria 
Muldaur is also nominated for Traditional Female 
Artist of the Year. And Sonny Rhodes again chal- 
lenges for the Miscellaneous Instruments category. 


Tama DJ-—TI am what I play 


Vancouver's Steve Edge has hosted The Edge 
On Folk since June Ist 1985. Now a four-hour 
program, it is seperated into four distinct seg- 
ments. World Music, particularly African, takes 
up the opening hour. Then, it’s off to other parts 
of the globe: Asia, Latin America, Scandinavia 
and the Mediterranean countries. Hour three in- 
corporates Cajun, zydeco, blues, bluegrass, 
Celtic, and the occasional singer-songwriter. The 
last hour tends to feature performers coming to 
Vancouver’s Rogue Folk Club as well as new re- 
leases from across Canada and the British Isles. 

Edge manages to cram in around 50 tunes a 
week, interspersed with anecdotes, news items, 
requests, interviews and live sessions. “I cannot 
imagine life without hosting a radio show. I sup- 
pose I might give it up if I cease to be gobs- 
macked by about 10 CDs a week,” he says. 


Toronto’s NorthernBlues label also 
picked up W.C. Handy Award nomina- 
tions. Janiva Magness received her’s in 
the Contemporary Blues-Female Artist of 
the Year category and Toni Lynn 
Washington challenges for Soul/Blues- 2005 
Female Artist of the Year! 


oT 


The Ontario Council of Folk 
Festivals is already gearing up for its 
19th annual conference in Kingston, 
ON, October 13-16, 2005. Upcoming 
deadlines include April 15th for Estelle 
Klein Award nominations and Songs 
From the Heart songwriting competi- 
tion entries (open to Ontario residents 
only). This competition will now in- 
clude two new subcategories: blues and 
original historical. May 15th is the cut 
off date for international showcase 
competition. The OCFF website is at 
www.ocff.ca . 


Amidst a backdrop of yachts, schooners, tall 
ships, and working trawlers, The Lunenburg Folk 
Harbour Festival celebrates its 20th anniversary 
Aug.4—7,2005.A special tribute is planned for 
the opening night. 

The Lunenburg Folk Harbour Society, a non- 
profit, volunteer group, which organizes the festi- 
val, was formed in 1986. In its first year it offered 
five acts. To date, there are over 22 artists booked 
for 2005. Tickets can be obtained at 232-B Lincoln 
Street or PO Box 655, Lunenburg, NS, BOJ 2C0, 
or at www.folkharbour.com 


The annual Zoukfest gathering in New Mexico 
celebrates all things bouzouki. This year it moves 
to the Ghost Ranch Retreat Center near Abiquiu 
and will take place November 6 - 12, 2005. 
Zoukfest is largely a combination of classes and 
concerts. Instructors for this year’s event 
will include Alec Finn of the Irish band 
De Dannan. For more information see 
www.zoukfest.com 


The Edge On Folk runs every Saturday from 
8am to 12 noon on CiTR fm 101.9 in Vancouver. 
It’s available naton-wide live on the Internet at 
wwwcitr.ca (604-822-2487 on air). Steve can al- 
so be contacted at steveedge3@mac.com. 
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Martyn Bennett 1971-2005 

The death of the violinist, piper and 
recording artist Martyn Bennett, reports 
Ken Hunt, on 30 January in Edinburgh, 
Scotland from cancer at the age of 33 
came as a great shock. Born on 17 
February 1971 in St. John’s, 
Newfoundland, he was part of a folk 
movement that bridged the Atlantic. His 
mother, Margaret Bennett (whose name 
he took) was a respected folklorist and 
musician (and indeed she guested on his 
Glen Lyon) while his father Iain Knight 
appears to have been a more shadowy fig- 
ure in his upbringing, his parents having 
separated when he was little. Like many 
people from Newfoundland, a Scots, if not 
a Scots-Gaelic, background educated his 
mind and fuelled his artistry. What Martyn 
Bennett represented was one possible 
bridge between traditional, acoustic forms 
of Celtic (in the proper sense of the word) 
music-making and today’s beats-and-tech- 
no update. As a lad he moved from 
Newfoundland to Scotland where he ab- 
sorbed piping and pubbing culture. He 
studied formal music at the Royal Scottish 
Academy of Music and Drama where he 
met his wife, Kirsten. Diagnosed with 
cancer in his early twenties, he took to 
music with a ferocity, partially inspired by 
the rave scene. He recorded a series of al- 
bums of wonderful creativity that com- 
bined the traditional with the contempo- 
rary in folk terms, beginning with Martyn 
Bennett (Eclectic, 1996) and followed by 
Bothy Culture (Rykodisc, 1998), 
Hardland (Cuillin, 2000) and Grit (Real 
World, 2003). Bennett married and 
merged a variety of elements. Bothy 
Culture sampled the Scots Gaelic poet 
Sorley MacLean; Glen Lyon had some of 
the best sounds of Nature the Scots’ side 
of Kristian Blak and Y ggdrasil from the 
Faroes; Grit sampled Lizzie Higgins, 
Flora McNeill and Jeannie Robertson 
from the Gaelic and Scots Traveller tradi- 
tions. Change in continuity. 


Shobha Gurtu: 1925-2004 

Writes Ken Hunt, the loss of India’s light 
classical vocalist Shobha Gurtu of a heart 
attack at her home in the Worli district of 
Mumbai, India on 27 September 2004 cast 
a deep shadow over Indian music. No less 
a person than India’s Prime Minister, 
Manmohan Singh was moved to say of 
her, “In her passing away, the world of 
classical music has lost an exceptional 
singer and a fine human being.” 

Shobha Gurtu was born Bhanumati 
Shirodkar in Belgaum in present-day 
Karnataka on 8 February 1925. She took 
the name Shobha Gurtu on marrying 
Vishwanath Gurtu in the 1940s. All three 
children of the marriage went into music; 


although, Trilok Gurtu is best known outside India 
because of his East-West fusion concerts and 
recordings. 

His mother recorded extensively for domestic 
and overseas labels. Her work for the German 
CMP label, particularly her solo recording, Shobha 
Gurtu (1990) and her collaborative work on Trilok 
Gurtu’s Usfret (1988), ushered in a new era of in- 
ternational recognition. Shobharock on her son’s 
album is typical of her adventurousness and found 
her distinctive voice wailing away alongside Don 
Cherry’s trumpet and amid fuzz tones and 
polyrhythmic madness. Usfret is the tape-manipu- 
lation, pre-digital blueprint for the music Nitin 
Sawhney and Talvin Singh make now. It is prema- 
ture drum’n’bass with warmth and enormous mu- 
sicianship, not musical cut-ups. Rather than be put 
off by the adventure, she badgered her son to have 
her as a guest on later albums. She appeared on his 
The Glimpse (1998) and Broken Rhythms (2004). 


*Telkwa’ Ted Turner: 1944 - 2004 

In October our local community hall was filled 
with friends celebrating “Telkwa’ Ted’s 60th birth- 
day. December 19 they filled that same hall to say 
goodbye, writes Max McLaughlin. Ted grew up in 
Ontario and moved to the Smithers area of BC over 
twenty five years ago. He’s been a quiet but perva- 
sive presence in our midst ever since. The Bulkley 
Valley Folk Music Society owes much to Ted. 
Musician, recording artist, father, musical organizer 
and friend, Ted touched us all. His producer David 
Essig, musical friends as diverse as Doug Cox and 
Eilleen McGann and Stephen Fearing will grieve 
his parting. Fearing has credited Ted as his mentor 
and friend during his formative years as a musician. 
A quiet man who loved music, his unassuming but 
persistant manner will be sorely missed. 


Bobby Eaglesham: 1943 - 2004 
Former Five Hand Reel singer and guitarist 
Bobby Eaglesham died of a heart attack in 
Edinburgh, Scotland, October 14. He was 61, 
writes Roddy Campbell. Five Hand Reel’s materi- 
al was primarily Scottish and electric but 
Eaglesham’s exquisite harmonies alongside Dick 
Gaughan’s made them of the most celebrated 
band’s of the late “70s. They released four albums 
including the brilliant For A’ That and The Earl O’ 
Moray, but broke up in the early ’80s. Eaglesham 
then released Weather The Storm in 1982 before 
pursuing an MA in Fine Art from Edinburgh 
College of Art and becoming an art teacher. He lat- 
er joined up with fiddler Chuck Fleming and 
recorded The Live Set in 1998. Eaglesham also 
worked with the likes of Ian MacKintosh and Billy 
Connolly. He is survived by his son John. 


M.S. Subbulakshmi: 1916-2004 

People bandy around expressions like “national 
institution’ with carefree abandon, but in the case 
of M.S. Subbulakshmi the accolade was absolute- 
ly deserved, writes Ken Hunt. Born Madurai 
Shanmugavadivu Subbulakshmi on 16 September 
1916 in Madurai, Tamil Nadu, she died on 11 
December in Chennai (formerly Madras). 


Although she was born and raised in the South 
Indian musical tradition (known as Karnatic or 
Carnatic music), she was a cultural figurehead for 
the whole Indian nation. Uniquely, she was re- 
spected and adored on both sides of the subconti- 
nent’s classical divide. She was also the first 
Karnatic vocalist to break through into the North 
American musical consciousness through her 
recorded work on World Pacific. And it was re- 
ported that when Jimi Hendrix died, in his record 
collection was found only Indian LPs by her and 
Ravi Shankar. She was a phenomenal singer and 
veena player, having learned initially from her 
mother Veena Shanmukhavadivu. 

A child prodigy, she recorded as “Miss SUBBU- 
LAKSHMIF for the Twin record company as a 
young lady; beneath the Tamil song details, the la- 
bel stated “(Aged 10 years)”. She consolidated her 
promise and popular appeal by acting and singing 
in several films, perhaps most notably the Tamil- 
language film Meera (1944). While praised by the 
likes of Gandhi and Nehru, she gave relatively few 
concerts outside the subcontinent, her artistry hav- 
ing generally been spread by records. When she 
did perform abroad, such as the Edinburgh 
International Festival in Scotland (1963), it led to 
extraordinary acclaim. Her Carnegie Hall recital in 
October 1977 was released as a triple LP set by the 
Gramophone Company of India and New York’s 
Oriental Records. The U.N. concert also came out as 
a triple LP package and it included the UN’s general 
secretary U. Thant’s speech as part of the set. Her 
death closes a chapter in India’s arts. 


Frank ‘‘Son’”’ Seals 1942-2004 


Chicago bluesman, Son Seals died December 20 
from complications arising from diabetes. He was 
62, writes Roddy Campbell. Seals was born in 
Osceola, Arkansas, August 14, 1942 and grew up 
immersed in the blues. His childhood home was a 
front for his father Jim’s juke joint, The Dipsy 
Doodle. Musicians like Sonny Boy Williamson, 
Albert King and Robert Nighthawk played within 
earshot of Seals’ bed almost every night. By the 
time he was 13, he was an accomplished drummer, 
backing many of the artists who came through The 
Dipsy Doodle. At 18 he was leading his own band 
as a guitarist during the week and playing drums at 
his father’s club on the weekends. Seals hit the 
road playing guitar with Earl Hooker in 1963, and 
later drums for Albert King (with whom he record- 
ed the seminal Stax album Live Wire/ Blues 
Power). Moving to Chicago in 1971, Seals began 
jamming with everyone from Junior Wells to 
Buddy Guy. While Seals made his debut album, 
The Son Seals Blues Band, in 1973, his 1977 al- 
bum, Midnight Son, was his true breakthrough. 
Robert Palmer, writing in The New York Times, 
called Seals, “the most exciting young blues gui- 
tarist and singer in years.” 

On the strength of Midnight Son, Seals began to 
tour Europe regularly and appeared in a national 
television ad for Olympia beer. The 
popular rock group Phish would cover 
his Funky Bitch and often invited the 
bluesman to join them on stage. 


David Francey 


Critics’ Albums of the Year 

1. David Francey, The Waking Hour (Jericho Beach) 

2. Fhe Bills, Let Em Run (Borealis) 

The Wailin’ Jennys, 40 Days (Jericho Beach 

4. Dave Alvin, Ashgrove (Yep Rock). 

Eliza Gilkyson: Land of Milk And Honey (Red House) 
Nathan, Jimson Weed (Nettwerk) 

7. Harry Manx, West Eats Meet (Dog My Cat) 

8. Tinariwen, Amassakoul (World Village) 

Jenny Whiteley, Hopetown (Black Hen Music) 
10. Chuck Brodsky, Color Came One Day (CBR) 

. .Michael Jerome Browne & The Twin Rivers String 
Band, Michael Jerome Browne & The Twin 
Rivers String Band (Borealis) 

Loretta Lynn, Van Lear Rose (Interscope) 
Madeleine Peyroux, Careless Love (Rounder) 


Honorable Mentions: 
;Steve Earle, The Revolution Starts Now (E- 
Squared); Maria Dunn, We Were Good People 
(Distant Whisper); Los Lobos, The Ride 
(Mammoth); Jory Nash, Spaz Loves Weezie 
(Thin Man); Youssou N’ Dour, Egypt (Nonesuch); 
Old Crow Medicine Show, Old Crow Medicine 
Show, (Nettwerk); Po’ Girl, Po’ Girl (Jerico 
Beach); Gamet Rogers, Shining Thing (SnowGoose); 
Justin Rutledge, No Never Alone (Six Shooter); 
Ian Tamblyn, Angel's Share (North Track); 


Past Album of the Year Winners: 
2003: David Francey, Skating Rink 
2002: Harry Manx, Wise And Otherwise 
2001: David Francey, Far End of Summer 


Fiamma Fumana 


Critics’ New Discoveries of the Year 
1. Fiamma Fumana 
2. Raghu Lokanathan 
Old Crow Medicine Show 
Justin Rutledge 
Tinariwen 


Past New Discovery Winners 
2003: Rae Spoon 
2002: Tied: Ruthie Foster and Kathleen Edwards 
2001: Harry Manx 


Ho hum — David Francey wins his third 
Album of The Year in three attempts. It’s all 
too easy for that nice man, who won by his 
biggest margin ever. Second place, though, 
proved a real dog-fight between The Bills 
and The Wailin’ Jennys. Because they tied, 
there is no third place. 

As usual, the New Discovery category 
went down to the wire and Italy’s Fiamma 
Fumana came up trumps. Obviously, their 
appearance at several major folk festivals 
last summer made a desired impact. 

All in all fifty members of the media, folk 
club and folk festival artistic directors, 
songwriters, speciality record store owners 
— actually, anyone with an above average 
knowledge of current folk, roots and world 
music in Canada participated in this, the 
fourth annual Penguin Eggs awards poll. 
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As in years past, we asked individuals to 
list their favourite ten recordings released in 
2004. Every nomination, listed alphabetical- 
ly, received one point. The winner gathered 
the most points. The same formula applied 
for the New Discovery category; although, 
we required only three nominations. The 
only stipulation we placed on respondents 
was that they couldn’t vote for anyone they 
worked with professionally. 

Much thanks to all who kindly took the 
time to participate and congratulations to 
both our winners. (Please turn to page 15) 

— Roddy Campbell 


_ David 
FQ Wey 
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celebrate the breadth and depth 
of folk music in Canada, Awards 
such as the Junos, the East Coast 
Music Awards or the Western 
Canadian Music Awards, have @ 
few categories that apply to felk 
and roots music but they offer only 
a restricted view of the genré. 


Recently, a group of individuals 
from across the country wholfeel 
that folk music deserves, better 
began the process of establishing 
the Canadian Folk. Music Awards. 


Mission statement : ‘To celebrate and 
promote Canadian folk music in all its forms. 


Date/location : The firstCanadian Folk 
Music Awards (CFMA) ceremony is being 
planned for early Decenther 2005 at the 
Museum of Civilization im Gatineau, Québec 
(across the river from’ Ottawa). 


Tentative deadlines/timelines : 
Mid-August = jury organization; early 
September — juror receipt of submissions 
and first-round review; second week of 
October — nominees are announced. 


Jury process : The process will be similar 
to that of the two-stage elimination model used 
by the Junos vigia randomly selected jury 
drawn from/our community. 


Are you interested in becoming 
involved? Contact the organizing committee 
at cfma_committee@yahoogroups.ca 


To date, there exist no awards that ~ 
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Best Album * Contemporary 
Best Singer * Traditional 
Best Singer * Contemporary 
Best Instrumentalist * Solo 
Best Instrumentalist * Group 
Best Songwriter * English 
Best Songwriter * French 
Best Songwriter * Aboriginal 
Best Group (two or more members) 
Best Solo Artist 

Best World Artist * Solo 

Best World Artist * Group 
Best New/Emerging Artist 
Producer of the Year 

Pushing the Boundaries 
Lifetime Achievement 


Roddy Campbell 

Bill Garrett 
Annemarie Hamilton 
Jean Hewson 

Grit Laskin 

Judith Laskin 
Arthur McGregor 
Raynald Ouellet 


Mike Barker : Artistic Director, Folk Under The 
Clock, Peterborough.The Bills, Let Em Run 
(Borealis); Chuck Brodsky, Color Came One Day 
(Chuck Brodsky Records); The Creaking Tree 
String Quartet, Side Two ( ABJ); David Francey, 
The Waking Hour (Jericho Beach); Martyn Joseph, 
Whoever It Was That Brought Me Here Will Have 
To Take Me Home (Pipe Records); Lucy 
Kaplansky, The Red Thread (Red House); Mark 
Knopfler, Shangri-La (Mercury); Harry Manx, 
West Eats Meet (Dog My Cat); Mozaik, Live From 
The Powerhouse (Compass Records); The Wailin’ 
Jennys, 40 Days (Jericho Beach Music). New 
Discoveries: Michael Franti, Martyn Joseph, 
Creaking Tree String Quartet. 


Vic Bell: Artistic Director, Nickelodeon Music 
Club, Calgary. The Bills, Let ‘Em Run (Borealis); 
David Francey, The Waking Hour (Jerico Beach); 
John Wort Hannam, Dynamite And 'Dozers 
(Independent); Harry Manx, West Eats Meet (Dog 
My Cat); Mae Moore & Lester Quitzau, Oh My! 
(Poetical License); Jory Nash, Spaz Loves Weezie 
(Thin Man); Nathan, Jimson Weed (Nettwerk); Po’ 
Girl, Po’ Girl (Jerico Beach); The Wailin’ Jennys, 
40 Days, (Jericho Beach); Jenny Whiteley, 
Hopetown (Black Hen Music); New Discoveries: 
The Clumsy Lovers, Dave Gunning, Cleia. 


Erin Benjamin: Executive Director The Ontario 
Council of Folk Festivals. Besh o droM, Can't 
Make Me! (Tango ); AA Sound System, Lily Plain, 


You're Hardly Poor (Independent); The Bills, Let 
‘em Run (Borealis); David Francey, The Waking 
Hour (Laker); Eliza Gilkyson, Land of Milk and 
Honey (Red House); Jory Nash, Spaz Loves 
Weezie (Thin Man); Josh Ritter, Hello Starling 
(Signature Sounds); Ron Sexsmith, Retriever 
(Warner); Tinartwen, Amassakou (Amassakoul); 
Rokia Traore, Bowmboi (Nonesuch). New 
Discoveries: Anabelle Chvostek, Jaga Jazzist, 
Tinariwen. 


Shawna Biamonte: Radio Host CJSR -FM, 
Edmonton and Penguin Eggs contributor. Grey De 
Lisle, The Graceful Ghost (Sugarhill); Neko Case, 
The Tigers Have Spoken (Mint); Dolorean, 
Violence in The Snowy Fields (Yep Roc); Corey 
Harris, Mississippi to Mali (Rounder); Ray 
LaMontagne, Trouble (RCA); Loretta Lynn, Van 
Lear Rose (Interscope); Madaleine Peyroux, 
Careless Love (Rounder); Harry Manx, West Eats 
Meet (Dog My Cat); David Francey, The Waking 
Hour (Compass); Po’ Girl, Vagabond Lullibies 
(Nettwerk). New Discoveries: Grey De Lisle, Ray 
LaMontagne, Jim Byrnes 


Hal Brolund: Artistic Director, Trout Forest 
Music Festival. Ray Bonneville, Roll it Down 
(Stony Plain Records); Rodney Brown, The Big 
Lonely (Starsilk Records); Michael Jerome 
Browne & The Twin Rivers String Band, Michael 
Jerome Browne & The Twin Rivers String Band 
(Borealis); Rita Chiarelli, No-One to Blame (Mad 
Iris Music); Doug Cox & Todd Butler, Dobro & 
Guitar (Independent); Creaking Tree String 
Quartet, Side Two (Independent); John Gracie, 


Acoustic Jeep (Independent); Hot Toddy, The Salty 


Sessions Vol IT (Independent); The Polyjesters, Ka 
Chunk! (Chateau Valleau Productions); Ken 
Whiteley, Gospel Music Makes Me Feel Alright 
(Borealis). New Discoveries: Harrison Kennedy, 
David Newland, The Polyjesters. 


Roddy Campbell: Editor Penguin Eggs maga- 
zine. The Bills, Let ‘Em Run (Borealis); Chuck 
Brodsky, Colour Came One Day (Chuck Brodsky 
Records); Annie Gallup, Pearl Street (Fifty Fifty 
Street); Boy With A Fish, Birds Fly Backwards 
(Left Ear); Dyad, Who's Been Here Since I’ve 
Been Gone (Copperspine); Fiamma Fumana, 
Home (Omnium); Mory Kante, Sabou 
(Riverboat); Tinariwen, Amassakoul (World 
Village); The Watersons, Mighty River of Song 
(Topic); Wailin’ Jennys 40 Days (Jericho Beach). 
New Discoveries: Dyad, Fiamma Fumana, 
Tinariwen. 


Charlie Cares: Ground Floor Music store, 
Paris, ON. Brass Monkey, Flame of Fire (Topic); 
Greg Brown, Honey in the Lion's Head (Trailer); 
Ale Moller Band, Bodjal (Amigo Musik); 
Youssou N’ Dour, Egypt (Nonesuch); Madeleine 


Peyroux, Careless Love (Rounder); Bruce Molsky, 


Contended Must Be (Rounder); Téada, Give Us a 
Penny and Let Us Be Gone (Green Linnet); Toots 
& the Maytals, True Love (V2); The Wailin' 
Jennys, 40 Days (Jericho Beach). New 


Discoveries: Crucible, Bill Jones, Dan 
Zanes 


Mary-Beth Carty: Musician, Penguin 
Eggs contributor. B.A. Johnston, /n 
Situation Bad (Dead Bum), Brent Randall 
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and His Pinecones, Quite Precisely (Just 
Friends), Chuck Brodsky, Color Came 
One Day, (Chuck Brodsky Records); 
David Francey, The Waking Hour (Jericho 
Beach), Grant Lee Buffalo, Virginia 
Creeper (Rounder), Jill Barber, Oh Heart 
(Dependant), Mes Aieux, En Famille 
(Victoire), Nathan, Jimson Weed 
(Nettwerk), Old Man Luedecke, Mole in 
the Ground (Independant), Pierre 
LaPointe, Pierre LaPointe (audiogram). 
New Discoveries: B.A. Johnston, Pierre 
LaPointe, Nathan. 


Kerry Clarke: Associate Producer 
Calgary Folk Music Festival, Host of 
Alternative to What CJSW 90.9 FM 
Calgary. Dave Alvin, Ashgrove (Yep 
Roc); Eliza Gilkyson, Land of Milk and 
Honey (Red House); Juana Molina, Tres 
Cosas (Domino); Nathan, Jimson Weed 
(Nettwerk); Justin Rutledge and the Junction 
Forty, No Never Alone (Six Shooter); Rachid Taha, 
Tékitoi (Wrasse); Tinariwen Amassakoul (World 
Village); Trés Chicas, Sweetwater (Yep Roc ); 
Tom Waits Real Gone (Epitaph); Warsaw Village 
Band Uprooting (World Village). New 
Discoveries: Myshkin’s Ruby Warblers, Joanna 
Newscom Stew. 
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Paul E. Comeau: Journalist (Dirty Linen, 
Penguin Eggs, No Depression).Terry Allen, Juarez 
(Sugar Hill); Susie Arioli Band: That's For Me 
(Justin Time); Chuck Brodsky, Color Came One 
Day (ChuckBrodsky Records); David Darling & 
The Wulu Bunun, Mudanin Kata (Riverboat); 
Blaze Foley, A Blaze Foley Tribute - If 1 Could 
Only Fly (Borderdreams), James McMurtry and 
the Heartless Bastards, Live in Aught-Three 
(Compadre); Tinariwen, Amassakoul 
(Amassakoul); Jimmy Webb, The Moon's a Harsh 
Mistress (Rhino); Various Artists, World 2004: 
Charlie Gillett Compilation (Wrasse). New 
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PENGUIN 
on Doug Cox: Artistic Director Vancouver 
Spring Island Musicfest, Musician: Dave Alvin, 


2005 Ashgrove (Yep Rock); Michael Jerome 


Discoveries: Matt Andersen, Blair 
Harvey, Taima. 


Browne & The Twin Rivers String Band, 
Michael Jerome Browne & The Twin 
Rivers String Band (Borealis); Sam Bush, 
King Of My World (Sugar Hill); Andrew 
Cronshaw, Ochre (Cloud Valley); Alex 
Cuba Band, Humo De Tabaco (Shell); 
David Francey, The Waking Hour (Jericho 
Beach); Eliza Gilkyson, Land of Milk and 
Honey (Red House); Youssou N'Dour, 
Egypt (Nonesuch); Nitty Gritty Dirt Band, 
Welcome to Woody Creek (Dualtone); 
A.R. Rahman, Between Heaven and Earth 
(Sony). New Discoveries: The Palm Wine 
Boys, Algia Mae Hinton, David Wilcox. 


Tom Coxworth: Host Folk Routes CK- 
UA Radio, Alberta. The Bills, Let Em Run 
(Borealis); Rodney Crowell, Fates’s Right 
Hand (Epic); Steve Earle The Revolution 
Starts Now (E-Squared); Eliza Gilkyson, 
Land of Milk and Honey (Red House); 
Mae Moore & Lester Quitzau, Oh My! (Festival); 
Tom Russell, /ndians Cowboys Horses Dogs 
(Hightone); Todd Snider, East Nashville Skyline 
(Oh Boy); Chris Stout, First O’ the Darkening 
(Greentrax); The Wailin’ Jennys, 40 Days (Jericho 
Beach); Warner Williams Blues Highway 
(Smithsonian/Folkways). New Discoveries: Fred 
Smith, Feist, David Jacobs-Strain. 


Ian Davies: Artistic Director, The Cuckoo’s Nest 
Folk Club: Battlefield Band, Out for the Night 
(Temple); The Bills, Let Em Run (Borealis); 
Garnet Rogers, Shining Thing (Snow Goose); 
Darden Smith, Circo (Dualtone; Various Artists, 
Live from the Katharine Cornell Theater (Ossian), 

/arious Artists, Live at Mona’s: Traditional Irish 
Music from New York's Lower East Side 
(Independent); The Watersons, Mighty River of 
Song (Topic); Dervish, Spirit (Compass); Harry 
Manx, West Eats Meet (Dog My Cat); Chris Hart, 
Behind the Blue Wall (Broken Hart). New 
Discoveries: Besh o’droM, Fiamma Fumana, 
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Andy Donnelly: Host The Celtic Show, CKUA 
Radio, Alberta. Caroline Lavelle, A Distant Bell 
Ringing (Tree); David Ross MacDonald, Far 
From Here (Independant); Snehashish Mazumder, 
Northern Indian Classical Music (Music 2000); 
Andy Northrup, Cardboard Logic (R.New House 
Up North); Eddi Reader, Sings The Songs Of 
Robert Burns (Compass); Garnet Rogers, Shining 
Thing (Snowgoose); Pauline Scanlon, Red Colour 
Sun (Compass); Sharon Shannon, Libertango 
(Compass); Various Artists, Gentle Giants: Songs 
of the Clydesdale Horse (Greentrax); Andy 
White, Boy 40 (True North); New Discoveries: 
Pauline Scanlon; Snehashis Mazumder,David 
Ross Mac Donald. 


Steve Edge: Artistic Director, The Rogue Folk 
Club, Vancouver. Dave Alvin, Ashgrove (Yep- 
Roc), The Bills, Let 'Em Run (Borealis); Cleia, 
This Side Of Main (Independent); David Francey, 
The Waking Hour (Jericho Beach); Lunasa, The 
Kinnitty Sessions (Compass); Ale Moller Band, 
Bodjal (Amigo); La Musgana, Temas Profanos 
(Lubican); Oi Va Voi, Laughter Through Tears 
(Outcaste; Shoormal, Migrant (Greentrax), Wailin 
Jennys, 40 Days (Jericho Beach). New 
Discoveries:Zar, The No Shit Shirleys, 
Genticorum. 


Richard Flohill: Publicist, Promoter. Lucille 
Bogan, The Best of Lucille Bogan (Columbia 
Legacy); Shelley Campbell, Blue Ridge Reveille 
(Nettwerk); Kasey Chambers, Wayward Angel 
(Warner Bros); David Francey, The Waking Hour 
(Jericho Beach); Loretta Lynn, Van Lear Rose 
(Interscope); Colleen Peterson, Postcards from 
California (Souvenir Music); Po’Girl, Vagabond 
Lullabies (Nettwerk); Mindy Smith, One Moment 
More (Vanguard); Todd Snider, East Nashville 
Skyline (Oh Boy); Wailin’ Jennys, 40 Days 
(Jericho Beach). New Discoveries: Shelley 
Campbell, Roxanne Potvin, Justin Rutledge 


Liz Harvey-Foulds: Artistic Director 
Summerfolk and Live From the Rock Blues and 
Folk Society. Rodney Brown, The Big Lonely 
(Starsilk Records); Creaking Tree String Quartett, 
Side Two (Independent); D. Rangers, We Stay High 
and Lonesome ( A Major Label); Easily Amused, 


Simple Stuff Independent); Eliza Gilkyson, Land of 


Milk and Honey (Red House); Fred Eaglesmith, 
Dusty (A Major Label); John Wort Hannam, 
Dynamite And ‘Dozers (Independent); Justin 
Rutledge And the Junction Forty, No Never Alone 
(Shady Lane); Ilan Tamblyn, Angel's Share (North 
Track Records); Various Artists, Canoesongs 
Volume I (Borealis). New Discoveries: Rachael 
Davis, Das Macht Show. 


Randi Fratkin: Artistic Director, Mariposa Folk 
Festival. Dave Gunning, Two Bit World 
(Independent); David Francey, The Waking Hour 
(Jericho Beach); Flatlanders, Wheel of Fortune 
(New West); Jenny Whiteley, Hopetown (Black 


Kane & Kaplin, You Can't Save Everybody (Dead 
Reckoning); Merle Haggard, Unforgettable 
(EMI); Murray McLauchlan, Cindy Church, Mare 
Jordan and Ian Thomas, Lunch at Allen's (EMD; 
Notorious Cherry Bombs, The Notorious Cherry 
Bombs (Universal); Various Artists, Testifying: 
The Country Soul Review (Casual). New 
Discoveries: The Rizdales, Swing, Brock Zeman. 


Chris Frayer: Artistic Director, Winnipeg Folk 
Festival. Ba Cissoko, Sabolan ( Calabash ); Nick 
Cave, Abattoir Blues / Lyre Of Orpheus ( Anti ); 
Los Lobos, Let it Ride (Hollywood); Elvis 
Costello, Delivery Man ( Lost Highway ); Feist, 
Let It Die (Universal); Bill Frisell, Unspeakable 
(Nonesuch); The Gourds, Blood Of A Ram ( 
Eleven Thirty ); Nathaniel Mayer, / Just Want To 
Be Held ( Fat Possum ); Todd Snider, East 
Nashville Skyline (Oh Boy Records ); Wilco, 
Ghost Is Born ( Nonesuch ). New Discoveries: 
Joanna Newsom, Lucia Pulido, Tinariwen 


Brian Gladstone: Artistic Director Winterfolk 
Toronto. Nathen Caswel, Einstein's Brain 
(Independent);Christa Couture, Starter 
(Independent); Laura Fernandez, The Other Side 
(Indpendent); Vicki Genfan, Vicki Genfan Live 
(Acoustic Music):James Gordon, Endomusia 
(Borealis); Norm Hacking, Orange Cats Make the 
Very Best Friends (Festival); Mad Violet, Worry 
The Jury (Independent); Evalyn Parry, 
Unreasonable (Borealis); Josh White Jr., Live 
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Graceful Ghost (Sugar Hill); Steve 
Forbert, Just Like There's Nothin' To It 
(Koch); David Francey, The Waking 
Hour (Jericho Beach); Various Artists, 
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(Silverwolf). New Discoveries: Heather Dale, 
Welcome Karma, Mark Sepic. 


Fish Grigowsky: Journalist, The Edmonton Sun 
and Penguin Eggs contributor. Richard Buckner, 
Dents and Shells (Merge); Calexico, Convict Pool, 
(Quarterstick); Neko Case, The Tigers Have 
Spoken (Mint); Entrance, Wandering Starnger (Fat 
Possum); Merle Haggard, Haggard Like Never 
Before (); Iron & Wine, Our Endless Numbered 
Days (Sub Pop); Shuyler Jansen, Hobotron (); 
Loretta Lynn, Van Lear Rose ( Interscope); 
Carolyn Mark and Her New Best Friends, The 
Pros and Cons of Collaboration (Mint); The 
Sadies, Favourite Colours (). Various Artists, Not 
the Same Old Blues Crap, Three (Fat Possum). 
New Discoveries: Entrance, Iron & Wine, Chad 
VanGaalen. 


Barry Hammond: Penguin Eggs contributor. 

Michael Jerome Brown & The Twin Rivers 
String Band, Michael Jerome Brown & The Twin 
Rivers String Band (Borealis); The Gourds, Blood 
Of The Ram (Even Thirty);Harry Manx, West Eats 
Meet (Dog My Cat); Old Crow Medicine Show, 
Old Crow Medicine Show (Nettwerk), Old 97’s, 
Drag It Up (Newwest); Pinetop Perkins, Ladies 
Man (M.C); Madeleine Peyroux, Careless Love 
(Rounder); Toni Price, Born To Be Blue 
(Antone’s); Dan Reeder, Dan Reeder (Oh Boy), 
Wailin’ Jennys, 40 Days (Jericho Beach). New 
Discoveries: Old Crow Medicine Show, 
Madeleine Peyroux, Dan Reeder. 


Cam Hayden: Artistic Director Labatts 
International Blues Festival Edmonton. Nick 
Curran and the Nitelifes, Player (Blind Pig); 
Downchild Blues Band, Come On In (Downchild 
Music) Sue Foley, Changes (NorthernBlues); 
Anson Funderburgh and the Rockets, Which Way 
is Texas (Bullseye Blues); Etta James, Blues To 
The Bone (RCA); Janiva Magness, Bury Him at 
the Crossroads (NorthernBlues); Mannish Boys, 
That Represent Man (Delta Groove); Rod Piazza 
and the Mighty Flyers, Keepin’ It Real (Blind Pig); 
Pinetop Perkins, Ladies Man (M.C. Records); 
Duke Robillard, Blue Mood (Stony Plain). New 
Discoveries: Kevin Mark, Alfie Smih, Harrison 
Kennedy. 


* HOPETOWN * 


Holmes Hooke: Artistic Director, Hugh’s 
Room, Toronto. Autorickshaw, Four Higher (Tala- 
Wallah); David Francey, The Waking Hour 
(Jericho Beach); Sue Foley, Change (Justine 
Time); Jory Nash, Spaz Loves Weezie (Thin Man); 
Nathan, Jimson Weed (Nettwerk); Ember Swift , 
Disarming (Few’ll Ignite Sound); Wailin’ Jennys, 
40 Days (Jerico Beach); Jenny Whiteley, 
Hopetown (Black Hen); Jason Wilson and 
Tabbaruk, Dread and Blue: A Canadian Suite 
(Independent). New Discoveries: Justin Rutledge, 
Lori Cullen, Michele Rasky. 


Rodney Hughes: Artistic Director Vermilion 
Folk Club. The Bills, Let Em Run (Borealis); 
Martin Carthy, Waiting For Angels (Topic); David 
Francey. The Waking Hour (Jericho Beach); John 


Wort Hannam, Dynamite & Dozers (Independent); 


Ashley Hutchings, Great Grandson of Morris On 
(Talking Elephant); Kane, Kaplin & Welch, You 
Can't Save Everybody (Dead Reckoning); Jez 
Lowe & The Bad Pennies, Doolailly (Tantabie); 
Wendy McNeill, Such A Common Bird 
(Independent); Oysterband, The Big Session Vol | 
(Westpark); Po’ Girl, Vagabond Lullabies (Factor). 
New Discoveries : Amy Bishop, Polo Montunez, 
Jaune Toujours. 


Ken Hunt: Journalist — fRoots, Penguin Eggs, 
The Guardian, The Independent, Jazzwise — 
Broadcaster — BBC Radio. Iva Bittova and the 
Skampa Quartet, Leos Jandcek: Moravian Folk 
Poetry In Songs (Supraphon); Martin Carthy, 
Waiting for Angels (Topic); Kaushiki 
Charkrabarty, Pure (Sense World Music); Sandy 
Denny, A Boxful of Treasures (Fledg’ ling); 
Khaled, Ya-Rayi (Wrasse); Cass Meurig, crwth 
(fflach: trad); Kala Ramnath, Kala (Sense World 
Music); Eddi Reader, Sings The Songs of Robert 
Burns (Rough Trade); The Wailers, Burnin’— 
deluxe edition (Tuff Gong/Island); The Watersons, 
Mighty River of Song (Topic). New Discoveries: 
Robert Burns (1759-1796), Kaushiki 
Charkrabarty, Llio Rhydderch. 


Pat Langston: Journalist, Ottawa Citizen and 
Penguin Eggs contributor. Dave Alvin, Ashgrove 
(Yep Roc); Norman & Nancy Blake, The Morning 
Glory Ramblers (Dualtone); Grey De Lisle, The 


Introducing Vakoka (World Music); Old Spring 
Crow Medicine Show, Old Crow 2005 


Medicine Show (Nettwerk); lan Tamblyn, 
Angel’s Share (North Track); Wailin’ 
Jennys, 40 Days (Jericho Beach); New 
Discoveries: Richard Bona, Lhasa, 
Xavier Rudd. 


Larry LeBlanc: Journalist, Billboard 
Magazine. Johnny Cash, Unearthed 
(Universal); Feist, Let /t Die (Arts and 
Crafts); Indigo Girls, All That We Let In 
(Epic); Alison Krauss, Lonely Runs Both 
Ways (Rounder); Maria Muldaur, 30 Years 
of Maria Muldaur: I'm a Woman (Warner 
Music); Madeline Peyroux, Careless Love 
(Rounder); The Poozies, Changed Days, 
Same Roots (Greentrax); Various Artists, 
Creole Bred—A Tribute to Creole & 
Zydeco (Vanguard); Various Artists, Cash 
Covered (Mojo); Various Artists: Enjoy 
Every Sandwich--The Songs of Warren 
Zevon (Artemis). New Discoveries: The 
Duhks, Feist, Madeline Peyroux. 
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Roger Levesque: Journalist, The Edmonton 
Journal. The Bills, Let Em Run (Borealis); 
Michael Jerome Browne & Twin Rivers String 
Band, Michael Jerome Browne & Twin Rivers 
String Band (Borealis); Dr. John, N’ Awlinz 
(EMI); Bill Frisell, Unspeakable (Nonesuch); 
Andrea House, Heart's Hotel (Independent); 
Harry Manx, West Eats Meet (Dog My Cat); 
Daude Neguinha, 7e Amo (Real World); Quadro 
Nuevo, Canzone Della Strada (Justin Time); Otis 
Taylor, Double V (Telarc); Tom Waits, Real Gone 
(Epitaph). New Discoveries: The Bills, Michael 
Jerome Browne, Michael Franti. 


Scott Lingley: Journalist, See magazine 
Edmonton. Antibalas Orchestra, Who Is This 
America? (Ropeadope/Ryko); Black Keys, 
Rubber Factory (Fat Possum); Richard Buckner, 
Dents & Shells (Merge); Calexico, Convict Pool 
EP (Quarterstick); Frisell/Ribot/Sparks, Masada 
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Guitars (Tzadik); Loretta Lynn, Van Lear 
Rose (Interscope); Juana Molina, Tres 
Cosas (Domino); Nina Simone, Black 


PENGUIN 
EGGS Gold (RCA/BMG); Hound Dog Taylor, 
Spring Release the Hound (Alligator); Wilco, A 
2005 Ghost is Born (Nonesuch). New 


Discoveries of Juana Molina, Tim Sparks, 
Sun Kil Moon. 


Sandy MacDonald: Journalist, Halifax 
Daily News and Penguin Eggs contribu- 
tor. Beolach, Variations (Independent); JP 
Cormier, The Long River ( Independent); 
Steve Earle, The Revolution Starts Now 
(Artimus); David Francey, The Waking 
Hour (Laker Music); Joe Fournier, Whisky 
Stars (Independent); Ben Harper and the 
Blind boys of Alabama, There Will Be A 
Light (Virgin); Loretta Lynn, Van Lear 
Rose (Interscope); Tom Waits - Real Gone 
(Anti); Wilco, A Ghost Is Born 
(Nonesuch); Jim White, Drill A Hole 
(Luaka Bop). Mike Plume, Dan Reeder, 
The Swiftys. 


Philly Markowitz: Host Roots And 
Wings CBC Radio. Berrogueto, Hepta 
(Boa), Besh o’droM, Can't Make Me! (Asphalt 
Tango); Bossacucanova, Uma Batida Diferente 
(Ziriguiboom); Andrew Cronshaw, Ochre (Cloud 
Valley); Huongthanh, Mangustao (ACT); Lunasa, 
The Kinnitty Sessions (Compass); Youssou 
N’Dour Egypt (Nonesuch); Perdul nord, Clair 
Obscur (Top La); Tinariwen, Amassakoul (World 
Music); Rokia Traore, Bowmboi (Nonesuch). New 
Discoveries: N’Goubagayoko, Denez Prigent, 
Taima. 

Jim Marino: Host Freewheeling Folk Show and 
Smokin’ Bluegrass Show 93.3 CFMU - FM, 
Hamilton. The Bills, Let Em Run (Borealis); 
Rodney Brown and The Northern Roots Band, 
The Big Lonely (Starsilk); Maria Dunn, We Were 
Good People (Distant Whisper); Dave Gunning, 
Two Bit World (Independent); Gregg Lawless, 
Something Beautiful (Independent); Jez Lowe & 
The Bad Pennies, Doolally (Tantobie); Jory Nash, 
Spaz Loves Weezie (Independent), Mike Stevens & 
Raymond Mclain, Old Time Mojo (Borealis); 
Wailin’ Jennys, 40 Days (Independent); Welch, 
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Kane & Kaplin, You Can't Save Everybody 
(Compass); . New Discoveries: Heather Dale, Tim 
Grimm, Jeffrey Foucault. 


Chopper McKinnon: Producer/Host Canadian 
Spaces CKCU - FM Ottawa. 

Kim Balrow, Lucky Burden (Caribou Records); 
Paul Bourdeau & Shane Simpson, Wild Rice 
(Independent); Susan Crowe, Book of Days 
(Corvus); Fred J. Eaglesmith, Dusty 
(Independent); David Essig, Waking Hour 
(Independent); David Francey, The Waking Hour 
(Jericho Beach); Garnet Rogers, Shining Thing 
(Snow Goose); lan Tamblyn, Angel's Share (North 
Track); Various Artists, Canoesongs Vol. 1 
(Borealis); Jenny Whiteley, Hopetown (Black Hen 
Music). New Discoveries: Joe Grass, Gordie 
Sampson, Liam Titcomb. 


Tom Metuzals: CBC Radio Archivist. Dave 
Alvin, Ashgrove (YepRoc); Bjork, Medulla 
(Warners); Iris DeMent, Lifeline (Flariella); David 
Francey, The Waking Hour (Jericho Beach); Arto 
Lindsay, Salt (Righteous Babe); Los Lobos, The 
Ride (Mammoth); John Martyn, On the Cobbles 
(Independent); Buddy Miller, Universal United 
House of Prayer (New West); Sam Phillips, A Boot 
and a Shoe (Nonesuch) Various Artists, African 
Guitar Summit (CBC Records). New Discoveries: 
Peter Elkas, Rokia Traoré, The Red Stick 
Ramblers. 


Tony Montague: Journalist, Globe & Mail, 
fRoots and Penguin Eggs. Dave Alvin, Ashgrove 
(Yep Roc); Jim Byrnes, Fresh Horses (Black 
Hen); Lila Downs - One Blood/Una Sangre 
(Narada); Lo’ Jo, Ce Soir La...(World Village); 
Paco de Lucia, Cositas Buenas (Universal); 
M6nica Salmaso, iaid (World Village); Lunasa, 
The Kinnitty Sessions (Compass); Mozaik, Live 


from the Powerhouse (Compass); Ojos de Brujo, 


Bari (World Village); Paris Combo, Motifs 
(Polydor). New Discoveries: Nathan Lokanathan, 
James Graham, Amir Haghighi and Amy Stephen. 


Chris Nickson: Journalist, fRoots and Penguin 
Eggs contributor. Aldo Brizzi, Brizzi Do Brazil 
(Amiata) Ba Cissoko, Sabolan (Marabi):; Tim 
Eriksen, Every Sound Below (Appleseed); 


Haugaard and Hgirup, Om Sommeren (Go! Danish 
Folk Music Production); Mory Kante, Sabou 
(Riverboat); Karen & Helene, Solen (Go! Danish 
Folk Music Production); Youssou N’ Dour, Egypt 
(Nonesuch); Tinariwen, Amassakoul (World 
Village); Various Artists , Mento Madness (V2); 
Yanju, /wa (Independent). New Discoveries: Ba 
Cissoko, Bellowhead, Karen & Helene. 


Peter North: Journalist, The Edmonton Journal, 
Broadcaster Deadends & Detours, CKUA Radio 
Alberta. Jeff Bradshaw and Dave Hamilton, 
Swingin’ Country Dance Tunes (Country Pickin’); 
Jim Byrnes, Fresh Horses, (Black Hen); Bob 
Evans, The Voice In The Grain (Acoustic Tonic); 
David Francey, The Waking Hour (Jericho Beach); 
Ben Harper and the Blind Boys of Alabama, There 
Will Be A Light, (Virgin); Alison Krauss, Lonely 
Runs Both Ways (Rounder); Jim Lauderdale, 
Headed For The Hills, (Dualtone); Old Crow 
Medicine Show, Old Crow Medicine Show, 
(Nettwerk); Mavis Staples, Have A Little Faith, 
(Alligator); Various Artists, Por Vida: Tribute to 
the Songs of Alejandro Escovedo (Or Music). 
New Discoveries: Shawn Camp, Ollabelle, 
Melonie Cannon. 


Roch Parisien: Producer, Galaxie Radio 
Folk/Roots Channel: Dave Alvin, Ashgrove (Yep 
Roc); The Bills, Let Em' Run (Borealis); Chuck 
Brodsky, Color Came One Day (ChuckBrodsky 
Records); Great Big Sea, Something Beautiful 
(WEA); Emmylou Harris, Stumble Into Grace 
(Nonsuch); Hayden, Elk Lake Serenade 
(Universal); Paul Kelly, Ways & Means (Cooking 
Vinyl/True North); Matt Mays, Matt Mays 
(Warner); Nathan, Jimson Weed (Nettwerk); Tom 
Russell, Indians Cowboys Horses Dogs 
(Hightone). New Discoveries: Nathan, Old Crow 
Medicine Show, Dave Gunning 


Mike Regenstreif: Host/Producer: Folk 
Roots/Folk Branches, CKUT, Montreal: Michael 
Jerome Browne, Michael Jerome Browne & the 
Twin Rivers String Band (Borealis); Erik 
Frandsen, Antiques: New & Used (Erik Frandsen); 
Tom Grimm, Names (Wind River); Klezmatics, 
Woody Guthrie's Happy Joyous Hanuka (Woody 
Guthrie Publications); Madeleine Peyroux, 
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Careless Love (Rounder); Suzzy & Maggie 
Roche, Why the Long Face (Red House); Tom 
Russell, /ndians Cowboys Horses Dogs 


(HighTone); Rosalie Sorrels, My Last Go Round 
(Red House); James Talley, Journey (Cimarron); 
Dave Van Ronk, And The Tin Pan Bended, and the 
Story Ended (Smithsonian Folkway). New 
Discoveries: Grey De Lisle, Jeffrey Foucault, Les 
Charbonniers de |’ Enfer. 


Tim Readman: Musician, Penguin Eggs con- 
tributor. The Bills, Let Em Run (Borealis); Xoxé 
Manuel Budino, Zume De Terra (Collecion/Bros 
Distribution); Sean Doyle, The Light and the Half- 
Light (Compass Records); Jeremy Fisher, Let it 
Shine (Sony Music/Columbia); Raghu 
Lokanathan, Caledonia (Independent); Nathan, 
Jimson Weed (Nettwerk); Joni Mitchell, 
Dreamland (Rhino Records); Old Crow Medicine 
Show, Old Crow Medicine Show (Nettwerk); 
Waterson:Carthy, Fishes & Fine Yellow Sand 
(Topic Records); Zeellia, Willow Bridge 
(Independent). New Discoveries: Old Crow 
Medicine Show, Jeremy Fisher, Nathan. 


les siemieniuk: Manager Calgary Folk Music 
Festival: Dave Alvin, Ashgrove (Yep Roc), The 
Bills, Let Em Run (Borealis Records; Steve Earle 
The Revolution Starts Now (Artemis); David 
Francey, The Waking Hour ( Jericho Beach); 
Garnet Rogers, Shining Thing (Snow Goose); 
Justin Rutledge and the Junction Forty, Vo Never 
Alone (Six Shooter); Show Of Hands, Country Life 
( Hands On Music); Spirit of the West, Star Trails 
(MapleMusic); lan Tamblyn, Angel's Share ( 
North Track); Wailin’ Jennys, 40 Days (Jericho 
Beach). New Discoveries: Arlene Bishop, Fiamma 
Fumana, Justin Rutledge and the Junction Forty. 


Dugg Simpson: Artistic Director Vancouver 
Folk Music Festival. Jim Byrnes, Fresh Horses 
(Black Hen); Andrew Cronshaw, Ochre (Cloud 
Valley); Mercan Dede, Sufi Traveler 
(DoubleMoon); Steve Earle, The Revolution Starts 
Now (Artemis); David Francey, The Waking Hour 
(Jericho Beach); Eliza Gilkyson, Land of Milk and 
Honey (Red House); John and the Sisters, John 
and the Sisters (NorthernBlues); Motion Trio, 


Pictures from the Street (Indigo); Po’ Girl, 
Vagabond Lullabies (Nettwerk); Oliver Schroer, A 
Million Stars (Big Dog Music). New Discoveries: 
Ridley Bent, Raghu Lokanathan, Juana Molina. 


Brenda and Roman Tacik. Hosts Regina’s 
Mighty Shores, CJTR - FM Regina 


Eric Bibb, Friends (Manhaton); Maria Dunn, We 
Mark Erelli, 


Were Good People (Distant Whisper); 
Hillbilly Pilgrim (Signature Sounds); David 
Francey, The Waking Hour (Jericho Beach); Eliza 
Gilkyson, Land of Milk and Honey (Red House); 
Tim Grimm, Names (Wind River); Reid Jamieson 
The Unavoidable Truth (Independent); Nathan, 
Jimson Weed (Nettwerk); Night Sun, Drive 
(Borealis); Nathan Rogers , Jrue Stories (Halfway 
Cove). New Discoveries: Diona Davies, Raghu 
Lokanathan, John Wort Hannam. 


Eric Thom: Penguin Eggs contributor. Allman 
Bros, One Way Out: Live at the Beacon Theatre 
(Sanctuary); J.J.Cale, Back to Tulsa (Sanctuary); 
Slaid Cleaves, Wishbone (Rounder); Fastbal, Keep 
Your Wig On (Rykodisc); Fairport Convention, 
Over the Next Hill (Compass); The Gibson 
Brothers, Long Way Back Home (Sugar Hill); 
Martyn Joseph, Whoever it was that brought me 
here will have to take me home (Jericho Beach); 
Paul Kelly, Ways & Means (True North); Christine 
McVie, /n The Meantime (KOCH); Ernie Payne, 
Coercion Street (Black & Tan). New Discoveries: 
Eddie Martin, Brian Kramer & The Couch 
Lizards, Boobie Browne & The Onions. 


Dean Verger: Artistic Director Rasputin’s Folk 
Cafe, Ottawa. Danny Bakan, Dog Man Don't Cat 
Man Do (Independent); Frida’s Brow, Frida’s 
Brow (Independent); Alise Marlane, Stillness 
Hold On (Independent); Maria Dunn, We Were 
Good People (Distant Whisper); John Wort 
Hannam, Dynamite A nd ‘Dozers (Independent); 
Slavek Hanzlik, Fall Of My Dreams, (Sierra 
Hollywood); Phonix, Pigen & Drengen 
(Independent); Justin Rutledge, No Never Alone 
(Six Shooter); Pierre Schryer Trio, Blue Drag 
(New Canadian); New Discoveries: Joe Grass, 
John Wort Hannam, Maria Dunn 


Chris White: Artistic Director, Ottawa Folk 
Festival. Michael Jerome Browne & the Twin 
Rivers String, Michael Jerome Browne & the Twin 
Rivers String Band (Borealis); Maria Dunn, We 
Were Good People (Distant Whisper); David 
Francey, The Waking Hour (Jericho Beach); 
Foggy Hogtown Boys, Live at the Dominion 
(Independent). Shuyler Jansen, Hobotron (Black 
Hen); Megan Jerome Trio, Unlonely 
(Independent); Swamparella, Black Cat Boogie 
(Cattail); Various Artists, Appalachian Picking 
Society (Windham Hill); The Wailin’ Jennys, 40 
Days (Festival); Jenny Whiteley, Hopetown 
(Black Hen). New Discoveries: Dope Poet 
Society, Eliza Gilkyson, The Swiftys. 


Terry Wickham: Producer Calgary and 
Edmonton Folk Music Festivals. David Byrne, 


Johnson, Lori McKenna, Erika Werry. 


Grown Backwards (Nonsuch); J.J. Cale, 
To Tulsa And Back (BMG); Ruthie Foster, 
Stages (Festival); David Francey, The 
Waking Hour (The Waking Hour); Eliza 
Gilkyson, Land of Milk And Honey (Red 
House); Patty Griffin, /mpossible Dream 
(BMG); Sarah Harmer, All of Our Names 
(Zoe); Alison Krauss, Lonely Runs Both 

Ways (Rounder); Harry Manx, West Eats 
Meet (Dog My Cat); Ron Sexsmith, 
Retriever (Warner). New Discoveries: 
Arlene Bishop, Lila Downs, Fiamma 
Fumana. 
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Dana Whittle: Co-founder of FolkQuebec, 
Graphic Artist, Musician: According to 
Gordie, Gordon Fleming Anthology 
(SheWolf); Michael Jerome Browne & The 
Twin Rivers String Band, Michael Jerome 
Browne & The Twin Rivers String Band 
(Borealis); Anne Louise Genest, Big Dream 
(Caribou); Hommage aux Atinés, Si mignon- 
nement (Independent); Les Charbonniers de 
l'enfer, Wo (La Tribu): Les Trois Accords, 
Gros Mammouth (Indica); Lift Ticket, New 
Balance (Independent); The Malvinas, Love, 
Hope & Transportation (Independent); The 
ReBops, Even Kids Get the Blues (Re-Bop); 
Shtreiml, Spicy Paprikash (Independent); Mike 
Stevens & Raymond McLain, Old Time Mojo 
(Borealis) 
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Michael ‘A Man Called’ Wrycraft: Juno 
Award-winning album cover designer. Crescent & 
Frost, Pennsylvania (Independent); Michael 
Johnston, Curious Heart (MapleMusic); Los 
Lobos, Ride (Hollywood); Laurel Macdonald, 
Luscinia's Lullabye (Improbable Music); Danny 
Michel, Tales From the Invisible Man 
(MapleMusic); Peter Mulvey, Kitchen Radio (True 
North); Craig Northey & Jesse Valenzuela, 
Northey & Valenzuela (Independent); Paul 
Reddick, Villanelle (NorthernBlues); Various 
Artists, Signature Sounds Collection (Signature 
Sounds); Various Artists, ZangleEye: 
Alan Lomax's Southern Journey Remixed 
(Zoé). New Discoveries: Michael ( 
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Kiran Ahluwalia Beyond Boundaries 
Kiran Ahluwalia Kashish Attraction 
Dave Alvin King of California 
Arrogant Worms Semi-Conducted 
Arrogant Worms Idiot Road 
Arrogant Worms Dirt 

Arrogant Worms Live Bait 
Arrogant Worms C’est Cheese 
Arrogant Worms Russell’s Shorts 
Arrogant Worms Arrogant Worms 
Autorickshaw Four Higher 

The Bills Let Em Run 

The Blasters Trouble Bound 

Jimmy Bowskill Soap Bars and Dog Ears 
Greg Brown Milk of the Moon 

Greg Brown Covenant 

Rita Chiarelli Breakfast at Midnight 
Susan Crowe Book of Days 

Susan Crowe A Pilgrim’s Mirror 
Susan Crowe The Door To The River 
Susan Crowe This Far From Home 
Guy Davis Chocolate to the Bone 
Guy Davis Butt Naked Free 

Ani DiFranco Up Up Up Up Up Up 
Ani DiFranco Little Plastic Castle 
Ani DiFranco Out of Range 

Ani DiFranco Like | Said 

Ani DiFranco Puddle Dive 

Ani DiFranco Imperfectly 

Ani DiFranco Not So Soft 

Ani DiFranco The First Album 
Maria Dunn For A Song 

Maria Dunn From Where | Stand 
Ruthie Foster Stages 

Ruthie Foster Runaway Soul 

David Francey Skating Rink 

David Francey Far End of Summer 
David Francey Torn Screen Door 
Eliza Gilkyson Hard Times in Babylon 
Martyn Joseph Whoever It Was That... 
Connie Kaldor Love Is A Truck 
Connie Kaldor Small Care 

Connie Kaldor Wood River 
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THE BILE HILLY BAND 42: Dey eery Be, 


with Festival Distribution’s onli 


Lucy Kaplansky Ten Year Night 

James Keelaghan Home 

James Keelaghan Road 

James Keelaghan A Recent Future 

James Keelaghan My Skies 

James Keelaghan Small Rebellions 
James Keelaghan Timelines 

George Leach Just Where I’m At 

Harry Manx Wise and Otherwise 

Harry Manx Dog My Cat 

Harry Manx and Kevin Breit Jubilee 
Eileen McGann Light 

Eileen McGann Beyond the Storm 

Eileen McGann Journey 

Buddy Miller Midnight and Lonesome 
Buddy and Julie Miller Self titled 
Mocking Shadows Out of the Blue 
Mocking Shadows Long Way 

Mae Moore and Lester Quitzau Oh My! 
Po’Girl Po’Girl 

Garnet Rogers All That Is 

Stan Rogers Coffee House to Concert Hall 
Stan Rogers Home In Halifax 

Stan Rogers Northwest Passage 

Stan Rogers Fogarty’s Cove 

Stan Rogers Between the Breaks 

Stan Rogers From Fresh Water 

Stan Rogers Turnaround 

Tom Russell Indians Cowboys Horses Dogs 
Tom Russell Modern Art 

Ricky Skaggs Live at Charleston Music Hall 
Ricky Skaggs History of the Future 
TriContinental Let’s Play 

Le Vent Du Nord Maudite Moisson 
Sharlene Wallace Journey of Shadows 
Sharlene Wallace The Rhyme and the River 
Nancy White Stickers on Fruit 

Various Beautiful - Tribute to G. Lightfoot 
Various Johnny’s Blues 


Cape Crusaders 


The all-instrumental Cape Breton band 
Beolach started out as a bit of fun. With fid- 
dler Wendy Maclsaac on board, it devel- 
oped into the finest traditional band in the 
land, reckons Roddy Campbell. 

Big men with big names like Dan Hughie 
MacEachern, Donald Angus Beaton and 
Winston Scotty Fitzgerald kept the flame of 
Cape Breton fiddling flickering throughout its 
darkest hours. 

The Island’s great tradition had all but elapsed 
when the 1972 CBC documentary, The 
Vanishing Cape Breton Fiddler, concluded that 
fiddle music would inevitably disappear there. 
That dire prognosis inspired the formation of 
the Cape Breton Fiddlers’ Association, which 
eventually launched classes for kids. Natalie 
MacMaster enrolled. Ashley Maclsaac and his 
first cousin, Wendy Maclsaac, too. And these 
three would come to embody the creative spirit 
of anew generation of Cape Breton fiddlers. 

While Ashley and Natalie grabbed all the 
headlines, Wendy, despite making three stellar 
solo albums — The Reel Thing (1994), That's 
What You Get (1996) and Timeline (2003) — 
quite happily wanders the globe supporting 
Gaelic singer Mary Jane Lamond, a collabora- 
tion that occasionally still exists. 

But now Maclsaac has also Beolach to con- 
tend with. And if ever there was a better tradi- 
tional band in all of Canada, I have yet to hear 
them. Spearheaded by the twin fiddles of 
Maclsaac and Mairi Rankin, Beolach includes 
the wonderful border pipes and whistles of 
Ryan MacNeil, the percussive guitar of Patrick 
Gillis and, in true Cape Breton style, the ubiqui- 
tous piano of Mac Morin. 

Furthermore, they have a new disc to flog. So 
stand in line. Wendy Maclsaac is a god. Her 
powerful syncopated bowing with all its chan- 
neled energy and intricate subtleties flows 
through Variations with startling sophistication. 
And like its self-titled predecessor, Variations is 
an all-instrumental offering. 

“The Cape Breton tradition is not like the 


Irish and Scottish, where there’s a lot of singing, 


you know,” Maclsaac insists. “It’s not that we 
hadn’t thought about a singer. We’re doing well 
as an instrumental band. I would love to have a 
singer but it is something we may do at some 
point when it’s really more affordable.” 


Beolach means ‘lively youth’ in Scots’ Gaelic. 


It was a name suggested in part by Cape Breton 
Gaelic singer Margaret Stewart. And it’s rather 
fitting considering the energy Maclsaac and 
Mairi Rankin spend step-dancing on stage. The 
chemistry between the two extends to their fid- 
dling. Two fiddlers, says Maclsaac, gives the 
band a lot more power. 

‘When there are two of us we can switch off 
and play harmonies or in different octaves, that 
kind of thing. Nobody really thought about it in 
the beginning, sitting down saying, “What 


should we have in this band?’ It was more like 
here’s a bunch of people that play so let’s try 
and do something with it. But you know what, 
we get So many comments on the two fiddlers. 
People say they just love it.” 

While Rare Air pioneered the use of Highland 
bagpipes in a band-setting in Canada, the ever- 
tasteful Ryan MacNeil uses the smaller, mel- 
lower bellows-blown Scottish border pipes. His 
set were made by the noted piper, Hamish 
Moore from Dunkeld, Scotland. They first met 
when Moore taught at St. Anne’s Gaelic college 
on Cape Breton. He also made MacNeil’s first 
set of Scottish small pipes. His famous aunt, 
Rita MacNeil, picked up the tab. 

“She helped me out quite a bit, actually,” says 
Ryan. “She loves all kinds of music and she 
definitely supported me. In fact, she bought me 
my first set of small pipes. I would have been 
15 or something and working at the Tea Room 
[in Big Pond] for the summer, I hung out with 
Rita a bit and she recognized that I was pretty 
passionate about my piping. She asked me me 
if there was anything she could do, and I told 
her that I was dying to get a set off small pipes 
so I could play. I mean that’s not something af- 
fordable to a youngster. That opened so many 
doors for me. It was unreal.” 

What became Beolach actually started out as 
a bit of a lark, with the various individuals play- 
ing until three in the morning at the festival club 
headquarters at Celtic Colours in 1998. Lisa 
Maclsaac, Wendy’s cousin, was initially in- 
volved but bowed out because of other commit- 
ments and Wendy took her place. 


“The first time I was formerly introduced to 
her was the day we met in the studio to do a de- 
mo,” says MacNeil. “And, of course, I was psy- 
ched because I had Wendy’s albums. She was 
so well respected on her own, you know, well 
before any of this Beolach stuff got started.” 

Wendy Maclsaac grew up in Creignish, Cape 
Breton, and started out as a stepdancer. But at a 
school Christmas concert in grade five her 
classmate, Stephanie Wills, brought a fiddle 
and allowed Maclsaac to hold it. Ah, from little 
acorns. . .grow fat squirrels. 

“T thought I might try this,” says Maclsaac. “I 
found it interesting. My grandmother had a 
couple of fiddles and she gave me one. And I 
signed up for lessons with Stan Chapman the 
next fall with Ashley. That was pretty much it. 
We went up there every Friday for the next cou- 
ple of years. It was just natural. I didn’t know I 
would be doing it for a living.” 


Stan Chapman became a mentor for dozens of 


kids in the region. But for both Wendy and 
Ashley there were other important influences. 

“| think for years it was John Morris Rankin — 
both his fiddling and his piano playing. Oh God 
he had a style. I don’t think anybody has played 
the same as him since. It was just this old style. 
The things he did was unreal — wicked, lively 
and his playing was nice and clear; you would 
hear every note. I absolutely loved his music. 
Arthur Muise, from Cheticamp, he was another 
one —a monster fiddle player. They always say 
about Arthur’s playing, “He was so good I 
learned his mistakes.’ 

“A lot of young fiddle players now are learning 
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to play from our CDs, and Natalie’s CDs, 
and Ashley’s CDs, and Kendra 
MacGillivary’s CDs, and they are not learn- 
ing from old tapes like we did. There’s lots 
of things they’ll miss out on if they don’t lis- 
ten to these tapes. They are kind of a treas- 
ure. If you are from Mabou your parents or 
grandparents, no doubt, have tapes of Allan 
Gillis or fiddlers from years ago — Willie 
Kennedy, or somebody. That’s where you 
get little bits of style things that you might 
try out, like ornamentation with the bow and 
the fingering, everything. I think that’s one 
thing that’s important in preserving our style 
of music.” 

Meanwhile, Maclsaac is expecting her 
first child in July. She still books all of 
Beolach’s gigs and happily reports that the 
band is now at the point where everybody 
is comfortable with the number of dates 
they play in a year. 

As Ryan MacNeil will gladly tell you: 
“When things get going, it rocks pretty 
hard with the big rhythm machine behind 
all that melody up front. It’s pretty unique 
to have a big band sound in a Cape Breton 
style. It’s great I think.” 

Indeed it is Ryan. Indeed it is. 


Punk on Ral 


Rachid Taha makes violent music. I's the music 
of the French-Algerian underclass, the dispos- 
sessed. His latest release, Tékitoi, features a cover 
of The Clash’s Rock The Casbah, It’s a world mu- 
sic classic, insists Chris Nickson., 

Who says Arabic music can’t rock? Certainly not 
Rachid Taha. The Algerian-born, longtime French 
resident has spent his entire career putting bass, 


guitar, and backbeat into the magams and giving 
them a dose of punk energy. With his new album, 
Tékitoi, he’s found his perfect expression. 

“T’ve been consumed with finding what works 
just right,” he explains. “I think it’s the best record 
I’ve made — at least the best since the last one! | 
think we got the sound just right.” 

But it’s something he’s been working towards 
since the 1980s, when, as a teenager, he formed his 
first band, Carte de Séjours (Residence Permit) in 
Lyon. Heavily punk-influenced, it was also a first 
step into Taha finding his identity, which was nei- 
ther French nor Algerian. The band caused an up- 
roar when they released a harsh version of the pa- 
triotic song Douce France —a sensation akin to 
Hendrix’s glorious feedback version of The Star- 
Spangled Banner. 

After the band broke up in 1990, Taha began 
working with producer and former Gong guitarist 
Steve Hillage, releasing a trio of albums that 
pushed into the trend of dance beats with their 
Arabic-techno-funk. Finally, however, Taha start- 
ed to really find his groove with Diwan, where he 
revisited and updated classic Arab songs, includ- 
ing the anthemic Ya Rayah. Taha characterised it 
as “my version of John Lennon’s Rock’n’Roll al- 
bum; covers of the Arabic singers and writers that 
inspired me to make music when I was young. I 
chose songs for their strong rhythms and the politi- 
cal poetry of their lyrics. Arabs in France are like 
blacks in the U.S., integrated yet separate. Music 
may be the best way we have to come to a real un- 
derstanding of each other.” 

While most Algerians (and French-Algerians) 
were playing the music called Rai, Taha was forg- 
ing his own path. The two styles came together at 
the legendary 1,2, 3 Soleils concert in Paris in 
1998, when Taha shared the stage with the King 
and Prince of Rai, Khaled and Faudel. 

With 2000's Made in Medina, Taha came much 
closer to realizing his iconoclastic fusion of Arab- 
rock, still working with Hillage, who considers his 
music to be a natural evolution of the Arab tradition. 

“The Moors ruled Spain for 600 years,” Hillage 
notes, “and the guitar is descended from their oud - 
so you’re talking about something that’s very close 
to the source of rock music.” 

But 7ékitoi hits the nail squarely on the head. 
There’s an open rawness to his singing on tracks 
like Safi and the title cut, while the band plays with 
a barely contained fury. Even Brian Eno con- 
tributes to a pair of tracks, mostly notably Dima! 

“He presented us with some great musical ideas, 
and he’s a superb producer. He brought something 
different, and took us out of ourselves, and made 
us look at the music a little differently.” 

It’s a record where nothing is held back. Egyptian 
strings flail, bringing an exotic sweetness, while 
percussion creates dense layers of polyrhythms, and 
guitars crunch in the best punk fashion. 

Where it all comes together — certainly for 
Western ears — is on Rock El Casbah, which rein- 
vents the Clash’s biggest hit, Rock The Casbah. 
The Clash, with their uncompromising political 
stance, were a huge inspiration to the young Taha, 
and this is his tribute to the late Joe Strummer. The 


two had originally planned to work together, until 
Strummer’s sudden death late in 2003. 

“Tt would have been wonderful to work with 
him,” Taha says with a sigh. “It would have been 
perfect. I’ve been an admirer of his for so long. 
But he died, and I was so sad when I heard. So in- 
stead I did Rock The Casbah. 

As it is, Taha runs with what he has, turning the 
song upside down. The lyrics are delivered in 
scathing, guttural Arabic, and the chorus (in 
English) is delivered like a soccer chant. To hear it is 
to be forced to re-evaluate the piece. In short, it’s a 
classic of world music, powered by a sizzling bendir 
drum Taha calls my favorite traditional instrument. 
It is the ancestor of the snare drum! Because you 
can hold it with one hand, you can play it and sing at 
the same time, and dance as well.” 

And much is true of the rest of the disc. It takes 
risks, often turning dark and brooding. But that’s 
exactly what Taha was aiming for. It’s the music of 
the underclass, the dispossessed. It’s the sound of 
the Algerians in France, the beurs as they’re deri- 
sively called, who’ ve made their home in the land 
that colonized their country. It’s world music, but 
it’s much, much more, and unashamedly political, 
as on the title cut. 

“Tt means we don’t exist without each other,” 
Taha notes. “You are me and I am you. It’s a dia- 
logue between two people. One is a young French 
guy and one is a young Algerian saying to each 
other “Who are you?’ If you start to recognize that 
we are the same then you don’t want to do some- 
thing bad to someone else.” 

And sometimes it’s deliberately abrasive in a 
very punk manner, in your face and violent. 

“Violent?” he asks quite seriously. “Yes, because 
I think life is violent, and sometimes 
very violent. All I’m doing in my music 
is reflecting that.” 


Yves Dropping 


The charasmatic Yves Lambert has lost none 
of his joie de vivre since leaving La Bottine 
Souriante. Indeed, he has just released an ex- 
ceptional, eclectic solo album, Recidive “I try 
to be a bit subversive,” he tell Tony Montague. 

It wasn’t easy quitting Quebec’s most successful 
roots outfit after more than a quarter of a century 
as frontman. But two years after saying au revoir 
to La Bottine Souriante, singer and accordionist 
Yves Lambert has no regrets. On the contrary, he’s 
delighted with his new role at the helm of the quin- 
tet Monsieur Lambert & Compagnie. 

What started out as a “work in progress” devel- 
oped into a new band with a superb debut album, 
Recidive. The big lad from Lanaudiére is finally 
coming into his own, and putting his music where 
his mouth is. 

“The way I’m able to do my job right now, I’ve 
never been so happy in my life,” says Lambert, 
from his home studio in the village of Sainte 
Mélanie, some 75 kms north of Montreal. “I feel 
ready to do 300 shows a year if need be.” 

Récidive is a wonderfully eclectic mix of 
Quebecois roots styles — from the driving reels of 


the opener 7urlutte de 
Saint-Damase to the lit- 
erary ballad of a recalci- 
trant monk, Papa 
Mignon, sung a capella. 
Though the music 
changes tone and tack 
with each track, 
Lambert’s sonorous 
voice and nifty button 
accordion-playing stitch 
it all together with 
panache. 

“The album resembles 
me in all my excesses,” 
he says, speaking in a 
rich local brogue. “It in- 
cludes material I longed 
to do with La Bottine 
but was never able to be- 
cause of conflicts with 
the group in terms of 
musical orientation and 
philosophy. Artistically 
I'd gone as far as I could 
with that formation, and 


sounds. I felt I’d become 
dependent on La 
Bottine’s celebrity, and | 
had to find my creative 
freedom again.” 

Lambert wanted to re- 
turn to the sources of his 
music in rural Quebec. 
At the same time he was 
eager to pursue more of 
the innovations he’d un- 
dertaken with La 
Bottine, and more particularly with the band’s 
“laboratory group” (as he refers to it), Les 
Nouvelles Sonorités Jolietaines. “I started that ex- 
periment back in the mid-80s, and it led to the in- 
troduction of La Bottine’s brass section for in- 
stance. I was open to all sorts of things, Jewish 
music, Arabic music, Italian music, and now I’m 
able to try them out.” 

Récidive is not entirely without a precedent for 
Lambert. In 1998 he recorded a solo album Les 
Vacances de Monsieur Lambert, on which his 
chief collaborator was pianist Sylvie Genest. Their 
musical partnership continued after its release, and 
deepened following the split with La Bottine. 
Genest wrote, or co-wrote, the music for several 
tracks on Recidive and is credited with its excellent 
arrangements. 

“T’m the guy who comes up with the concepts 
and the raw material, but I’m self-taught as a mu- 
sician,” Lambert confides. “Sylvie’s the one who 
takes care of the technical side of things - the struc- 
tures and the harmonies. She’s an ethnomusicolo- 
gist and teaches at UQAM [L’ Université du 
Québec 4 Montréal] and she really knows her 
stuff. She’s also learnt to play the piano accordion, 
and we do accordion duets. It’s a really interesting 
blend - with a full, pure sound that has a lot of 


I wanted to explore other 


character.” 

In addition to working closely with 
Genest, Lambert has spent much of the 
past two years getting involved in 
Quebec’s newly-energized traditional 
dance scene, researching material, and re- 
connecting with old friends in the music 
community. “I wanted to see if I still really 
loved that music, and discovered I did — 
more than ever,’ Lambert enthuses. “I’m 
increasingly aware of its significance, and 
of the importance of memory — not only 
with respect to music but to politics and 
society. And God knows we have short 
memories these days. 

“Music is a tool, for sure. With my limited 
means I try to be a bit subversive, and ideal- 
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istic as Well. It’s not enough just to be a mu- 
sician. The question is what you do with 
that music, who you play it for, and why. 
“What does it mean to make traditional 
music in 2005 in Quebec, in Canada, in 
North America?” 
Récidive reveals some of Lambert’s an- 


swers. Perhaps the album’s most surprising 
track is A l’abri des Bombes [sheltered 
from the bombs], on which he gives one of 


the most familiar Quebecois folk songs — 

usually known as V’/a 1’ bon vent —a distinctly con- 
temporary twist. The music is preceded by a spoken 
introduction setting the story in Baghdad 2003; and 
Lambert’s accompanists include two Islamic musi- 
cians, Hassan El Hadi on oud, and Mohamed Raky 
on darbuka and riq. “I changed a few words to turn 
it into a song with strong anti-war sentiments. At 
first even wanted to perform it in Arabic, which is 
aculture that interests me a great deal.” 

The original version of the song comes from the 
repertoire of Jean-Paul Guimond, a retired farmer 
from Wotton, Quebec who’s proved a major inspi- 
ration for Lambert. “We’ve developed a strong 
friendship. He’s 70 years old and is an incredible 
repository of traditional songs. And he’s not in the 
least bit bothered about changing and adapting 
them, or writing new stuff.” 

Guimond appears on Récidive, singing and play- 
ing the bones on Aura frifri, a saucy little ditty 
about a newly-wed whose wife squeezes him so 
hard that the bed breaks. “I did a few shows this 
past winter with Sylvie and my guitarist Olivier 
Rondeau, and we had Jean-Paul on stage,” says 
Lambert. “I called it my little Buena Vista Social 
Club. We had three distinct generations up there. It 
was a great success, and a ton of fun.” 

But Lambert doesn’t rely solely on traditional 
sources for his material. Several compositions are 
penned by contemporary Quebecois songwriters. 
Francine Labrie contributes La culture Populaire, 
a witty paen to home-grown pot that’s written in 
the music-hall style of La Bolduc and dedicated to 
Lambert’s former colleague in La Bottine, the late 
Gilles Cantin. Mon amour, la rose, et l’oeillet is a 
collage of dreamily romantic verses by poet 
Gaston Miron. La Fruitiére by Francois Nolet is a 
lusty little tale of cherries and bananas, sung with 
Latin jazz-style guitar accompaniment. 
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The most impressive text on Récidive is Front de 
Boeuf by one of Quebec’s leading writers, Raymond 
Levesque. In ten short stanzas he summarizes the 
history and experience of La Belle Province’s early 
settlers, whose obstinacy made them immune to all 
adversities — from mosquitos to scurvy. Lambert 
sings the cleverly-crafted lyrics with relish. 

“Raymond Levesque is a friend, and a beautiful 
madman who’s been very involved in politics 
here. Front de Boeuf was written 30 years ago and 
it’s a typical example of what I call a historico-po- 
etico-political song, the kind of thing I love. It’s 
important for us to take stock of history and its 
consequences,” says Lambert, before launching 
into the chorus Faut avoir un front de boeuf 
[You've got to be bull-headed], and chuckling. 

As he enters his fourth decade as a musician the 
charismatic Lambert has lost none of his infectious 
Joie de vivre. With his new colleagues Genest, 
Rondeau, and fiddlers Tommy Gauthier and 


Nicolas Pellerin, he’s rediscovered the pleasures of 


collective work, exploring Quebec’s deep musical 
roots and extensive branches with Monsieur 
Lambert & Compagnie. 

“When I left La Bottine I asked myself: “Is this 
some kind of power-trip you’re on? Do you just 
want to be the star, with your hot bath waiting for 
you backstage?’ But P’ve come to realize it’s not like 
that, I’m still very much group-minded. Though the 
basic orientation is mine, we function as a collec- 
tive. I like to draw out the talent of each in- 
dividual for the good of the band. I always 
dreamed of being able to work like this. It 
feels great.” 


Jumbo Playin’ 


Colin Linden has his finger in more pies than 
little Jack Horner. He produces and plays on 
countless recordings with the likes of Bruce 
Cockburn and Alison Krauss. Pat Langston dis- 
cusses eating sandwiches with Howlin’ Wolf and 
Linden’s latest recording Southern Jumbo, fea- 
turing the legendary Memphis Horns 

The song, says Colin Linden, is a last glance 
over his shoulder at his hometown, Toronto. 

Linden is chatting by cellphone from Nashville, 
where he moved in 2001, about Train Left an 
Hour Ago, a track on his latest album Southern 
Jumbo.A trip back home shortly after moving 
south prompted the tune, he recalls. “It’s a song 
about leaving, I guess. It came out of a real long 
walk I took while I was waiting to have my car 
fixed, and I kind of realized, ‘I don’t live there 
anymore’.” 

Immediate and arresting, like nearly everything 
Linden has done since debuting as a solo recording 
artist in 1981, Train Left an Hour Ago is a soulful 
tune that paints change as both wrenching and _in- 
evitable. Not that Linden could ever be considered 
a fatalist. He’s too driven for that. 

A Renaissance man of music, the 44-year-old 
has lent his guitar-playing talents to over 150 
recordings, produced another 40 or so albums, 
written a slew of songs and recorded eight discs 


Colin Linden 


himself, racked up half a dozen Junos, helped 
found that rocking little roots trio Blackie and the 
Rodeo Kings, and contributed his musical skills to 
the landmark film O Brother, Where Art Thou? as 
well as to the documentary and follow-up tours of 
Down From the Mountain. 

Roots, blues, rock, country, even hip-hop: you 
can find Linden’s name associated with artists from 
Emmylou Harris and Alison Krauss to Leon 
Redbone, Keb’ Mo’ and Lennie Gallant. Oh.yeah, 
and there was a three-plus-year stint as guitarist for 
that fella Bruce Cockburn, followed by co-produc- 
tion credits on Cockbum’s Breakfast in New 
Orleans, Dinner in Timbuktu and three other albums. 

Of Cockburn, Linden says, “He’s the standard 
bearer. Bruce is absolutely fearless in what he 
says. And no matter how specific he can be in his 
songs, they re always poetry.” 

It makes sense, then, that Linden has taken up 
residence in the south, where artistic opportunity 
abounds and, as he says, the music is a heady mix 
of “candy and hot sauce” that accords nicely with 
his own eclecticism. 

“ There’s lots of interesting stories here, and being 
from somewhere else, you kind of feel like you're an 
interesting story, too. Mostly though, it’s that the 
people are really friendly and that so much of the 
music that means so much to me is from here.” 

When it came time to make Southern Jumbo last 
summer, Linden headed further south yet, to 
Memphis. There he teamed up with a stellar cast of 
musicians like Richard Bell on keyboards, John 
Dymond on bass and Gary Craig on drums. 

He also snagged Memphis Horns trumpeter 
Wayne Jackson and tenor saxophonist Andrew 
Love for the recording sessions. 

“Tt was like a dream come true,” says Linden, 
reeling off a list of hits — from Hold On, I'm 
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Coming to Try a Little Tenderness — that bear the 
Memphis Horns imprint. “And when they do that 
on your record, it almost changes the style of your 
music. It changes the way the rhythm section feels 
when they play on top of it because their sense of 
time is so unique to them, it really changes the ten- 
sion between the top and the bottom of the track.” 
He’s right. The Memphis Horns help lift 


Southern Jumbo to a whole other level of soulful- 
ness that fits beautifully with Linden’s scuffed and 
distinctive voice. 

Memphis may be the birthplace of the Horns, but 
a couple of more hours southeast is, at least for 
Linden, an equally significant spot. West Point, 
Mississippi was the birthplace of Howlin’ Wolf, 
Linden’s first blues inspiration. In fact, an 11- 
year-old Linden was so enamoured of the Wolf 
that he got his mother to take him to Toronto’s 
Colonial Tavern, where the legendary electric 
blues guitarist was playing. Showing up early, 
Linden spotted Howlin’ Wolf munching on a sand- 
wich and introduced himself to the 60-year-old. 
Wolf spent the rest of the afternoon with him, talk- 
ing about the blues and how it was now up to 
youngsters to carry the torch. Linden still remem- 
bers the impression Howlin’ Wolf, who died in 
1976, made on him back then. 

“There was a kind of an intensity, and a serious- 
ness, and a wildness about what he did. And you 
could tell he wasn’t a kid. So it gave this kind of au- 
thority that so much other music didn’t have. A lot 
of his songs I’d heard rock bands do, I had heard 
Cream do Spoonful and the Doors do Back Door 
Man... 
ha! so this is what it’s supposed to be like*!” 

Linden, who abandoned school at 16 to join 
David Wilcox & the Teddy Bears and then trav- 
elled through the United States playing 


. but when I heard him do them, I was, “Ah 


guitar with 


Leon Redbone, counts The Band among 
his other major influences. In fact, Levon 
Helm, the late Rick Danko and Garth 
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PENGUIN 
EGGS Hudson have all sung and played on Colin 
Spring Linden albums and Linden’s Remedy 
2005 wound up on the reincarnated Band’s 1992 


album, Jericho. 

No surprise, then, to find a couple of de- 
liberately Band-like tunes on the new al- 
bum: Bucket of Soul and I Give Up. 

“There was a sense of the musicality that’s 
just so satisfying,” says Linden of the Band. 

“There’s richness of melody and texture 
and vibe and drama that’s just completely 
there. And it was immediate, but there was 
some kind of connection that you imagined 
it happening in some place that was filled 
with old stuff.” 

Linden has, clearly, made colossal strides 
as a musician and achieved an enviable 
measure of respect among his peers since 
those early days of listening to Music From 
Big Pink. He’s no longer worrying, “How 
are we going to get money for dinner?” as 
he remembers doing back in the unfriendly- 
to-roots-music world of the 1980s. 

But he’s still Colin Linden, always with 
one foot already in the next project. Instead 
of ending Southern Jumbo with the eleventh track, 
Back Door to Heaven, with its message of resolu- 
tion, he tacked on an extra, taunting number, Get 
Back Old Devil. 

“Tm making a blues album,” says Linden, 
“that’s coming out in the fall and Get Back Old 
Devil is from that. So we wanted to in- 
clude a bonus track on Southern Jumbo ( 
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that says, ‘Hey, coming up a few months 
down the line is this other record’.” 


= Blair Harvey 


Hard Travelin’ 


Newfoundland’s Blair Harvey learned to 
perform on the harsh streets of St. John’s. He 
then discovered Woody Guthrie and Bob 
Dylan and began to form his own take on the 
world around him. Roddy Campbell finds out 
how to make alcohol from vinyl records. 

Blair Harvey made his debut disc in two hours — 
one take per track. It cost him $400 for studio time 
but it still isn’t pressed. Until he can afford it, he 
burns copies on his computer and packages them 
in a sleeve he designed himself. 

Okay, so Burnin’ Down Religion ain't Pet 
Sounds. But cut the lad some slack. Like a young 
Ramblin’ Jack Elliot, complete with the mandato- 
ry cowboy hat and dangling cigarette, Harvey 
thrashes out his three-chord views of the poor and 
pious with boundless enthusiasm. With an undeni- 
able intensity and presence that dearly demands at- 
tention, his songs are frequently deep and dark. 
None more so than Nothin’ Tastes Better, in which 
the central character, Gussie Hayes, melts records 
to strain alcohol from the liquid vinyl. 

“True story,” says Harvey. “I don’t know if he 
did it because of alcoholism or poverty, probably a 
bit of both. . .[ had an interview on CBC Radio and 
we profiled that song. About two hours after it 
aired I got a call from a woman and she told me 
she was Gussie Hayes’ daughter. I was freaked 
out, I was like, ‘Jesus, I shouldn’t have used his re- 
al name.’ She said, ‘I just want to confirm that the 
story is true.’ She helped him melt the records 
down when she was six. 

“She said he had a bunch of friends over to the 
house and they were sitting around and someone 
said, ‘That’s a good drink. What do you call it?’ 


And Gussie looked at the drink and he looked at 
buddy and he said, ‘I believe they call it The 
Tennessee Waltz.” 

The poor and downtrodden make frequent ap- 
pearances on Burnin’ Down Religion. Harvey did 
grow up amidst chronic poverty in the tiny fishing 
village of Ferryland, NL, (pop. 500). Nobody ha s 
fished there in years and Harvey left for St John’s 
at the first opportunity and later hitch-hiked across 
the country. 

His musical heritage, he traces back through cen- 
turies of Irish sean nos singers. . . Nah, I just made 
that bit up. Actually, it began with Michael J. Fox 
playing guitar on the movie Back To The Future. 

“T knew right then and there that was it. It was 
the one thing I was a hundred percent sure of.” 

On the streets of St John’s, he learned to play his 
guitar and harmonica and to sing in front of an im- 
partial audience. Mostly he sang Johnny Cash and 
Hank Williams’ songs for spare change. Naturally 
enough, Harvey’s initial attempts at song writing 
dealt with typical country themes: liquor and love. 

“T did a lot of drinking and fucking up with 
women, you know. I found that the easiest to write 
about — a typical country song. I grew up on coun- 
try songs so I guess I had that standard in my head. 
They were good songs but they weren’t deep 
enough for me. I started to listen to a lot of Dylan, 
stuff like that. Woody Guthrie. After a while, I 
changed to more social songs.” 

“Tonly have a couple that I would call gems. If I 
get a notebook with three hundred pages in it and by 
the time I’m done I'll have five pages left-with five 
songs and the rest is discarded. I do a lot of editing. 
It’s not easy but I enjoy writing. There’s a couple 
that come in ten minutes you don’t even have to 
change a word. They're like the magic ones.” 

Religion, too, has its day on Harvey’s disc. The 
title track being the most obvious example. 

“T was thinking of that Old Time Religion gospel 
song. I just wanted to make it a bit darker. Old 
Time Religion turned into Burnin’ Down Religion. 
I guess it’s also about things that have been in your 
head for so long. It could be capitalism. It could be 
about being Catholic, or whatever. It’s more of a 
negative thing that’s built around you you’re 
whole life and it’s like burnin’ down whatever [op- 
presses] you.” 

Other than the odd Alan Lomax collection, 
Harvey has little time for traditional music, espe- 
cially the ersatz tourist-friendly folk songs now 
passed of as authentic Newfoundland culture. 

“They’ve turned it into this half-pop music, half- 
Irish music. I don’t like that kind of music at all. The 
bizarre thing about it is when you look at the tourist 
brochures for Newfoundland they always emphasise 
the kitchen parties and the music and the culture. I 
never ever saw a guitar or a fiddle or an accordion 
being played in a kitchen where I grew up.” 

For his next recording, Harvey promises some- 
thing along the lines of John Wesley Harding-era 
Bob Dylan. Unlike the solo Burnin’ Down 
Religion, though, he will hire musicians to play 
dobro, drums and standup bass. It will include 
more balladry and less country. The recording 
process, though, will remain the same. 


“T'll take a simple approach to it — do it like they 
did in the ‘40s and 50s in just one take. What’s 
wrong with that? It seems like recordings getting 
more and more complicated you feel you have to 
do it that way. Getting it pressed, that’s 
a big chunk of change to lay down all at 
once. But I would really like to have it 
pressed [this time]. 


Sole Searching 


Natalie Merchant borrowed the backbone of 
Boy With A Fish for her wonderful House 


Carpenter’s Daughter recording. Her band re- 
paid the favour on Birds Fly Backwards — the 
first Fish platter. “I think of [us] as being more 
an alternative folk-rock thing,” Jeff Cairn con- 
fides in our Chris Nickson. 


Boy with a Fish? What kind of name for a band 
is that, then? Well, perhaps it’s exactly the kind of 
thing you'd expect from an offshoot of the 
Horseflies. You might well remember them - the 
New York state based group who mixed old-time 
music and interesting weirdness, and who seem- 
ingly vanished off the map a few years ago. 

“The Horseflies took a hiatus in ’96 because our 
bass player died,” explains guitarist, singer, and 
songwriter Jeff Crain. “It took the wind out of us; 
we'd played with him for 18 years. At that point 
the Horseflies were winding into a place where we 
were exploring other musical possibilities. It made 
sense to take a break. We wanted to move away 
from what was, and plug in something new. In the 
meantime, we took up other things. I was really in- 
terested in playing the electric side of the 
Horseflies. I liked playing electric guitar and was 
writing a lot of material in that world. We actually 
had another band called Egypt Iowa that was like a 


Boy With A Fish 


first incarnation of this, with electric music and al- 
ternative songwriting. It was four of us but it didn’t 
really develop. I’d been interested in playing that 
kind of music with the guy who’s now the accor- 
dion player in Boy with a Fish, Rock Hansen. He 
plays in a band called Plastic Nebraska, who grew 
up around watching the Horseflies, with a related 
sensibility. I'd always admired the way he played. 
So we got together and it was a fun and immediate 
match. Then Judy [Hyman] started playing with us, 
working out stuff. That grew into this band, and it’s 
been a really easy, fun fit musically with all the peo- 
ple in the band. We’ve had a few drummers until 
this one. Everyone’s sensibilities were similar. It al- 
lows us to do the electric thing the Horseflies did, 
but in a different way. And the Horseflies have re- 
connected in the last couple of years, taking the mu- 
sic back to its acoustic, ethnic roots, although the 
acoustic instruments are al pumped. So there’s a dis- 
tinction between the two bands.” 

That distinction becomes quite apparent when 
you hear Birds Fly Backwards, the debut disc from 
Boy with a Fish. It has the same literate noir lyrics 
the Horseflies used, but with a harder, more dan- 
gerous edge to the music. It’s been a while in the 
making, Crain says, starting in 2001, after which, 
“We hacked away at it in various stages, and did 
overdubs and vocals over time. The songs had 
been in process before that. The CD represents a 
piece of what we do as a band now. We're rockier 
and noisier now, and more energetic. Sometimes 
lyrics come easily. But I try really hard to make 
them what I call small press poetry.” 

For many years there was a bond between the 
Horseflies and 10000 Maniacs, both based in NY 
state. They toured together a couple of times, and 
the connection was reinforced when violinist Judy 
Hyman, who’s also part of Boy with a Fish, went on 
the road as part of Natalie Merchant’s band. 

“When she started her own career after Maniacs, 
I think she felt she needed to establish herself in a 


certain way with folk music and other kids 
of music,” Hyman recalls. “She decided to 
do the tour in 2000 purely for fun. She had 
one more album on her Elektra contract. 
She decided to do a lot of fun, outdoor ven- 
ues. I’d never done a tour on that level. 
Natalie decided it would be a waste not to 
record what we’d done that summer, so we 
made House Carpenter's Daughter that 
year. But she didn’t release it until after her 
last Elektra album. The second tour was this 
last August. It was a lot of fun for me, | 
knew what to expect. But the band had be- 
come a musical and social organization by 
then. Some of the musicians from there are 
on Boy with a Fish’s album.” 

Her experiences with Merchant allowed 
Hyman to explore her talents for arranging 
and accompanying songs, as she does in Boy 
with a Fish, adding another intriguing voice. 

“Here there are three voices — Jeff's guitar, 
which is rhythm guitar, accordion, and vio- 
lin,” she notes. “So I’m interested in filling a 
role like a rhythm guitar, and a lead, and pair- 
ing with accordion to give a middle too. It lets 
me play rhythm violin. I’ve always like those 
bands with multiple guitars strumming. So to 
sometimes mimic or play against the guitar is 
enjoyable.” 

Given that three of Boy with a Fish also play in 
the reconstituted Horseflies, doesn’t it ever become 
difficult to separate the two slightly twisted entities? 

“Tt’s actually really easy and logical,” Crain insists. 
“They feel like different bands. There’s some over- 
lap, but the Horseflies almost have a different world. 
I think of Boy with a Fish as being more an alterna- 
tive folk-rock thing. There are no problems negotiat- 
ing turf! And the other people in the Horseflies have 
other musical things going. I think the Horseflies 
work well at this point because it’s just one piece of 
what we all do. We all love it, but none of us wants it 
to be our sole form of musical expression.” 

Indeed, it won’t be, as the focus for present seems 
to be on Boy with a Fish and its possibilities. 

“We're going to go in the studio and demo new 
material,” says Crain. “It’s all been developed with 
this configuration. And we’re starting to get out be- 
yond the local and regional area, playing the East 
Coast cities. Then we hope to organize 
some touring for summer, and there’s 
some interest in Europe, too, so it’d be fun ( 
to do a tour there sometime.” 


Jeff Cairn 


Yyqny 


Duidwin 


1 YAYA DIALLO 


(WINNER! 
7 DEEP RESPECT TO His 
-ROOTS, ALPHA YAYA DIALLO 
WEAVES TRADITIONAL 

AND CONTEMPORARY 
INSTRUMENTS INTO AN 
INSPIRED TAPESTRY OF SOUND. 
THIS IS HIS MOST MATURE AND 
NATURAL ALBUMTO DATE. 


vv 


ayer’ 


Thy 


IL BLE AT ISU IAS PUSS STORES AND AT WWVMAEESIFIVAL.BC.CA OR \\Ns80 oo. 633. 8282 


=e a 


ee. Dyspi Franco’ S best album since Little Plastic Castle.” - Now 
te 
A sensual tapestry of songs, 
coloured: with the performances 
of some very special guests and 
the first ever appearance of a co- 
producer, celebrated guitarist and 
songwriter Joe Henry. The result 
is a warm, intricately crafted 
collection with some of the most 
inviting music of Ani’s career. 


Bluegrass Bootcamp 


Sue Malcom teaches novices how to jam in 
bluegrass sessions. She also uses her music 
to reach out to troubled teens. And now 
Malcolm has just released a rather good so- 
lo disc, Highrise Lonesome. “I like music 
you can dance to,” she tells Bob Remington. 


Bluegrass music seems deceptively easy. It’s not. 


Although built around a basic, three-chord structure 
— often played at breakneck speed with improvisa- 
tional solos, tight har- 

monies and impeccable 

timing — it can intimidate 

those taking their first tenta- 
tive steps into the world of 
bluegrass jamming. 

The participatory nature of 
the music can be both invit- 
ing and terrifying for novices, 
nervously standing at the out- 
er edge of a session wonder- 
ing how they'll ever master 
the stuff. It’s like facing a 100- 
mile-an-hour fastball from a 
big league pitcher at the com- 
pany softball picnic. 

Enter Sue Malcolm, master of 
the ‘slow pitch.’ Malcolm has 
probably done more to help intro- 
duce newcomers to bluegrass than 
anyone in Canada. Her nightly 
‘Slow Pitch Jams’ at the British 
Columbia Bluegrass Workshops 
are legendary, attracting 80 to 100 
novice players at a time. 

Using her skills as a school coun- 
selor and youth worker, Malcolm 
creates a friendly, welcoming envi- 
ronment for novice jammers, teach- 
ing them basic structure and style in 
an en-masse setting where everything 
is slowed down to a comfortable pace. 

She’s been hosting bluegrass boot 
camps in Sorrento, B.C., every sum- 
mer since 1996. Today, Malcolm’s ‘slow pitch’ 
technique has become a cottage industry for the 
Vancouver musician, who has lead novice jamming 
workshops at festivals and for bluegrass clubs 
across western Canada and the Pacific Northwest. 

While best-known as a bluegrass den mother for 
her instructional work, that could change with the 
recent release of Malcolm’s first solo CD, 
Highrise Lonesome, recorded with some of her 
fellow teachers from Sorrento, including Janet 
Beazley. Beazley, a California banjo player, 
recorded much of the disc on a laptop computer 
using ProTools software. And it’s a warm, nicely 
executed collection of both bluegrass and swing 
styles, capped by several originals. 

“T never thought of doing a solo CD because I 
never thought of myself as a solo artist. I’ve al- 
ways been a band person,” says Malcolm, who did 


‘ 


the CD at Beazley’s urging. “Janet got me to do it. 
She pretty much talked me into it.” 

Beazley, like Malcolm, is one of Sorrento’s most 
nurturing instructors. Banjo player for the California 
band Chris Stuart and Backcountry, she holds a doc- 
torate in early music and teaches music history, music 
appreciation, and historical woodwinds in addition to 
playing flute, recorder, viola da gamba and historical 
guitars. After two weeks of rooming together at the 
Sorrento camp, “eating chips and salsa and drinking 
some beers” and talking endlessly about recording, 
Malcolm says Beazley fired up her recording soft- 
ware, and the project began. 


Sue Malcolm 


While renowned in bluegrass circle for 
her teaching, Malcolm also uses music as a way to 
reach children as a professional counselor. A youth 
and family worker for a Vancouver inner-city school, 
she offers guitar as an option for troubl teens. 

“T found it was a fantastic way to connect with 
kids in a counselling way. We'd take these kids 
hiking with nothing but backpacks and plastic 
shelters. They’ re out there without their marijuana 
and cigarettes and they’d have trouble coping. It’s 
a very intense but very powerful experience. I al- 
ways took my guitar and the kids wanted to sing. 
The cornier the campfire song, the better. They 
want security and a normal home life. Tradition 
makes children feel more settled. They loved 
Home on the Range. Kids are so used to the me- 
dia-type crap music they get fed that when they 
see someone making music in front them on an 
instrument with no amplification they think it is re- 


ally cool. They really connect to it.” 

Malcolm, who plays with her Vancouver 
bluegrass band, False Creek, also devel- 
oped the Buddy System, a West Coast 
non-profit society that uses music as a vio- 
lence prevention teaching method for chil- 
dren in kindergarten through grade three. 

Like many Canadians of her generation, 
Malcolm didn’t get into bluegrass until 
she was well into adulthood. 

“T started playing guitar in my early 20s. 
This was in the early Sixties. Everybody 

was playing guitar and singing Joan 
Baez songs. I sang all my life in 
choirs and stuff but I never listened 
to country music when I was young. 
My introduction to bluegrass was 
through folk music, through the 
back door. I listened to Mowtown 
groups, the Beatles. School choirs, 
that’s how I learned harmony. I had 
a very middle-class white back- 
ground, but I was into folk music.” 
One day, a Vancouver folk club 
brought in an American bluegrass 
band, and Malcolm was hooked. 
“Tt was more of an old-time 
string band version of bluegrass. 
I got to listening to the music and 
got very excited about it. It was the ener- 
gy of it, the intenseness, the intense ener- 
gy that just jumps off the stage at you.” 

She was so turned on by the music that 
she helped found the Vancouver 
Bluegrass and Heritage Society. 
Through her years of going to the club’s 

bluegrass jams, she realized that some 
form of Jamming for Dummies would 
help the lost souls who turned out for 
the club’s sessions. “There were all 
these people playing 95 miles-an-hour 
and beginners were just intimated. It 
became evident that there was a need 
for people to have help breaking into 
the jamming scene.” Teaming with 
club member and guitarist Bob 
Underhill, the duo took the novice jammers under 
their wing. “We just started helping people and pret- 
ty soon they wanted us to do it all the time.” 

It was the Sorrento bluegrass workshops, how- 
ever, that solidified her slow-pitch teaching 
method. Malcolm and Underhill put out a popular 
Slow Pitch Jam Songbook and CD featuring 13 
bluegrass standards with chords, commentary, in- 
structions on the Nashville Numbering System 
and valuable information on jamming etiquette in- 
cluding the all-important art of playing backup. 

Malcolm later got hooked on swing, which she 
honed when the British Columbia Bluegrass 
Workshop started a week-long swing camp. “I like 
western swing as opposed to jazz because it has 
that raw energy like bluegrass. I like music you 
can dance to. I like Cajun, Latin jazz, but the more 
rootsy form of it. 

Her love for bluegrass and western swing comes 
through in Highrise Lonesome, where the material 


Paul Brady 


Paul Brady's first CD of 
new music in over four years. 
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Fri Apr 1 Rogue Folk Club, St James Hall, 3214 W. 10th Ave, Vancouver 8pm $18/$15 604-736-3022 
Sat Apr 2 Nickelodeon Music Club, Crescent Heights Community Hall, 1101 2nd St NW, Calgary AB 8pm $18 ($20 door) 403 220-7202 
Sun Apr 3 Northern Lights Folk Club, Queen Alexandra Community Hall, 10425 University Ave, Edmonton AB 8pm $15adv/$17door 780 438-6814 
Mon Apr 4 The Upper Level, Vermillion AB Info: 780 853 5936 
Wed Apr 6 The Ark, 316 South Main St. Ann Arbor, MI 734 763-8587 
Fri Apr 8 Fiddle & Bow, Morning Dew Coffee House, 1047 Burke Street, Winston-Salem, NC 336 723-JAVA 8pm 
Mon Apr 11 Green Willow Folk Club, 4W5 Café, 4 W. 5th St, 
Wilmington DE 7.30pm 302 798-4811 Tantobie Records presents 
Thu Apr 14 Godfrey Daniels, 7 East 4th St, Bethlehem PA the new album from 
610 867-2390 8pm $14.50 ee GHEE De ee ge 
Fri Apr 15 Swallow Hill, 71 E. Yale Ave, Denver Info 303 777 1003 
Sat Apr 16 The Living Tradition, Downtown Community Center, 
250 East Center St, Anaheim CA 7.30pm $12 949 646-1964 
Sun Apr 17 Sally Greenbergs House Concert, 1101 Woodside Road, 
Berkeley, CA 7.30PM $16 
Tue Apr 19 Johnny D's, 17 Holland St, Somerville, MA 617 776 7450 


Wed Apr 20 Music By The Bay, House Concert, 10 Jeffrey Lane, 
Assonet MA 7pm 508-644-2331 
Thu Apr 21 Old Lynn Concert Series, Old Church, 
Meshoppen PA 570 965 2889 
Fri Apr 22 Kirkland Art Center, East Park Row, 
Clinton NY 13323 315 853-8871 $13/ $10 p.m. 
Sat Apr 23 Folk Under the Clock, The Market Hall, George St & 
Charlotte St, Peterborough, ON 8pm 705 743-3372 © 
DOUBLE BILL WITH DAVID FRANCEY$22.50adv.$25door 
| Sun.Apr 24 Flying Cloud Folk Club, Tranzac, 292 Brunswick Ave, Toronto ON 416 410 3655 8pm 
~Mon Apr 25 Upstage, Westport ONT TBC 
_ Tue 26 Apr. Rasputin's Folk Cafe, 696 Bronson Ave, Ottowa ON 7.30pm 613 230-5102 $15. 
| Apr 27 Off Square Music, Stage Left Café at Woodstock Opera House Annex, 
*\*-125 Van Buren St, Woodstock, IL 8pm $10 
29 Uncle Calvins Coffeehouse, Northpark Presbyterian Church, 9555 North Central Expressway 
Dallas TX 8pm 214 363-0044 $12adv/ $15door. 


ranges from bluegrass classics like Pop 
Stoneman’s Blueridge Mountain Blues and Bill 
Monroe’s Blue Night to popular swing numbers 
such as Right or Wrong. Malcolm wrote two origi- 
nals, the bluegrassy title track and the country- 
tinged Amber Eyes. 

Music seems to flow naturally from her, and not 
for reasons of commerciality or ego. She simply 
has a way of connecting with people that is gen- 
uine. At one gig,a woman came up to her, sob- 
bing, after her band performed Life Is Like a 
Mountain Railway. 

“She was a First Nations woman. She came up to 
me in tears and said it was her late husband’s 
favourite song. It’s moments like that 
which make it so special.” 

Young fiddlers in the Atlantic 
Provinces are plentiful but most are des- 


On The Fiddle 


Oscar Wilde once remarked that youth was 
wasted on the young. Wilde clearly didn’t have 


young fiddlers like Samantha Robichaud and 
Dominique Dupuis in mind. Paul-Emile 


Comeau interrupts their homework for a natter. | 


tined to remain unknown. Two young Acadian 
women, Samantha Robichaud and Dominique 
Dupuis, are among the notable exceptions who are 
rapidly rising in the fiddling ranks. Each is seven- 
teen years-old, still in high school, and from small 
towns just outside of Moncton, N.B.— Samantha 
from Riverview, Dominique from Memramcook. 
Samantha is a good example of how some peo- 
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Samantha Robichaud 


ple seem to have a calling. Merely 
two years old, her attention was 
drawn to some fiddlers on television 
and she soon began asking for her 
own instrument. At four her parents 
agreed to get her tuition and at six 
she joined up for classical lessons 
and never looked back. She made 
her first cassette at 10 and has re- 
leased an album every two years 
since. The early recordings consisted 
mostly of old time tunes but on her 
last two CDs Samantha integrated 
other styles into her playing. On 
Vivacious, her fourth album, she 
mixes Celtic, country, pop, funk, and 
jazz styles and even sings a couple 
of songs. 

Teenagers, however talented, 
haven’t had sufficient life experience 
to warrant a full-fledged biography 
but Samantha has had her share of 
highlights. “In 2003 I played 
Carnegie Hall with the New 
Brunswick Youth Orchestra, a group 
I’ve been playing with for five 
years,’ she says. “It was an amazing 


experience. The sound was unbe- “4 Dominique Dupuis 


lievable...you could hear each note! 
In the same year I was backed up by Symphony 
Nova Scotia on some shows in Halifax and 
Ottawa. Years earlier, when I was just eleven, I 
toured with the Sussex Avenue Fidders, which in- 
cluded a performance at the Grand Ole Opry.” 
More recently, Samantha had a showcase at the 
Folk Alliance in San Diego in 2004 as part of the 
Canadian delegation. 

As with so many fiddlers, she has partic- 
ipated in her share of contests and in the 
process has also amassed an incredible 
250 awards or so. Asked to single out a 
few of her favorites she replies, 

“Each of my awards is very special to 
me. The first one I got was Youngest 
Fiddler in the N.B. Fiddling Contest when 
I was five years old. This past year I re- 
ceived the Atlantic Canada Teen 
Entertainer of the Year Award. I’ve won 
the N.B. Provincial Champion, the Jr. 
Maritime Champion, the Jr. Canadian 
Champion, and Maritime Champion, and 
I’ve been classed as one of the best com- 
petitive fiddlers in the Grand Masters for 
the past six years. The most exciting con- 
test was the Canadian Grand Masters held 
in Ottawa when I was twelve years old. I 
placed seventh and was the youngest ever 
to make the top eleven in Canada. I was 
competing against much older men who 
were among the best in the country but I 
was just three feet tall and they were twice 
my height.” 

Samantha has also won the prestigious 
Don Messer Award, once when she was 
twelve and again last year. 

“T don’t compete much any more. I 


sometimes judge contests now and it’s only fair 
that I make room for my students,” she says. When 
asked about her favorite players and influences, 
Samantha replies, “Donnell Leahy, Marc 
O’Connor, and Shane Cook are the ones that take 
my breath away.’ Samantha is also thrilled about 
“Vivacious,” an instrumental, making the finals in 
the International Songwriting Contest. 

Dominique Dupuis’ career has many parallels 
with Samantha’s. She also started with traditional 
music when she was seven, began to study classi- 
cal violin several years later, and now has her own 
students. Dominique has chosen not to participate 
too much in fiddling contests but her playing has 
nonetheless garnered much acclaim, including an 
ECMA nomination for Instrumental Artist of the 
Year in 2003. When asked what she would consid- 
er her short career’s highlights she doesn’t have to 
search too deeply. 

“There have been many highlights,” admits 
Dominique, “playing the New Orleans Jazz & 
Heritage Festival in 2001, playing with Vishten at 
Lincoln Center in New York, and as a soloist with 
Symphony Nova Scotia...twice. Performing in 
front of 55,000 people at Nuit Celtique in Paris in 
March (2004) was quite a thrill, and of course 
playing in the closing concert of the Congrés 
Mondial Acadien last summer.” 

All of the above achievements are impressive 
enough but there is one event that stands out. Last 
summer Dominique played at the prestigious 
Festival Interceltique in Lorient, France. “The 
Spectacle de I’ Acadie was very moving,” she 
stresses, “because it was such a hit and as Acadian 
artists we felt we were returning to our roots.” 
Although she seemed to be a little reluctant to 
mention it, Dominique did fess up to the star treat- 
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ment. Having already played the festival in 2002 
contributed to her 2004 solo shows selling out. 
Also, the organizers splattered her photo all over 
town, even on the water bottles, of which there 
were apparently 90 million made according to a 
report in the French press. 

“Tt was really kind of overwhelming. They had my 
image on the cover of the program and on all the 
posters, even on the coasters and shopping bags. | 
saw myself on every street corner...everybody recog- 
nized me and I was often stopped for autographs.” 

Dominique, who starts university next year, does- 
n’t plan to make her living by music alone. In the 
meantime she’ ll be opening for Eileen Ivers, one of 
her favorite fiddlers, at a Celtic festival in Montreal 
in April. For her next album she also plans on re- 
turning to an acoustic format so that it more accu- 
rately reflects her live shows. With that in mind, 
anyone inclined to check out either Samantha or 
Dominique might consider starting with their previ- 
ous albums (7wistin’ the Bow and Le bonheur des 
coups d’archet respectively). Each of their most re- 
cent albums — Vivacious (2004) and Sans Relache 
(2002) — include a few pop-oriented tracks that are 
marred by pedestrian arrangements. Both albums 
also share the same producer and there’s occasional- 
ly a gloss to the sound that doesn’t always bring out 
the best in the fiddlers. Any fan of good fiddling 
should also make it a point of seeing these 
dazzling young performers in a live setting 
if the opportunity arises. 


Traditional Ties 


The Tarbox Ramblers revive stomps, 


hollers and old country blues on budget 
guitars made in the fifties. “A guy like 

Charlie Patton scared a lot of people,” 
Michael Tarbox tells our David Ingram. 


Balding, bespectacled, dressed in a print shirt 
and chinos, Michael Tarbox looks like an affable, 
studious neighbour who could be relied upon to 
man the barbecue at the summer block party. Plug 
this man into an amplifier however, and a torrid 
guitarist with a rasping voice emerges, who would 
surely shake up the street. 

The leader of the Tarbox Ramblers comes from 
the Boston area, where there’s been a strong roots 
music scene for decades. 

“Yeah, old blues, I grew up with it. There was a 
whole folk explosion thing in the sixties and my 
folks were part of it. We grew up near Cambridge 
Massachusetts, where Club 47 was, and Dylan and 
Joan Baez played there, all these people, so that 
was the stuff I heard, and then Leadbelly and 
Robert Johnson.” 

Michael also listened to the Beatles and the 
Stones, and spent time in rock bands, but eventual- 
ly came back to his first influences. “I was drawn 
to a lot of traditional stuff, whether it’s blues or 
you might want to call it old-timey hillbilly music, 
or gospel, it’s all from the same place. A lot of 
times you’ll hear the hillbilly singers tell a story, 


sing a murder ballad, but their inflection is very 
flat, sounds like there’s almost no emotional in- 
volvement in the telling of this violent tale, which 
makes it more chilling somehow, so that kind of 
thing always got me. It’s dancehall music too. Any 
human emotion you can think of blues covers pret- 
ty much, whether it’s party music or mourning 
music or whatever, it’s all there.” 

Michael cites players like Fred McDowell, Son 
House and Leadbelly as influences as well as Paul 
Rishell, now touring with Annie Raines, who in- 
spired him to go ahead and do his own thing, and 
with his blasting slide, surely songs like Hound 
Dog Taylor’s classic Give Me Back My Wig must 
have been a spark. 

“Oh I love that one, what a great band, I love 
Hound Dog Taylor. I never tried to get his sound, 
but I like the sound of old amps, that are kind of on 
the verge of breaking down.” 

The Tarbox Ramblers first album is a vibrant 
and engaging collection of old blues songs, stomps 
and field hollers, and a couple of originals. A sec- 
ond release shows a development though, with 
Michael writing almost all the songs. “It was a 
leap. I like to write, and I felt like this band should 
have a bit more of it’s own direction too, in terms 
of material, like a different voice. Everybody felt 
that was a good idea.” 

His own songs, 1f not standard 12-bar blues, are 
still based on the tradition. “I find that getting a 
hypnotic beat is a really fun thing, and I like music 
that’s really spare too, a lot of percussion, just ele- 
mental, stripped down. Part of what attracted me 
to playing old blues is that there’s a tradition that 
you can participate in but that you can mould to 
your own needs too.” 

If there are lessons to be learned from listening 
to old recordings, he finds they are not just on the 
technique side, but also the attitude that has a lot of 
resonance. “Blues had a real edge to it, you know a 
guy like Charlie Patton, his music probably scared 


Any human emotion you: 
of blues covers pretty much, 
it’s party music, or mourning music, ne 
or whatever, it’s all there.” ; 
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a lot of people, kind of analogous to punk. 
I’m not saying Charlie Patton was a punk 
rocker obviously, but when Elvis came out 
he was kind of scary, and I think those guys 
might have been the same way. And they 
were playing it their way, and I think any- 
body that’s memorable in a traditional form 
is memorable because they did it their way, 
not the way somebody else did it. Robert 
Johnson obviously learned songs from Son 
House and Garfield Akers and all these oth- 
er guys but he made it so completely his 
own and that’s what made him a standout.” 

A big part of Michael’s musical signature 
centres around his growling slide, and 
when you look at his guitars, right away 
you can see where it comes from. “They’re 
both budget guitars from the fifties. The red 
electric is an Airline. You could buy them 
through Marshall Fields, a big department 
store in the fifties and sixties, made with in- 
expensive components, and the white one 
is a Supro, also made in Chicago with inexpensive 
components. The sounds are very similar in terms 
of the way they distort. If you look at Hound Dog 
Taylor, he had crazy guitars with like fifteen little 
buttons, and I thought maybe the way to go is just 
to get a cheap guitar, and that’s what I did. They 
have a lively sound, and they always have neck 
problems, or the pickups sound terrible. I’ve used 
them for six or seven years now and they are great 
guitars. They do me well.” 


Tubthumping continues on p. 62 ( 
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The Duhks: From left to right - Leonard Podolak, Tanya 
Elizabeth, Jessica Havey, Jordan McConnell and Scott Senior 


When Winnipeg’s Scriij MacDuhk 
crashed and burned, it ruffled a few 
feathers. But from the ashes rose The 
Duhks — a band of eclectic souls that 
now rub shoulders with roots and rock 
royalty. Led Zepplin’s John Paul Jones 
is a good dude, reckons Leonard 
Podolak. Roddy Campbell detects a 
whole lotta love. 


Dick Gaughan grins like a man demented. 


“T always worried about the future of 
folk music,” he confides. “But there it is.” 
He nods at The Mammals and The Duhks 
playing their hearts out on a side stage at 
the Winnipeg folk festival. “These kids are 
really amazing.” 

That was last summer. The juiciest gos- 
sip floating around the festival site that 
weekend had local favourites, The Duhks, 
signing with Sugar Hill Records, home to 


High Flying Birds 


the likes of Dolly Parton, Willie Nelson and Ricky 
Skaggs. Well, as it turns out, sign to Sugar Hill 
they did. 

And what’s more they just won a Grammy for 
Best Traditional Folk Album for the compilation, 
Beautiful Dreamer: The Songs Of Stephen Foster, 
to which they contributed an extraordinary calypso 
treatment of Camptown Races. It was produced by 
Steve Fishell, who, as head of A&R, signed The 
Duhks to Sugar Hill. 

“When Steve was telling me about it, it was, ‘Oh 
my God, Stephen Foster, I really hope it’s Hard 
Times because God forbid it should be Camptown 
Races. Please, Hard Times. Please, Hard Times.’ 
And he goes, ‘Hey, we want you to do Camptown 
Races,’ |aughs The Duhks’ Leonard Podolak. “So, 
all right. We did the Shania Twain thing. We did all 
kinds of goofy stuff, you know. Nothing was going 
to stop us. And then all of a sudden we found a 
cool way for it to sound fresh and new. It worked 


out really well and Steve was happy with it. 

“We are getting a certificate. If we want to buy a tro- 
phy, we can. We were in the right place at the nght 
time. It was really lucky. It was an awesome surprise.” 

The same week Sugar Hill released the imagina- 
tively titled disc The Duhks. 

Co-produced by renowned banjo extrovert Bela 
Fleck and prominent knob-twirler Gary Paczosa, 
whose credits include The Dixie Chicks, Gillian 
Welch and Altan, Sugar Hill budgeted almost 
$250,000 for this project. That kind of financial 
commitment takes a lot of faith. But it’s faith justi- 
fied by a disc that leaves little doubt that this 
Winnipeg-based band of eclectic souls are blessed 
with unflagging energy, instinctive flair and enough 
conviction to inspire countless impersonators. 

Even more cavalier than their Juno-nominated 
Your Daughters And Your Sons, The Duhks spreads 
its wings across gospel, traditional ballads, Québec 
dance tunes, Irish reels and jigs, old-time instru- 
mentals as well as a pair of astonishing, show-stop- 
ping contemporary songs namely, Jez Lowe’s 
Dover, Delaware and Fraser and DeBolt’s Dance 
Hall Girls. All right, so there’s also a couple of ab- 
normalities: Paul Brady’s rather limp You And I 
(the great man even sings on it ) and a dodgy cover 
of Leonard Cohen’s Everybody Knows. Better by 
far is their outrageous treatment of Sting’s Love Is 
The Seventh Wave, fused to a wonderful original 
fiddle tune, The Arch of Abundant Love. 

Whatever, the affable Leonard Podolak leads 
The Duhks. And if the surname seems familiar, he 
is the son of former Winnipeg and Vancouver Folk 
Festival artistic director Mitch Podolak. Leonard 
astutely recruited the band after its first incarna- 
tion, the Juno-nominated Scriij MacDuhk, implod- 
ed in 2001. These were dark days for Podolak and 
it took him a long time to recover. 

“Tt was really, really hard for me to cope with. I 
wasted a lot of time being pissed off and sad about 
it. In a way it was really normal. It would have been 
weird if I didn’t give a shit,” says Podolak. “Three 
years later, we’re all succeeding in a big-time way. 
I’ve moved to a point where I’m happy for all of our 
success; it really reflects good on all of us.” 

Indeed, fiddler Jeremy Penner joined The Bills 
and singer Ruth Moody formed The Walin’ 
Jennys. Podolak, once he lifted his chin off the 
floor, set about putting a band together with single- 
minded determination. He replaced Penner with 
Tanya Elizabeth — a fiddler with ridiculously su- 
perb skills. Moody was superseded by the big, 
brassy voice of Jessica Havey. The multi-talented 
Jordan McConell was brought in on guitar and 
uilean pipes and together they made Your 
Daughters And Your Sons (2002) — a recording 
well-deserving of bold headlines and a Juno nomi- 
nation. [see P.E. No. 18]. Yet within a year, claw- 
hammer banjo picker Podolak also added local 
jazz percussionist Scott Senior to the flock. The 
current lineup was now in place. 

“It’s not exactly a democracy,” says Podolak. “T 
try to use the term benevolent dictatorship. What it 
is, is a lot of trust that we all put in each other. 
Everybody trusted me, because of my past experi- 
ence, right off the bat. 


“The thing is, everybody has to take ownership 
of the music. And the way the music works, any- 
one can suggest a song and we'll try it out. If it 
works, then great. And if it doesn’t, too bad. The 
music in the Duhks is from everybody and would- 
n’t be what it is without any one of those people. It 
isn’t more mine than anyone elses. 

“Everyone knew from the start that they would 
have to be willing to work an undisclosed amount 
of time on the road, possibly making no money, 
for as long as necessary. You can be a great player 
but if you don’t have the willingness to suck it up 
you re not going to get anywhere. Unfortunately, 
that’s how it is. But I’ve been really lucky to be 
with partners who are willing to go through that. 
We have a blast experiencing things that most peo- 
ple, quite honestly, don’t get to do.” 

It did take time for The Duhks to mature as a 
band. And for good reason. Jessica Havey came 
straight out of high school and had all intentions of 
studying acting. But her family were friends with 
Leonard’s and when he needed a singer her uncle 
suggested giving his niece a call. 

Jessica: “I was like, ‘Hello!’ And he was like, 
“What are you doing next year.’ I said, ‘I’m mov- 
ing to Vancouver and I’m going to be an actor.’ 
And he said “Want to join a band instead?’ And I 
was like, ‘Okay’ so I did. That was the end of 
2001. I had never sung in a band before. I had to 
adjust to singing traditional stuff as opposed to 
belting out show tunes. Just being on stage in a 
band where it wasn’t scripted, anything could hap- 
pen, all live, it definitely took some adjusting.” 

Scott Senior, too, had teething troubles. He came 
from a background of jazz but also studied A fro- 
Cuban and Brazilian music. So devoted was he, 
that he even made his own hand drums. 
Understandably, the switch to old-time banjo mu- 
sic, bluegrass and Irish and Scottish fiddle tunes 
proved a challenge. 

Scott: “Tt did take a while, I’m not going to lie. I 
was used to touring jazz festivals not folk festivals. 
But it was a matter of, ‘How I can use my know]- 
edge and learn at the same time?’ And they taught 
me a lot about old-time music, about Irish music, 
and stuff like that. There’s a lot of similar traits, you 
know. So it was just a matter of fusing it together.” 

Both Tanya Elizabeth and Jordan McConnell al- 
ready had fairly extensive knowledge of tradition- 
al music. Jordan, a former punk rocker, had suc- 
cessfully built guitars for a living but delved into 
Irish music after meeting and taking les- 
sons from former Touchstone guitarist 
Zan McLeod. Touchstone, of course, in- 
cluded the celebrated former Bothy Band 
sean nos singer Triona Ni Dhomhnaill. 

Tanya Elizabeth grew up with a fiddle in 
her hand. As she says: “I started playing 
when I was three, I was just a really musi- 
cal toddler.” She joined The Calgary 
Fiddlers and played highly arranged ver- 
sions of traditional tunes until she received 
Ashley Maclsaac’s Close To The Floor for 
Christmas at 10. 

“At first I hated it but what I realised is 
that I knew some of the tunes from the 


Calgary Fiddlers, but different versions. I would 
start to play along with the record, and I was like, 
‘Oh, this is really fun,’ because the bowing style is 
really percussive and stuff like that.” 

Actually, Tanya Elizabeth’s a story unto herself. 
She left school at 15 to form her own record com- 
pany, released two solo albums and toured the 
world, including a stint in Australia opening for 
Finbar and Eddie Furey. 

“Oh, it was so much fun!” 

Oh, I'll bet it was. Anyway, both she and Jordan 
took to this new band of Podolak’s, well, like erm 
ducks to water. 

And so for the best part of the next three years, 
they refined their stage craft, performing at almost 
every major folk and bluegrass festival in North 
America, and jammed with anyone with a steady 
pulse. They even had a thrash with former Led 
Zeppelin bassist John Paul Jones at MerleFest in 
Wilkesboro, North Carolina. 

Leonard: “We were hanging out, Tanya and 
Jessica and I. He was at this party and we started 
playing. Reckless (sic) Kelly was there and we were 
all picking music together. He came up with this 
mandolin. It was really neat. I was stuck at the table 
with my two favourite bass players, Mark Schatz 
and John Paul Jones. It was cool. I hung out with 
him quite a bit. He was a good dude.” 

While Sugar Hill initially wanted to release Your 


rd Podolak (banjo) 
~ Tanya Elizabeth (fiddle) 
John Paul Jones (mandolin) 


Daughters And Your Sons in the U.S., they 
eventually decided against it after hearing 
The Duhks live. The band had developed so 
quickly and dramatically that it clearly need- 
ed a new disc to capture their progress. 

At the Suwannee Music Festival in Live 2005 
Oak, Florida, 2003, where a year earlier The 
Duhks first drew the attention of Sugar Hill, 
a mutual friend —Abby Washburn, singer 
with the old-time band Uncle Earl — intro- 
duced them to Bela Fleck. At the same time, 
Mark Schatz, who has worked with the 
likes of Emmylou Harris and Linda 
Ronstadt and produced both Scriij 
MacDuhk and The Duhks’ discs, suggested 
he contact Fleck on Podolak’s behalf. 

Leonard: “Mark offered his connections. 
‘Should I call Bela to see if he could help 
out on the record?’ “Well, hell, yeah!’ And 
so Mark called Bela and he had just seen us 
and knew and liked the band. When he 
knew there was a connection like this, and 
had the time to do it, he agreed.” 

Gary Paczosa, they brought in as an engineer as 
well as co-producer. 

“He’s a sonic genus,” says Leonard. 

And so with complete artistic freedom The 
Duhks recorded in Nashville, TN, in the fall of 
2004 Still, the band, clearly put a lot of trust in 


Fleck. He brought Irish songwriter Paul Brady 
in to harmonize on You And I. While Brady has 
written international hits for the likes of Tina 
Turner and Bonnie Raitt, he was also a seminal 
influence on the development of traditional 
Irish music in the ‘70s recording, definitive ver- 
sions of songs like Arthur McBride and The 
Lakes of the Pontchartrain. Naturally enough, 
he is one of Leonard’s heroes. 
“He happened to be in Nashville at the same 
time doing his record [Say What You Feel] for 
Compass. Him and Bela are really good 


friends. It was like, ‘Come 
by the studio, they’re 
recording your song today. 
Hey, do you want to sing 


Spring harmony?’ It was really 
t 
2005 cool, man. Bela really 


rocked out on that one.” 

Given the current political 
climate in America, there’s a 
surprising subtle social and 
political undertow to The 
Duhks. Ruth Ungar of The 
Mammals’ Four Blue Walls, 
for instance, is a dark, angry 
look at incest. It’s sang with 
unbridled intensity by 
Jessica Havey. Just as mov- 
ing is Jordan McConnell’s 
treatment of Jez Lowe’s 
Dover, Delaware, which, of 
course, is the port where the 
bodies of slain American soldiers 
are returned to the U:S. It is clearly 
the first major song to emerge from 
the ongoing horrors in Iraq. James 
Keelaghan suggested it. 

“When we were making a new 
record, he said, ‘Here’s one you 
have just got to listen to,” says 
Leonard. “I loved the melody. I 
loved the words. I loved everything 
about it. I really heard Jordan 


{'m From Phunkville is MEM’S fifth album and first in four ory 
Its influences are the spirit of New Orleans funk with its pungent 
soul, hot salt water rhythms and deep revelations of the heart, 
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"Always one to avoid tired blues clichés, Mem shifts nimbly from funk to 
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singing it and I knew that he could. 
It’s funny when I approached him | 
heard a totally different treatment 
but he did a beautiful job of it. He’s 
come a long way. It’s really appro- 
priate for the world right now. It’s a 
busy place these days.” 

Sadly, it is indeed. 

Podolak, though, is currently con- 
tent with his lot. And understand- 
ably so. He has worked hard to 
guide The Duhks from local venues 
to an international audience without 
making Faustian bargains at mid- 
night on rural intersections. 

“There’s certainly all kinds of ups 
and downs about going independ- 
ent or with a company. But you 
know, you just can’t get your record 
out there selling it off the stage. To 
get it out there and to be really 
known you need help. 

“Tt is certainly a great feeling 
when you don’t have to worry 
about so many aspects of making a 
record. There’s people to do this, 
and there’s people to do that, and 
there’s people to pay for it. That 
let’s us do a lot more of 
what we are supposed to 
be doing and that’s play- () 


ing music.” 
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Ian Tyson in the foot 
Rockies nearLongview, Albeta 


Home on the Range 


Now almost 72, Ian Tyson still tours to sold out 
shows, when prised from his Alberta ranch. He 
also has a new album, Songs From The Gravel 
Road, to preview for the Queen in May. The 
Joker, Steve Miller, recently turned up to jam up 
with Tyson. “It was the most unlikely session I’ve 
ever seen,” he tells Fish Grgowsky. 

If you don’t know who Ian Tyson is, you just 
might be reading the wrong magazine, be in the 
wrong country, or possibly be visiting the wrong 
planet. An integral part of the commercial folk re- 
vival in the “60s with his wife Sylvia, Tyson re- 
treated from music altogether after their career and 
marriage went the way of all things. This resurrec- 
tion therapy saw Tyson become an Alberta ranch- 
er, but one sensitive enough to strongly boost the 
very existence of the cowboy poetry movement, 
which he began to celebrate firsthand down in 
Elko, Nevada, at their festival dedicated to such 
things, after he proved that you can’t keep a good 
musician down. Inspired by the land and Navajo 
rugs around him, Tyson almost worships nature 
like a Shinto priest on his latest album, Songs from 
the Gravel Road, featuring an easygoing, country- 
jazz sound that almost hides moments of his de- 
lightfully sharp cynicism. But not quite. 

He’s 72 this year, but his isolation down around 
Longview, Alberta, has given him the wisdom of a 
much older soul. His mind is on immediate things 
when I first catch up with him. 

“Well, it’s mostly just running around,” he says 
from the painted land. “Which is really all I ever 
do. Wintertime is just maintenance, feeding large 
farm animals, fixing fences and mostly just going 
to town to get stuff. 


“You hear about these people who have environ- 
mental heating systems in their country homes, 
then they spend hours driving back and forth from 
town in their gas-guzzling SUVs, so they lose it all 
in the end. That’s my rant for today!” he laughs. 
“That’s the big downside to living in the middle of 
nowhere.” 

Despite talking like an opinionated Albertan at 
Big Valley Jamboree, Tyson’s roots are out east — 
at least career-wise. Seven decades gives a mana 
fair chance to wander from his birthplace in 
Victoria. He recently pulled off a mini-tour in 
Toronto, preparing for his command performance 
in front of the Queen in Edmonton May 23. But 
Ontario recently did him well, lots of chances to 
reconnect with friends most of us know, al- 


Ian Tyson 


beit far less personally. 

“Tt was a ball. The whole tour was sold 
out except for one show, and that was 
nearly sold out. When you stay away 
awhile and come back to Hugh’s Room, 
you get your hardcore people and your 
cult audience. Gordon Lightfoot came, the 
Good Brothers, the Quartette ladies and 
that guy from Prairie Oyster ...” 

“Russell DeCarle?,” I pipe in. “I love his 
hair.” 

“Yeah, him! You really get a chance to 
connect with that whole group of people 
out there. I’ve had various opinions (of 
Toronto) over the years,” he laughs again. 
“Some good and some not good. It’s very 
expensive. Every time you turn around it’s 
30 bucks. You go through a lot of money.” 

Of course, in a city of that size, there’s so 
much of everything, including hundreds 
more cheap places than out West. 

“True. If you get far enough out on 
Queen Street,” he adds. 

“You know where | like going is to the 
antique mart. It’s a huge space and you 
wouldn’t even call them floors under- 
neath. They’re down on Front Street and it 
used to be amazing what you could find 
there. And very frustrating for me because 
I'd wonder how the hell I would get some 
of this furniture home. TO’s a very sophis- 
ticated place with a lot going on ...” he 
trails off. 

The cowboy obviously likes being home. 
He has a very strong connection to the de- 
tails of Alberta on this album: mountains, 
winds, even the province’s name. It’s defi- 
nitely a lonely, introspective and thoughtful 
album, which immediately hit a golden 
chime with similar-minded listeners and 
critics. 

A lot of it came together in a stone solace 
of indeterminate age on his land, a place of 
further freedom for him. 

“Tt’s my little homestead made of field 
stone, just rocks picked up from the area. 
It is said that it was built in 1940, but also 
1918. Nobody knows. I knew the old guy 
who was probably born there. Old Silver, 
we called him, lived there with his dog. By 
the time he moved into a home his memo- 
ries were not accurate. He’d tell us he was 
79, but he was 89 or 99 if a day. The walls 
are about 18 inches thick, built out of ce- 
ment between the rocks. They call it a cot- 
tage-style roof — four triangular points. I 
put a steel roof on it and I’m sure glad I 
did. That thing just sits on a Prairie on a 
knoll. 

“Do you know tenor saxophone player 
Mike Clark? He has kind of a blues band. 
We did our rehearsing there and all of our 
demos for the new album. It’s great, be- 
cause we don’t have to put anything away 
—I don’t have to drag the amps away. It’s a 
terrific little joint with a noisy furnace that 
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PENGUIN 


with natural lyricism and tenor. 


Close your eyes and you can just picture 
it! In his lyrics, Tyson shares a certain de- 
scriptiveness with a new young buck, 
Corb Lund, born and raised a rodeo kid in 
Taber, Alberta. His song Short Native 
Grasses hits similar notes. Tyson fancies 
Lund so much he’s doing a song with him 
later this year and took him him to the 


Nevada festival. 


“Tt was one of the very best Elkos. We 
all thought it was kind of fading away. 
(Corb) did good. Tom Russell organized a 
jam session on Saturday night and it was 
just rockin’. | was jamming, Tom, Stephanie Davis 


and Steve Miller ...” 


“Like, Steve Miller Steve Miller?” I ask skepti- 


cally. 


“That’s how I felt,” he chuckles. “This little 
chubby guy, who looked like a middle-aged busi- 
nessman, comes up and announces who he is. 
Throw this guy out, I’m thinking, but then he sang 
The Joker and it’s, ‘God, you are Steve Miller!’ It 
was the most unlikely jam session I’ve ever seen.” 

Asked about he and Lund’s duet, he casually 
shrugs, “We haven’t done it. He’s in Australia, as 
you probably know, and it’s a song about the 


THE 


(pronounced as in 
"That's Just Ducky" 
and "Ducks a’ L'Orange") 


DISTRIBUTION 
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sits in the middle of the bathroom. You 
have to turn it off when you’re recording. 
It’s just the right distance to walk every 
day just to keep my bones from totally 
Spring seizing up! There’s deer there, and yester- 
2005 day there was a herd of 14 mules,” 


rodeo. Hey, how did that thing with Edmonton 
Symphony Orchestra go?” 

A veteran of these odd fusions, he’s referring to 
dusty-boots Lund’s first gig with a soft-seater or- 
chestra. I tell him the truth, which was that it was a 
lot of fun, curious, even though the band and the 
big band were two divergent forces onstage, an un- 
necessary coupling looking over their shoulders at 
each other. Tyson has been here before. 

“Yeah, you really gotta watch that. You can tell 
with my early charts - they’re generic as all hell. 
With my new charts ... you got to get in there and 
ride herd. He’ll get it. As you know, he’s really on 
the verge and he’s gotta stick to his guns. He will. 
His roots are real deep. He’s going to have a lot of 
people wanting him to do generic things.” 

This seems as unlikely to happen as it is for 
Tyson, whose lyrics — on an Alberta country al- 
bum, mind you — include loud comments about 
America coming off the rails. 

“That’s a jibe on the smugness of Canadians. 
Canadians are always so fucking smug, but they 
have nothing on the line, they’re not laying anything 
on the line. America is coming off the rails, don’t 
get me wrong. The line is to my lover, but I’m also 
talking to the hawks. That’s where I get kind of 
stream-of-consciousness.” Another friendly laugh. 

It is an interesting time for music and politics to be 
mixing, and as it turns out Tyson was affected by 
one of the masters of that, Hunter S. Thompson, 
who recently shot himself while on the phone to his 
wife at age 67. “I was listening to CBC, they did a 
thing on it. I read a lot of his stuff back then, and we 


were both on the same interview show. He was real 
out there. He was flogging a book and I was flog- 
ging a record, when it came down to it. (Writer) 
Tom McGuane kind of said that he was a cowboy, 
he knew Hunter. I was kind of surprised that he 
blew his head off, but I’m sure he had his reasons.” 

I muse that Thompson was tired of slowing 
down, knowing he wasn’t happy with the election 
results. A comment like ‘America coming off the 
rails’ speaks volumes of opinion on the subject. 
But Tyson moves not so much with caution, as sure- 
ty. He’ll be fine, stick to his guns, too. 

‘A lot of Americans took that election hard. Really 
did. A lot of people. It’s split into a very uncivil socie- 
ty, and the Democrats have an awful time getting 
their shit together. But remember,” he says 
with that voice, “the pendulum swings, 
whether you like it or not.” 


* deep! connection to\various aot musics, and also a 
Sigging creative woo beaeceatcombintion : 


Peggy Seeger 


Peggy Seeger and her early records, like 
Ramblin’ Jack Elhott, Big Bill Broonzy and theirs, 
introduced Britain to an authentic lexicon of 
Americana. In the Cold War Britain of the 1950s, 
as far as American music was concerned in 
Britain, the holy trinity of the crypto, wannabe and 
cod reigned supreme — as the many domestic takes 
on, and covers of American hits yelled out (no 
hindsight required). As an American, she had a 
headstart. By the time Peggy officially relocated to 
England in 1959, the folk scene was largely a 
young person’s scene. A decade on, when I saw 
her with Ewan MacColl (1915-1989), every time I 
saw them he whiplashed me back to my schoolboy 
days and sitting on a form in school assembly. He 
had a headmasterly hauteur towards folk club au- 
diences. That folk scene felt like two diary-keepers 
from opposing sides documenting a battle. Back 
then, Peggy Seeger struck me as living in 
MacColl’s shadow. I wound up as a non-combat- 
ant on the other side to MacColl (and Seeger), 
though when I visited him later chez MacColl he 
was charm and courtesy personified. 

When she emerged after his death, my ears felt 
less biased. It began with reviewing her 1992 
Smithsonian Folkways anthology Songs of Love 
and Politics and being charmed by her takes on tra- 
ditional and non-traditional songs. The quality of 
her voice and what she was communicating lifted 


the latch. There were some traditional songs like 
Pretty Saro and Broomfield Hill but it was the dis- 
covery of her own feminist observations on male 
conditioning such as Lady, What Do You Do All 
Day? and Gonna Be An Engineer that made me 
take my Seegerish blinkers to the local charity 
(thrift) shop. (Blinkers get handed on, don’t they?) 
This was before her rape song Reclaim The Night 
gave new meaning to male squirming. Breathe out, 
lads, her rousing hymning of an unsung feminist 
icon, the activist Frances Crowe, in her recently re- 
leased Peaceful Woman, Fighting Hard delivers 0o- 
dles of positive vibes amid the solidarities. One of 
its observations about a deep sense of leaving foot- 
prints on the globe strikes me as per- 
tinent to Seeger as a songmaker be- 
cause that is what she has done. 
Just as when she sings, when she 
speaks she could only be Peggy 
Seeger. Born in June 1935 in New 
York City but possessing an edu- 
cated upcoast accent, she sings in 
her own accent and I like that. As 
she approaches her seventieth 
birthday, it remains as northern 
East Coast US as ever. Mind you, 
sometimes it plays host to some 
devastatingly English idiom (aka 
some utterly unAmerican idiom) 


from all her years of living in England 
from the 1950s. “I began to be quite 
English,” she wrote in The Peggy Seeger 
Songbook (1998). “I lost whatever twangs 
I'd had in my speech and most of the glot- 
tals in my singing style. Americans would 
ask me if I was Irish and the Irish would 
mistake me for a Canadian.” Her delivery 
of “bloody fool” on her recording of 
‘Gonna Be An Engineer’ could only have 
come from years spent in Britain, since an 
authoritative ‘bloody’ is a differentiator 
separating two Anglophone peoples. The 
sheer quality of what she has brought to 
the folk scene is incalculable. Enough of 
rumination. The interview took place in 
the week immediately after the US elec- 
tion results. Quaestions by Ken Hunt. 


How has the creative process changed 
for you over the course of your musi- 
cianly life? 


Thank God for a new question! Well, I 
didn’t make up a song, I didn’t create a 
song until I was about 22. That was when I 
was in China.[Song of the Forts] was a 
song that, hopefully, nobody is ever going 
to hear. It was a hopeless song. It was 
based on trying to express a feeling about 
militarism in a way that was like a political 
speech to music. I met Ewan when I was 
nearly 21 and I got very enthused with the 
idea of political song. His early songs were 
extremely direct and I think not nearly as 
well crafted as his later ones. I wasn’t very 
proud of the song but I just felt it was good 
to have written it.Then I wrote a couple of 
songs that were like his song the Trafford 
Road Ballad and something that was like 

one of his 
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marching songs for Aldermaston [the Campaign 
for Nuclear Disarmament march destination]. I was 
kinda copying other people, which I think some- 
times is a necessary thing to do. I think it’s a neces- 
sary thing to do in singing ballads and singing folk- 
songs that you learn to sing as close to the people 
that sing with the intentions of the creators of the 
songs — of course if that’s possible — and then you 
go your own way. Copying things, I think, was 
very important. I learned to put new content into an 
old form. 

In early days I put an awful lot of words into the 
songs, especially the feminist songs. I think the de- 
velopment of the creative process, for me, has 
been influenced by Ewan MacColl, by the tradi- 
tional songs, by my knowledge of classical or for- 
mal music. The last has been really useful for me 
in the offbeat pieces that I’ve done, as on my songs 
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Ewan MacColl and 
Peggy Seeger 


for the 2004 one [Peaceful Woman, Fighting 
Hard|. The accompaniment for the Bush song was 
great, such fun. I have a wonderful time perform- 
ing that because | can hit any note on the piano, so 
long as I can resolve it in a way that my voice can 
come back up to. It’s a kind of plagiarism of a tra- 
ditional song. 

Then I had my partner Irene who said, ‘Be more 
human in what you do.’ Ewan had ‘more human’ 
in his songs probably than I did. I just hadn’t 
worked it out. Some of the humour that I used was 
borrowed directly from cartoons, from jokes, from 
other people’s words. I ‘plagiarised’ terribly. 


Who doesn’t? 


I try to acknowledge it when I do it. All these 
things have fed into what is essentially a media- 
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1 feel like I’ve just discovered 
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trained person. It’s been an absolutely won- 


derful journey. I’m beginning to plot my Sul. i 
next move. What I’d like to do is create 

songs that I can sing on political platforms. 

My voice is not strong and many of the Spring 
songs I’ve made have been too complicated. 


What do you mean by that exactly? 


I’ve never been good at actually perform- 
ing on political platforms. I don’t sing well 
actually standing up for a start. My voice is 
not strong. And many of the songs that I’ve 
made are too complicated to sing like that. I 
will probably remake my song, No More, 
No More, No More about Nelson Mandela. 
It needs words that people can use and re- 
member. That’s what I want to do. 


This creative process that you’re going 
through right now, when it comes to the 
delivering of songs, is that to do -- 
though I’m loath actually to use the 
analogy -- with the smoothing away 
that occurs with years? 


A tone of voice adds an awful lot, an : 
added dimension to the meaning of words. I write 
songs for singing, not the singer. You can write a 
song on paper but unless you sing it, you won’t re- 
alise it. Writing in short sentences if you’re going 
to read it out over the radio where people don’t 
have the benefit of lip-reading is important. So it’s 
important in something that is spoken to not be too 
complicated unless you’re going to speak very 
slowly. In a short sentence you can use a long 
word. 

The creative process, as far as I’m concerned is 
one of adding one creative thing on top of another. 
And also going back to original inspirations.One 
of the songs I’ve been performing is The 
Judge's Chair about abortion. I created that lit- 
erally like a traditional ballad. Literally. I used 
all the ways of a traditional ballad. It’s made of 
their strength. 


How do you mean? 


There’s a whole stack of things that happen to 
ballads that don’t happen in other types of 
songs. Things like: they jump into the middle 
of the action; scene changes are no heralded by 
any logic; you get incremental repetition, repe- 
tition of a motif, of an idea, each time with 
slightly different circumstances; non-judge- 
mental attitudes. There is a whole stack of 
things that people recognise in a traditional ballad. 
These are things that people somehow recognise 
in the cultural genes that are handed down to 
them. Maybe it’s inherent in the language, I don’t 
know. Ewan used that in The Ballad of the 
Carpenter {the alternative name for “The Ballad 
of Jesus Christ in the 1957 BBC radio broadcast, 
released as Sing Christmas and the Turn 
of the Year (Rounder, 2000)]. I con- 
sciously use that. ( 
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Le Vent Du Nord 


Les Amants Du Saint-Laurent 
Borealis Records 


While I found Le Vent Du Nord's first 
album, Maudite Moisson, to be a slow 
grower, Les Amants Du Saint-Laurent 
grabbed me from the first note. The group 
has changed a little since the first record: 
Simon Beaudry has come in on guitar and 
vocals, replacing Bernard Simard. 

Otherwise the line-up is the same: 
Nicolas Boulerice on hurdy gurdy and pi- 
ano; Benoit Bourque on accordion, bones, 
and mandolin; and Olivier Demers on fid- 
dle and podorhythmie. All sing and play 
other instruments too numerous to men- 
tion here. This musical virtuosity and ver- 
satility is combined with the depth and 
breadth of their past experience, and it is 
no wonder that LVDN stand head and 
shoulders above most of their peers, de- 
spite the wealth of great traditional music 
that continues to pour from Quebec. 
Guests include the great Daniel Roy on 
whistles and Francois Marion whose elec- 
tric bass is a surprisingly welcome addi- 
tion to several pieces. 

The selection this time around is near 
flawless: some great sets of tunes (Train 
de vie and Gigue @ trois) and songs (like 
the infectious title track that opens the 
disc). There’s plenty of hurdy gurdy giv- 
ing the group their distinctive sound, and 
feet, snare, and dance for the rhythmatists 
in the audience. There's also an a cappella 
piece (Cré mardi/la turlutte du rang des 
sloans) and a touching guitar solo from 
Olivier Demers that he dedicates to his fa- 
ther “for all the sweet memories of his 
childhood.” All in all, a beautifully warm 
and balanced collection that is about as 
near perfect a record in the Quebec tradi- 
tion that I’ve heard since André 
Marchand’s The Orange Tree. Absolutely 
essential. 


— By Richard Thornley 


Compay Segundo 
Clubs and Theatres 


Warner Music 


Here's a bit of a treat: a celebratory double-disc 
recording of Compay Segundo, the Grammy Award- 
winning, Cuban singer who rocketed to fame with 
the Buena Vista Social Club. Segundo died in 2003 
at age 95, but his easy-going Cuban son music lives 
on in Clubs and Theatres. As the title implies, one 
disc contains live performances by Segundo in clubs 
from 1995 and 96; the other holds live shows from 
theatres in Paris in °98 and °99. 

The Club side kicks off with Segundo’s most fa- 
mous hit Chan Chan. As with the other songs, the 
club performances feature Segundo working with 
a quartet consisting of vocals, guitar and bass. Well 
into his eighties at this point, he is in beautiful 
voice, hitting the notes clear and strong without a 
waver and plenty of melody. The easy-going, un- 
derstated treatment of the tunes make the affair 
sound dead easy when in fact considerable artistry is 
involved. The Theatres side sets Segundo up with a 
number of other singers and a larger band and is 
every bit as magical. Clubs and Theatres is a fine 
tribute to a great singer. 

— By Charles Mandel 


Buena Vista Social Club 


Presents: Manuel Guajiro Mirabal 
World Circuit/Nonesuch 


Trumpet player Mirabal has been on the Havana 
music scene for more than 40 years and, thanks to 
the cachet of the Buena Vista Social Club, finally 
gets his first recording date under his own name at 
age 72. It’s hard to know where to start telling you 
how marvelous the result is. There is, of course, 
Mirabal’s searing, soaring trumpet, which charges 
up every tune, whether with fiery solos or sensi- 
tive, elegant muted playing. But he’s also put to- 
gether a tremendous, well-drilled band comprising 
two more trumpets, piano, bass, percussion, the 
marvelous tres playing of Papa Oviedo, and a suc- 
cession of guest lead vocalists, including BVSC 
favourite Ibrahim Ferrer. Mirabal draws on the 
music of the late, great Arsenio Rodriguez, a mam- 


bo pioneer of the 1940s under whom El Guajiro, 
the nickname means ‘country boy’, cut his musical 
teeth. Rodriguez infused his music with the influ- 
ences of his Congolese lineage and, by the sounds 
of it, knew how to get a party going. Lovers of 
Cuban music will scarcely need encouragement to 
check out the lusty, celebratory sounds that run 
through the record, much of which was recorded 
live in the studio in one take. But fans of Calexico 
are just as likely to be stirred by the passion, so- 
phistication and intertwining trumpet lines that 
power the session. 

—By Scott Lingley 


Tom Russell 


Hotwalker 
Hightone Records 


Rush out and get a copy of Hotwalker. It is a 
piece of work to be admired. Being the second part 
of a trilogy that began with Russell’s exploration 
of his family roots in The Man from God Knows 
Where, Hotwalker is an exploration of the country 
and culture he lives in and where it stands now. 

It chronicles through the voices of Little Jack 
Horton, a speed freak circus midget Russell met, 
Charles Bukowski the street poet who Tom corre- 
sponded with over many years, Lenny Bruce, Jack 
Kerouac, Dave Van Ronk and others from late fifties 
and early sixties America — voices Russell heard as a 
young man that helped shape what he is today. 

Interspersed with the collages of voices and mu- 
sic, are some brand new Tom Russell songs in- 
cluding a stunning gem called Woodrow, reflecting 
on the work and times of Woody Guthrie. 

Bravo to Russell for taking this path and putting 
his art and heart out on the line. It’s a bold sound 
collage that is part experiment, part performance 
art, part historical document, and part political 
statement of the conservative times we live in. It is 
provocative, it grates, it rocks, it is gentle, jazzy, 
and it is in your face. 

It’s brilliant and not always a pleasant experience 
to listen to but an experience it is. Gladly take a 
chance. There’s not much out there that feeds your 
brain as well as your musical soul. 

— By les siemieniuk 


Ian Tyson 


Songs from the Gravel Road 
Stony Plain 


You know that old joke about how many cow- 
boy singers it takes to change a lightbulb? (A: One 
to screw it in and one to sing about how good the 
old one was.) People who recognize their own sen- 
sibilities in that gag should appreciate the new al- 
bum from Ian Tyson. Six years may have passed 
since his last foray into the studio, but not much 
has changed in his outlook or esthetic. Songs from 
the Gravel Road is Alberta cowboy music as only 
Tyson can make it — pristine, uncluttered and un- 
changing as the big Alberta sky he so frequently 
invokes. In his rich, mellow voice, Tyson rambles 
through picturesque place-names, dusty narratives 
and the reverence for the old ways that are his 
stock in trade, while his impeccable band lays on 
the parsimonious instrumental touches. There’s 
even a radio-friendly single that mainstream radio 
will never touch in Range Delivery, Tyson’s duet 
with Cindy Church. Gravel Road may not win 
Tyson any new fans, but it ought to tide the con- 
verted over for the next six years or so. 

— By Scott Lingley 


Alpha Yaya Diallo 
Djama 
Jericho Beach Music 


It would be easy for Alpha Yaya Diallo to repeat the 
musical formula of his two previous albums The 
Message and The Journey. Especially since their in- 
spired blending of African and western influences, 
and his tasteful work balancing acoustic and electric 
instruments, earned the Vancouver guitarist a couple 
of Junos for Best Global Recording. 

But with Djama [The People}, his fifth release, 
Diallo has returned to the rootsier sound he grew up 
with in his Guinean homeland. The use of bass is lim- 
ited, and there’s no drum-kit. Instead the rhythms are 
powered by hand-drums —congas, djembes and cal- 
abash gourd. The acoustic guitar is vintage Diallo 
however. His melodic lines are elegant and sinuous, 


and he frequently echoes the kora [West African 
harp] with quicksilver descending arpeggios. 
Djama’s chief highlight is the interplay between 
Diallo and fellow-guitarist Karamoko Kouyate from 
Mali, his special guest. On the instrumental piecec 
Bambara Blues they create a gorgeous desert-blues, 
in the style of Ali Farka Toure yet lighter and more 
nuanced. Most of Diallo’s compositions — such as 
Sara and Manding Foli—are rooted in West Africa’s 
ancient griot traditions. But my favourite track, Certe 
Vie, is a Cape Verdean mora with a Guinean twist, 
melancholic in flavour yet bright in feel. 
Occasionally the music on the album can sound a 
tad too laidback. Some pieces get stuck in the 
grooves, never developing their full potential. And 


Diallo’s propensity to sing in unison with himself or 


with backing vocalist Sara Marshall gives a mes- 
sage-song like Politik a glib smoothness when its 
lyrics denouncing corruption and hypocrisy call for 
arawer, more urgent delivery. That said, Djama is a 
beautiful album with a cohesive sound and deeply 
relaxing pulse. Expect another Juno nomination, as 
he goes for a hat-trick.. 

— By Tony Montague 


John Reischman 


and the Jaybirds 
The Road West 


Corvus Records 


Perhaps the Jaybirds best yet, The Road West is a 
beautifully crafted blend of bluegrass and old-time 
music that is stylistically distinct to John 
Reischman and his unique band. Few groups are 
able to mix styles so seamlessly. It’s as if bluegrass 
never sprang from old-time music, but rather the 
two grew up together as twin children. Imagine if 
Jimmy Martin mated with Dirk Powell. No. 
Scratch that. Too bizarre to contemplate. In fact, 
forget any comparisons whatsoever. Reischman 
and the Jaybirds have clear title to this, their own 
sound. It’s Pacific Northwest meets Pine Bluff, 
Arkansas, with a dash of Rosine, Kentucky and 
sprinkling of Sparta, Tennessee. The playing, 
songwriting, harmonies and choice of material are 


of the familiar class and quality that 
Reischman always delivers. 

Part of the beauty of this band is the 
complementary voices of guitarist Jim 
Nunally and Trisha Gagnon. Nunally has 
the bluegrass voice, Gagnon’s can be 
deeply sexy and pure as silk. 
Instrumentally, Reischman on his Gibson 
Lloyd Loar has the power of a Bill 
Monroe and the intricate delicacy of a 
Chris Thile, all the while unmistakably 
Reischman in style, a master player on a 
master’s instrument. Fiddle player Greg 
Spatz and banjo player Nick Hornbuckle 
are equally at home in old-time and blue- 
grass. And not to be overlooked is 
Reischman's rock-solid baritone. 

Half of the 16 songs are originals, high- 
lighted by the title track from Nunally, 
Travellin’ the Road West, inspired by his 
reading of Steinbeck’s The Grapes of 
Wrath and his own family’s move to 
California as migrant workers, part of the 
great dustbow! diaspora that sought a bet- 
ter life out West in the Dirty Thirties. 

Like all good Jaybirds, the band has taken an in- 
terest in wild berries. Gagnon’s Blackberry 
Bramble was inspired by picking blackberries on 
the West Coast; Reischman’s Crowberry is an in- 
strumental named after another coastal berry that 
makes good jam but apparently should be avoided 
in waffles. For these and other insights into music, 
food, preserves and airsick bags, be sure to read 
the liner notes for the band’s dry sense of humour. 
Like the music, the packaging is first class. You 
don’t find this quality of artwork and song notes 
by downloading. 

— By Bob Remington 
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Kim Barlow 
Lucky Burden 


Caribou Records 


I’ve loved Kim Barlow’s work for three albums 
now. Quirky in her delivery and always lyrically 
surprising, her lovely songs of the north were al- 
ways a treat. I expected more of the same. But 
with Lucky Burden she has taken a daring step for- 
ward. It takes a brave musician to attempt a con- 
cept album. Usually interest in the theme wears 
out before the songs do. 

But not so here. Lucky Burden’s 13 songs are a 
wonderful piece of work which paint a vividly re- 
markable picture of Keno City, Yukon —400km 
north of Whitehorse. Like a lot of places in re- 
source belt Canada, it has dwindled to 14 inhabi- 
tants from its past mining heydays. Now it is a 
place of characters who live in a beautiful part of 
the world, alone, at the end of the road. That has 
it’s own set of rewards and challenges: 

no one here to talk to but my babies 

no one here to braid my hair 

Kim tells the stories of Keno City poignantly and 
with great charm. Along the way the sounds of her 
voice and banjo, and Justin Haynes’ guitars, draw 
you in and never let you go till the last few haunt- 
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Geoff Berner 


ing notes on the snackbar piano. 
Lucky Burden is a stunning achievement in sto- 


rytelling, letting you experience Keno City, Yukon, 


without actually going there. You’ll be glad you 
made the effort to track it down. 
— By les siemieniuk 


Lynn Miles 


Love Sweet Love 
True North Records 


Lynn Miles is a truly inspired songwriter. Her 
last release, Unravel, is still on my fave list. It 
seemed like it would be a hard act to follow. But 
no, Lynn again delivers a terrific new collection. 

Love Sweet Love is arich sounding recording 
with a terrific band backing her lovely voice. 
While not as dark or as emotionally bitter as 
Unravel, it still packs a lot of lyrical wallop. 

From the opening keyboard swell of Flames of 
Love, a Leonard Cohenesque (I hate these compar- 
isons but it did remind me of him) ode to the in- 
evitability of giving in to love, to my favourite song 
on the CD, a haunting description of a Night Drive. 

It’s so hard to write about love and its pitfalls 
without being cliché and trite. Lynn pulls it off ter- 
rifically and takes you on lovely journey through 
her stumblings in the world of human relation- 
ships. Love Sweet Love is worth spending your 
money and your time on. 

— By les siemieniukO 


Geoff Berner and Associates 


Live in Oslo 
Black Hen Music 


Although Geoff Berner and Associates sounds 
like the name of a personal injury law firm, in real- 
ity Geoff Berner is a one-man Brecht/Weill in 
punk clothing: a writer of intensely catchy and 
wryly humorous songs, and joyous pusher at the 
bounds of good taste. This minidisk recording of a 
show in Oslo is him warts-and-all. Popped Ps, lots 
of between-song chatter, and crowd/bar back- 


ground noise, you don’t come looking for hi-fi. 
But for the fan, this is a totally honest document of 
a Berner gig, with several pieces that didn't appear 
on We Shall Not Flag Or Fail. Rough as it is, 
songs such as Lucky Goddamned Jew and Iron 
Grey, with Berner on accordion, Diona Davies on 
violin, and Wayne Adams on percussion, will 
lodge in your subconscious melody maker for 
days. And despite his wealth of influences (from 
John Prine, to East European klezmer, Bernard 
Herrmann to The New Pornographers), Berner 
displays a consistency and distinctiveness in sound 
and approach that is both startling and engaging. A 
rare artist. 

— By Richard Thornley 


The Battlefield Band 
Out for the Night 
Temple Records 


This is the second album from this line-up of 
Scotland’s venerable musical ambassadors. It is a 
mix of original and traditional tunes and self- 
penned songs, cover versions and traditionals. 
What is amazing is how much energy and fresh- 
ness the band has these days, after over 30 years 
on the road together through many personnel 
changes. They still use the slogan “Forward With 
Scotland’s Past’ and are living up to their tag-line 
on this recording in every way. The opener Ms 
Dynamite of Benbecula kicks things into high gear 
and grabs the attention right off the bat. It show- 
cases the individual talents of all four band mem- 
bers excellently. There’s also a great version of Ian 
Sinclair’s Take The Kings Shilling as well as a 
blues-influenced reading of Henry McCullough’s 
Belfast to Boston. 

For fans this will be a welcome addition to their 
collection. For those of you not yet acquainted 
with the band — what are you waiting for? 

— By Tim Readman 


Ani DiFranco 
Knuckle Down 
Righteous Babe 


Ani fans will be happy to know that she has pro- 
duced another masterful disc, (her fifteenth!) a re- 
lief to those who heard 2004’s melancholic, intro- 
spective Educated Guess. Here she is back to her 
funky, riff-driven self, not so full as Evolve, more 
comparable to Dilate. Her life seems to have got- 
ten interesting again, judging from the mention of 
kisses, bloody accidents, whiskey, girls, and 
Sunday mornings. But the thing about Ani is that 
we never really know what’s up with her —her 
lyrics are just subtle enough to keep us guessing, 
but concrete enough to paint images in our mind. 
Seeing Eye Dog is one such mysterious yet image- 
filled number, in which we learn of a love affair; 

First we touched fingers and then we touched 
toes, then my army surrendered, my government 
overthrown, I threw myself a little role reversal 
and followed you home. 

We’ ve got the requisite spoken word 
Parameters, a spooky meandering about a home 


break-in. The requisite political number is 
more a reminiscence about childhood than 
a complaint. All in all if you didn’t like 
Ani before, that won’t change — but if you 
do like her, this album should make you 
very, very happy. 

— By Mary Beth Carty 


Various Artists 
Frank Slide: 100 Years From Them 


Hijinx and Capers 


This is a collection of 18 bands paying 
tribute to the 101-year-old event in which 
Turtle Mountain in the Alberta’s Crow’s 
Nest Pass collapsed and buried the town of 
Frank forever. Some of the artists such as 
Carolyn Mark, Sid Marty, Agriculture 
Club and Matt Masters & the D Rangers 
wrote songs specifically for the disc. 
Producer Kevin James and his band Slow 
Talking Walter started with one song, 
Frank Slide. He gradually recruited 17 
other acts to join the project including The 
Swiftys, Steve Coffey & Russ Baker, Old 
Reliable, Kris Demeanor and the Corb Lund Band. 
The results are somewhat mixed but there’s some 
outstanding music here such as Corb Lund’s No 
Roads Here, Carolyn Mark’s A Flat Miner and 
Tom Phillips’ You’re Gone But You Aint Leavin’. 
Most of the acts are from Alberta and most have a 
country-folk sound although there’s a wee bit of 
punk rock thrown in for good measure. It’s a good 


SPulpioz0y 


way of presenting and preserving a slice of local 
history for posterity. 
— By Tim Readman 


Leonard Cohen 
Dear Heather 
Sony BMG M 


Pop culture icon Leonard Cohen releases his 
seventeenth album with Dear Heather. With al- 
most forty years since his first release behind him, 
one wonders if Cohen’s songs of life, sex and reli- 
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gion have changed. The answer is 
an astounding yes. Dear Heather is 
an amazing collection of songs and 
poems from a man pondering his 
own mortality. A swan song album, 
we hope not; but, it does show a new 
side of Cohen — the songs are more 
structured. Many of his previous 
works were poems set to music. 
This is not the case. The arrange- 
ments are vintage Cohen: soothing, 
mesmerizing, his voice deep and re- 
assuring and unchanged by the 
weathers of time and his message, 
albeit self-indulgent, allows the lis- 
tener a glimpse into a man who has 
experienced, embraced and lived life 
to its fullest. The songs are light, but 
filled with a depth that is only accen- 
tuated by a hint of music as a back- 
drop. We see a compassionate man 
in Because Of, extending his appre- 
ciation to the women who comfort 
old poets like him and a mystified 
man in On That Day revisiting that 
September day that changed our 
world. And through it all we see a 
man still in love with life. It may be 
sometime for us to truly appreciate 
this album to its fullest, but till we do 
it's adamn good listen. 

— By Philip Harries 


Judy Collins 
Sings Leonard Cohen 
Elektra/Rhino 


For more than 45 years Judy 
Collins has entertained audiences 
with her distinct mix of interpretative 
folksongs and contemporary themes. 
In the early 1960s Collins helped to 
influence music with the re-popular- 
ization of folk songs and songs of 
political protest. It was 1966 at her 
apartment that she first met and 
heard Leonard Cohen perform his 
poems. So amazed and over- 
whelmed by the man and his mes- 
sage, that she wanted to introduce 
the world to Cohen. Late in 1966, 
she recorded Suzanne and Dress 
Rehearsal Rag to worldwide suc- 
cess, and later in 1967, convinced a 
shy, stage fearing and unconfident 
young Cohen to perform in front of a 
live audience at a fundraiser in New 
York. From that initial meeting, a 
lifelong friendship and musical ad- 
miration for Leonard Cohen was 
launched. Paying the greatest hom- 
age one can give to a fellow artist, 
distinguished poet and friend 
arranged a tribute collection of 
Cohen songs in Sings Leonard 
Cohen 


It is noticeable that this compila- 
tion comes from the heart, but it is 
hard not to compare her adaptations 
to the originator. It embodies a rever- 
ence and friendship that Collins has 
for Cohen, and although it must be 
extremely challenging for a soprano 
to cover Cohen’s work, for the most 
part the assemblage does work, al- 
beit on a diminished level. The mu- 
sical arrangements are very similar 
to Cohen’s originals, but lack the 
depth and passion that defines him. 
As aresult of Collins’ voice, the 
songs have a lighter, airy feel, lack- 
ing an authority and ownership of 
the message. Her live rendition of a 
Song of Bernadette and her 1966 
version of Suzanne are highlights — 
captivating and convincing. Overall, 
Cohen she is not, but one cannot dis- 
miss this adoration for what it was 
meant to be — a testimony to a kin- 
dred soul by a friend. 

— By Philip Harries 


Rufus Wainwright 
Want Two 
Geffen 


Truly original, truly daring, truly 
romantic, Rufus sings with such sin- 
cerity and passion I wonder if he’s 
not cupid incarnate. Ah Rufus. 
Making straight men wish they were 
gay and ladies wish he wasn’t since 

*98. The album opens with the 
classical-inspired, Agnus Dei, its me- 
dieval sound corresponding with the 
fairytale-esque cover art. In the same 
classical vein is Little Sister, a cute 
little piano and strings ditty about 
Martha. Mixing religiously and clas- 
sical inspired stuff with pop music 
certainly isn’t in style these days, but 
then Rufus makes fashion instead of 
following it. 

Perhaps the most moving song on 
the album is The Art Teacher, a ro- 
mantic response to a Sting’s Dont 
Stand So Close to Me in which 
Rufus becomes a young private 
school girl turned wife reminiscing 
about her one true love, the art 
teacher. The lyrics are so simple, and 
there is something so hypnotic about 
the piano part that The Art Teacher 
should become a classic in it’s own 
time. Also memorable is Old 
Whore’s Diet, a well-arranged, 
catchy party number sung with 
Anthony, a Sinatra-esque singer. And 
then there’s an unobtrusive-sounding 
Gay Messiah, with revolutionary 
lyrics — “better pray for your sins, 
cause the gay messiah’s coming.” 


And to finish, Rufus pays his dues as an 
Anglophone-Québecois with two beautiful tradi- 
tional French songs, featuring Kate and Anna 
McGarrigle on harmonies. The album comes with 
alive DVD, which includes songs old and new, so- 
lo and with band, so you are definitely getting your 
money’s worth when you buy this album. But 
aside from good consumer value, this record might 
do your soul some good, especially if you’ ve lost 
faith in love. That’s why it’s called Want Two. 

— By Mary Beth Carty 


Eivor 
Eiver 
12 Tonar 


Eivor Palsdottir can sing, boy, can she sing! A 
twenty-year old performer from the Faroe Islands, 
this album smacks of a maturity far beyond her 
years and a vocal confidence that is quite astound- 
ing. On a mix of originals and covers Eiv@r 
demonstrates equal comfort with smoky torch 
songs, blues and country-tinged ballads, and mod- 
ern folk pieces. And while all over the map stylisti- 
cally, the constants of Eiv¢@r’s voice and collabora- 
tor/producer Bill Bourne hold the album together 
nicely. From the laid-back vibe of two Bourne 
songs and Townes Van Zand’s [f 1] Needed You, to 
the rawness of Eiv@r’s Tréllabundin (which shows 
that she can write as well as she sings) and the 
slow country burn of her Sweet, Sweet Song, the 
mood tends towards the introspective, the most 
obvious instrumentation in many cases being fin- 
gerpicked acoustic guitar. Lyrically Eivér favours 
songs of love, peace, and spirit, quite in keeping 
with Bourne’s own gentle presence. Particularly 
striking is their duet on Mer Leingist (I’m 
Yearning) where Eiv¢r sings in Faroese and 
Bourne in English. Immaculately produced, heart- 
felt, and eclectic, this is a nice addition to the 
singer songwriter pantheon that should raise 
Eiv@r’s profile in North America substantially. 

— By Richard Thornley 


Warsaw Village Band 
Uprooting 
(World Village/Jaro) 


When young Canadian and American musicians 
pounded some life back into the flatlined heart of 
country music at the end of the millennium, the 
taxonomists of genre saddled them with the large- 
ly meaningless and rather limiting label “alt. coun- 
try’. Similarly, the Warsaw Village Band’s com- 
pelling approach to Polish traditional music is al- 
most invariably tagged in the press and festival 
programs as ‘hardcore folk’. Apparently it’s a term 
of self-identification, attributed to the band. Like 
‘alt. country’, “hardcore folk’ is infectious but 
somewhat unfortunate shorthand. 

Invoking the spirit and aggression of punk 
rock, the term unduly emphasizes a break 
from tradition, rather than revitalization and 
reinvigoration through a connection with tra- 
dition, which is the essence of WVB’s artistic 
success. Lest there be any misunderstanding 


about their acknowledged debt to living tradi- 
tion, WVB punctuate their tracks on 
Uprooting using brief pieces from musical 
mentors such as Janina and Kazimierz 
Zdrzalik — a couple of generations removed, 
but every bit as hardcore in rawness and 
sparse delivery. 

So what do WVB bring to traditional Polish 
folk repertoire? In a collection of powerful 
songs rooted in the superstitions and cere- 
monies, servitude and resistance of rural life, 
their overriding contribution is a mood that I can 
only describe as urgency. On their previous re- 
lease People’s Spring , that urgency was primari- 
ly delivered by the vocals and the bass baraban 
drum. On Uprooting, it’s all about the strings. 
Staccato fiddle and cello, at home ina 
Hitchcockian thriller, driving the songs forward. 

If pushed to find a point of comparison, I’d 
use a very un-folk example and suggest the 
effect is a little like hearing avant gardists 
Kronos Quartet attacking Hendrix’s Purple 
Haze — restoring a sense of danger to a track 
made over-familiar through years of classic 
rock heavy rotation. And isn’t that the com- 
mon denominator in all truly successful re- 
vivals, whether ‘alt. country’, Kronos on 
Hendrix, or indeed WVB’s ‘hardcore folk’, a 
healthy dose of the living dead? 

— By Gallagher Parkinson 


Taj Mahal & The Culture 


Music Club Of Zanzibar 


Mkutano 
Tradition & Moderne 


The country of Zanzibar (taken from the Arabian 
for “Land Of The Blacks’’) has a culture and histo- 
ry through which flow many streams: Europeans, 
merchants, seamen, slave-traders, Africans, as well 


as 
refugees from the Arabian Peninsula and India. 
The American blues musician, Taj Mahal, has 
nearly as many influences in his music, most of 
them similar, so it is no accident that he should 
find himself recording a disc with the Culture 
Music Club of that country. Mahal has been a pio- 
neer in such co-operative efforts and in excavating 
such tributaries in his own musical background. 
For him, the so-called world music fusion is not a 
fashion but a deep exploration of his own roots. 
Whether adding the qanun, accordion, or Arabic 
sounding violins to his guitar-based blues or 
adding percussive and melodic banjo fills to the 
Indian-influenced vocals of the Club, Mahal is al- 
ways an astute, sensitive, and innovative musician, 
for whom feel is the all-important governing prin- 
cipal. Whether it’s revamped standards like Done 
Changed My Way Of Living or Catfish Blues, the 
Club’s Taarab music mixed with street rhythms, or 
newly-created instrumentals, the nine tracks on 
this disc are awash in feel. Any listener will find 
genuine communication, new sounds, ideas, and 
emotional angles deeply embedded in a music as 
old as Africa itself on this inspired CD. 

— By Barry Hammond 


Orchestra Makassy 
Agwaya 
Are Music 


Although originally from Zaire, Orchestra 
Makassy were one of the most popular Soukous 
groups in Tanzania in the 70s and early 80s. Their 
album Agwaya was recorded for Virgin in 1982, the 
first time the group had recorded a multi-tracked al- 
bum. Sadly out-of-print for many years, the folks at 
ARC Music in the U.K. have re-issued it. 
Soukous, being heavily influenced by 
rumba, is dance music. This is the record 
to put on the stereo when you’re feeling 
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lowand in need of a rump-shaking ses- 
sion. Following the typical formula for 
the era, Orchestra Makassy recorded this 
with two guitarists, trumpeters, saxophon- 
ists, bass, and two drummers, along with 
a trio of ladies singing back-up. All lovers 
of African and Afro-Cuban music should 
give this a listen. It avoids all the pitfalls 
of over-production that plague later 
exports, while retaining outstanding sound 
quality for the era and genre. From the 
joyous Mambo Bado to the trance-like 
Kufulisika Sio Kilema, the record is full of 
potent bass lines, cheerful brass, and hints 
of pop and jazz flavors. Good stuff. 

— By Shawna Biamonte 


Tswana and Sotho Voices 


Historical Recordings by Hugh Tracey 
SWP Records 

That we have access to the marvellous, authentic 
recording of song and music from 1950s 
Botswana, South Africa and Lesotho is to give 
thanks to enthomusicologist Hugh Tracey. Using a 
hand-held microphone, Tracey took a recording 
caravan into Africa and from the 1930s on cap- 
tured the sound of indigenous music. He published 
the works in the International Library of African 
Music, his own recording label. By the time of his 
death in 1977, he had recorded enough material 
for 210 LPs. Now, Sharp Wood Productions is 
reissuing some of that ground-breaking work ina 
number of CDs. 

Tsawana and Sotho Voices is a haunting, a mes- 
merizing audio journey. From the call and re- 
sponse featuring 60 men on Serago, at home, child 


David Jacobs-Strain 


of mother jackal, to the vigorous and unsettling 
reedpipe playing on You women who can't cook, 
the CD is full of tremendous music. Thanks to 
Tracey’s thorough notes accompanying this re- 
lease we are privy to the meaning behind these 
amazing sounds. On Baby is crying, for example, 
we learn not only that the oddly percussive instru- 
ment played is a one stringed nokokwane bow, but 
also precisely how it is played. Listening to 
Tsawna and Sotho Voices serves to remind just 
what an incredible and varied planet we inhabit. It 
should be essential listening for anyone with any 
sort of world beat interest at all. 

— By Charles Mandel 


Carlos del Junco 


Blues Mongrel 
NorthernBlues Music 


Well, the album title is apt — a hybrid of a num- 
ber of styles — sometimes jazz, sometimes Latin, 
certainly not always with a blues groove. 
Unfortunately, an extremely misleading sticker on 
the CD cover quotes a CREEM Magazine writer’s 
claims that “this is your old man’s blues if your old 
man grew up listening to Led Zeppelin and John 
Mayall at maximum volume.” 

These ears could detect no Led Zeppelin influ- 
ences (other than a shared appreciation of Sonny 
Boy Williamson), and scarcely any of Mayall — 
even in his jazz-fusion exercises. 

But marketing approaches aside, there’s no ques- 
tion that del Junco is a monster harp player, having 
won the blues and jazz titles at Hohner’s 1993 
world championships, as well as numerous Maple 


Leaf Blues titles. This is his first album since 2001, 


and NorthernBlues is the first label of any size to 
carry him. 


As for the music, I liked about half the album for 
the energy, the often novel adaptations of the har- 
monica and the top notch sidemen. However, 
more unfortunate than the cover sticker were the 
six songs with del Junco on vocals. 

For someone who’s spent as many years as he 
has on the harmonica, one would hope he’d work 
on his singing. If you’re already a fan of his, you'll 
know what to expect. If you’re not, you'll proba- 
bly cringe as I did as I listened to a limp, lame ver- 
sion of Nine Below Zero. Nice to have great harp 
chops, but when you venture into blues vocals, 
you have to have the feeling and del Junco isn’t 
ready to take centre stage. 

— By Stuart Adams 


David Jacobs-Strain 


Ocean Or A Teardrop 
NorthernBlues Music 


NorthernBlues has been offering up some inter- 
esting artists and David Jacobs-Strain is a winner. 
Young, 22, and does he GET it. He’s a newbie, so, 
I bopped around the Net a little and he’s already 
being tagged as someone to watch. 

Jacobs-Strain first made a name in the Pacific 
North West as an ace blues guitar player. But, 
Ocean demonstrates a rich husky voice and a 
singer/player who’s in command of his voice and 
instrument and transcends into various genres. He 
knows the meaning of restraint, keeps his playing 
simple, but has a firm hand on the throttle and un- 
derstands that less is more. 

While I hear elements that remind me of Otis 
Taylor and Jack Johnson, Jacob-Strains is very 
much his own musician. The backing musicians are 
all first-rate and he shines in their company, rather 
than struggle to be heard. If you were looking to 
take a flyer on a new talent, he’d be a good bet. 

— By Stuart Adams 


Kelly Joe Phelps 


Tap the Red Cane Whirlwind 
True North 


Perhaps it was just an extremely good night. Or 
perhaps Kelly Joe Phelps has fully realized his 
calling and this well-focused example of his gifts 
is now typical of the calibre of his live show. 

Tap is one fall-down-to-your-knees, perfect 
recording from beginning to end. The thought that 
one man, armed with little more than nine songs 
and an acoustic guitar holding any audience cap- 
tive and breathless to this degree is true testament 
to his accelerated abilities and an exceptional day 
for the blues. Recorded over two nights in two 
California venues, 7ap’s features seven originals 
and two entirely appropriate covers by Rey. Gary 
Davis and Skip James. His sweetening of James’ 
Hard Time Killin’ Floor Blues is the initial jaw- 
dropper, ably demonstrating Phelps’ phenomenal 
fretboard control and his richly expressive vocals. 
In a recording of nothing but stand-outs, one track 
leaps above the others: Slingshot Professional’s 
Not So Far To Go. It’s a showpiece for Phelps’ 
evolutionary growth as a blues explorer who 


brings lush, sensual rhythms to his blues, tinting 
them with hues of country and jazz in his quest to 
always arrive somewhere different than where he 
started. Phelps brings all his powers to bear on this 
live, spontaneous and spellbinding set that shows 
this particular tightrope walker off in the most 
colourful of surroundings. 

— By Eric Thom 


Colin Linden 


Southern Jumbo 
(True North) 


For a guy who insists on always wearing black, 
is there a happier man alive than Colin Linden? 
Perhaps his cheerful demeanor stems from the fact 
that he knows he’s just released a career-best. 

With Southern Jumbo, he has much to be 
pleased with. From the positive outburst of the title 
track’s proclamation of love to the darker, yet 
equally poignant That Was Me, Linden has finally 
produced and recorded an album that measures up 
to what he seems able to do for everyone else. 

The secret ingredient for this new-found joy may 
have something to do with the Memphis Horns, 
who are used liberally throughout but it might just 
as Well be the camaraderie he shares with his regu- 
lar session-mates, John Dymont (Bass), Richard 
Bell (keys), Gary Craig (drums) not to mention a 
who’s who of vocal talent, including Buddy 
Miller, Jane Siberry, Paul Reddick and the vibrant 
Jessi Alexander. Sugar Mine, with its lovely duet, 
joins the artfully orchestrated / Give Up, packed 
with honky tonk attitude, blistering horns and tasty 
guitar. The great lament of Train Left An Hour Ago — 
the perfect vehicle for Linden’s vocal range, coupled 
with the ultimate drum-driven fishing song, Hook's 
In The Water help round out a 13-track collection 
that turns in his most consistent showing ever and a 
tribute to his particular roots-rock formula. 

— By Eric Thom 


Tiny Moore and Jethro Burns 
Back to Back 


Acoustic Disc 


Another treasure from the vaults of David 
Grisman's Acoustic Disc label, this is more than 
just a re-mastered CD release of a classic vinyl 
recording. That alone would be good enough, but 
Grisman has included a second CD of previously 
unreleased versions of alternate takes from the 
1979 sessions that produced fabulous renditions of 
jazz standards played by two masters of the jazz 
mandolin — Tiny Moore and Jethro Burns — ac- 
companied by swing guitar legend Eldon 
Shamblin with Ray Brown on bass and Selly 
Mann on drums. 

Burns, best-known as one-half of the comedy 
duo Homer and Jethro, was a respected and ac- 
complished jazz mandolinist. In 1979, he teamed 
with Tiny Moore, who worked for western swing 
legend Bob Wills in 1946 playing electric solid 
body mandolin. The Back To Back sessions 
marked the first pairing of these legendary man- 
dolin giants. 


These guys cooked. From Wes Montgomery’s ti- 
tle track through Duke Ellington, and Django 
Reinhardt and Stephane Grappelli, Burns and 
Moore lay down stuff that is simply out of the 
league of most bluegrass, folk and Celtic man- 
dolinists. The duo are at their high-flying best on 
their own original numbers, especially Burn’s 
Jethro’s Tune and Moote’s Tiny's Rag. 

The few jazz mandolinists out there today owe 
much to Burns and Moore, whose work here is a 
reminder of how versatile an instrument the man- 
dolin can be. For anybody who likes acoustic jazz, 
or for anyone who simply loves great acoustic in- 
strumental music played as smooth and soulful 
and is it gets, this is a must-have disc. 

— By Bob Remington 


Daryl Mosley and Tim Graves 
Remembering the Beacon Brothers 
Pinecastle Records 


Rufus and Felix Beacon were brothers from 
Texas who mysteriously dropped out of sight after 
coming close to the brass ring of Nashville. In 
1956, after years of playing country fairs, honky- 
tonks and package shows with bigger names in 
country music, they were offered a recording con- 
tract with a major Nashville label. They finished 
the album in June of 1956, but Elvis Presley had 
suddenly become the rage and the label decided 
not to release the Beacon Brothers project. Bitter, 
the brothers toured for another four years, but 
failed to show up for a package show in May of 
1960 and were never heard from again. 

This classic story from the history of American 
country music comes to life in this wonderful CD 
from Daryl Mosley and Tim Graves. members of 
the Osbourne Brothers band. Several cuts come 
from the unreleased Beacon Borthers project, the 
rest are inspired by the Dobro-playing Rufus and 
his harmony-singing brother Felix. Blending 
country, Texas swing, bluegrass and blues, this is a 
fine concept album with great duet harmony 
singing in the classic style of the many “brother 
acts” of the Forties and Fifities. 

—By Bob Remington 


The Undesirables 


Summer’s Gone 
Independent 


The Undesirables are the Georgetown, 
Ontario, duo Sean Cotton on guitar and 
harmony singing and vocalist/lyricist, 
Corin Raymond. Their debut disc is pro- 
duced by the talented Trevor Mills and 
mixed and mastered by his father, 
Canadian folk legend, Paul Mills. 

It seems appropriate their first outing is 
shaped by hands and hearts with that kind 
of tradition behind them, as the duo’s mu- 
sic is in the very traditional singer/song- 
writer mold. It can be best described as 
folk blues and has the kind of simplicity 
that’s deceptively tough to achieve. 

Cottons’ guitar is concentrated and 
evocative. Their singing blends together 
nicely and is as convincing in that form as 
two white boys are going to get. Mills, to 
his credit, doesn’t try to thicken their sound 
with backing instruments but showcases 
them raw, just as they would sound live, but 
with perfect balance. It’s a nice debut and it'll be in- 
teresting to see where they take it from here. 

— By Barry Hammond 


SPuIpioz0y 


Various Artists 

The Rough Guide to 

the Music of Central Asia 
The Rough Guide 


This one could have been called the music of the 
Stans - Kazakhstan, Kyrgyzstan, Tajikistan, 
Uzbekistan and Turkmenistan, but the Rough 
Guide folks stuck with the more prosaic title of 
The Rough Guide to the Music of Central Asia. As 
always, it's a mixed bag with everything from the 
hard rock of Ulytau and the house music of 
Nobovar & Shams Group, to lots of plinky tradi- 
tional music that wouldn't sound out of place in 
your local ethnic eating joint. - 

—By Charles Mandel 


The Un rables 


Various Artists 

The Rough Guide 

To Mediterranean Cafe Music 
Rough Guides 


Rough Guides’ sunny Mediterranean 


Canadian winter. Spin this light-hearted 
romp featuring 16 tracks encompassing 
music from Algeria and France to Israel and 
Turkey, break out a bottle of wine, turn on a 
heat lamp and leave your troubles behind. 
It’s much cheaper than an airline ticket and 
almost as evocative as the real thing. 


— By Charles Mandel 


Charlie Robison 


Good Times 
Dualtone 


His first release for Dualtone should 
broaden Charlie Robison’s appeal. 
Although he’s been known as something 
of a raucous good-time-Charlie since 
1998°s Life Of The Party disc and 2000’s 
Right Man For The Job single, this disc, 
despite the title, showcases a more mature 


artist with a voice that can encompass all 
the pathos and depth of the greatest country artists. 
Three tracks in particular stand out on this record- 
ing: the Keith Gattis penned Big City Blues, 
Waylon Payne’s The Bottom, and Robison’s own 


ck 


net 


Celebrating Folk Routes' 
1Oth year Anniversary! 
Congratulations Tom! 


Cafe Music offers the perfect antidote to our 


New Year's Day could easily hold their own stand- 
ing next to any classic cut of the past. The rest of 
the disc sounds pretty darn good, too. There’s 
lighter fare as well, such as Love Means Never 
Having To Say You’re Hungry, and the title track, 
but those three powerhouses give the disc the 
weight of a breakthrough album. Texas legend 
Lloyd Maines’ steel guitar, lap steel and dobro 
playing on the first of the three tracks is nothing 
short of brilliant and he produces the disc, so that 
kind of quality is all over it. His daughter, Natalie 
(of Dixie Chicks fame) also contributes a fine duet 
vocal on El Cerrito Place. Speculation is that his 
marriage to Emily Erwin (also of the Dixie 
Chicks) and fatherhood (he has two children by 
her) has contributed to Robison’s maturity, but 
whatever it is, it’s sounding good. 

— By Barry Hammond 


Josh Williams 
Lonesome Highway 
Pinecastle Records 


Kids these days. Living in their parents base- 
ments, never amounting to anything, and before 
you know it, they’re 24 years old with no direction 
in life. Josh Williams is not one of those. He 
formed his first band in 1990 at the ripe old age of 
10, recorded his first album at 11 as part of an en- 
semble of budding bluegrass talent called the 
Young Acoustic All-Stars, and by 20 was playing 
on CDs with the likes of bluegrass veterans The 
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Special Consensus. Then, he records Now That 
You're Gone, a debut solo CD that attracts superior 
instrumentalists like Don Rigsby, J.D. Crowe, 
Missy Raines and Ron Stewart. 

And what does he do for an encore? Puts out 
Lonesome Highway, a first-rate followup pro- 
duced by Rigsby and featuring many of the stellar 
musicians from his solo debut. Two songs are 
originals, Down Another Lonesome Highway and 
the soaring instrumental Golden Pond Getaway. 
He chooses other material well, avoiding oft-cov- 
ered bluegrass standards for lesser-known oldies. 

The album title is a bit of a bluegrass cliche. 
There are already bands called Blue Highway and 
Lost Highway and, for all I know, there could be a 
Lonesome Highway out there somewhere. He 
should have chosen Killer on the Loose. The 
clever opening cut is not about a murder, but a 
ladies man. 

— By Bob Remington 


Nitty Gritty Dirt Band 


Welcome To Woody Creek 
Dualtone 


Despite personnel changes over the years, The 
Nitty Gritty Dirt Bandis core members Jeff Hanna, 
Jimmie Faddon, John McEuen have been putting 
out quality roots music since 1966. With Jimmy 
Ibbotson (on and off since1969) and Bob 
Carpenter (1977) they’ve been a consistent force 
in fusing rock, country, old-time, bluegrass and 
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folk. Their latest serves up another comfort food 
helping of that tasty dish. With a nod to The Beatles 
in a banjo-sttumming, honky tonk piano version of 
Get Back to a heartfelt homage to Gram Parsons 
with She, the band rambles through a selection of 
classics and originals that evokes the feeling of the 
title location of Woody Creek, Colorado, where 
they got together to woodshed most of the material 
presented. Like the song Party On The Mountain, 
the disc is adown home delight. Another solid en- 
try in the vast catalogue of a band that should be de- 
clared a national treasure. 

— By Barry Hammond 


Herald Nix 
What A World 


Maximum music 
Max 15622 


What a simple concept. Take a great trio —Herald 
Nix on vocals and guitars. Ronnie Hayward on 
bass, and Jay Johnson (Blue Shadows) on drums. 
Set em’ up in a room in someone’s house (or two 
different houses in this case) and let them play. 
Record it. Nothin’ fancy; bare bones arrangements 
and deceptively simple yet solid taciturn songs. 
Gets you in a melancholy mood. Creates a lovely 
late night atmosphere. It’s quite a nice experience. 

— By les siemieniuk 


Various Artists 


Feet: A Global Dance Party 

Ellipsis Arts 

Various Artists 

Protest: Songs of Struggle and Resistance 
From Around the World 

Ellipsis Arts 

The Ellipsis Arts label became known in the 90s 
for producing unusual box sets and beautiful 
book/CD sets with fascinating themes. The label 
then changed direction and limited itself mostly to 
compilations of lullabyes from around the world. 
Now it’s back to putting out thematic compilations 
with self-explanatory titles, although these come 
in packaging that is far less elaborate than the la- 
bel’s early releases. 

Feet gathers music that’s fit for dancing and fea- 
tures contributions from thirteen different locales, 
including Cuba via Miami (Tempo Libre), India 
via San Francisco (Shabaz), Spain (Ojos de 
Brujo), Louisiana (Beau Jocque), Scotland (Mac 
Umba), and Senegal (Africando). It’s a good col- 
lection but not all that different from others on the 
market with a comparable theme. 

Protest is more interesting for the simple reason 
that the theme hasn’t been as exploited by other la- 
bels. The first of fifteen tracks features Baaziz, who 
is banned in his native Algeria, with his God 
Bless(e) America. Some of the other tracks come 
from Jamaica (Gary ‘Nesta’ Pine), Gabon (Pierre 
Akendengue), Ireland (Larry Kirwan), Brittany (Tri 
Yann), Lebanon (Marcel Khalifé), and Israel 
(Chava Alberstein). The only country that has been 
allotted two tracks is the U.S., with Barbara Dane’s 
The Kent State Massacre and Pete Seeger’s Waist 


Deep in the Big Muddy. Not all the tracks are musi- 
cally compelling but anyone with an interest in both 
music and social injustice is bound to find some un- 
familiar songs worthy of their attention. 

—By Paul-Emile Comeau 


Swamperella 
Black Cat Boogie 
Cattail Records 


Some countries far from the bayous of Louisiana 
have produced a substantial number of Cajun bands 
over the years but Canada isn’t one of them.. That 
fact alone practically puts Toronto-based 
Swamperella in a class of its own. Fortunately, this 
group paddles through the swampy terrain with a 
keen sense of direction. Three years after its debut, 
the group’s Black Cat Boogie once again reveals a 
healthy reluctance to draw from the overused portion 
of the Cajun repertoire. Except for the fact that the 
group consists mostly of women, which is unusual in 
the world of Cajun music, Swamperella doesn’t wan- 
der off too far from the traditional style. Soozi 
Schlanger’s pinched vocals are very much in the 
Cajun style and her fiddle playing is gritty enough to 
sound authentic. Even if Swamperella wasn’t close to 
being the only Cajun band in Canada it would proba- 
bly still be the best in the land. 

—By Paul-Emile Comeau 


Lori McKenna 


Bittertown 
True North 


It’s amazing that as a mother of five, 
Massachusettes Lori McKenna still manages to 
keep writing songs and have a career as a musi- 
cian. This is her fourth album to date. She’s cer- 
tainly got talent both as a singer and songwriter, 
but neither the music nor the lyrics on this album 
particularly appeal to me. The first couple of songs 
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play like Nashville new-country in all its 
over-produced glory, perhaps in a strategic move 
to get her into that lucrative industry. After this the 
album gets a bit folkier, and we can actually hear 
Lori’s competent guitar playing. 

| particularly enjoyed Pour, a melancholic medi- 
tation on the downfalls of love featuring some 
Mediterranean sounding percussion. Melodically, 
she’s got a real pop-sensibility. Lyrically, don’t ex- 
pect any metaphors or existential wanderings; her 
songs are rooted in the everyday. Stealing Kisses 1s 
a house-wife’s plaint. In Monday Afternoon, an al- 
coholic wishes he/she was a better person. 
Lonestar, perhaps the most lyrically interesting, 
starts off, All the geeks from my school go onto be- 
come rock stars. 

Lori McKenna has the archetypal country voice, 
strong and twangy. But part in parcel is that annoy- 
ing southern accent: man becomes may-an, forev- 
er becomes for-ay-ye-ver, my is ma, and so on. I 
won’t put this back in my player, but then again, 
I’m not a majority. I’ve heard that hundreds of 
thousands of people like the Dixie Chicks. It’s the 
new-country fans who will like this album, not the 
alt-freaks or folkies like me. 

— By Mary Beth Carty 


The Complements 
Something Like Happiness 
Independent 


Toronto’s The Complements are main vocalist 
Nurit Suzana and co-vocalist/songwriter/guitarist 
Kevin Zarnett. This five-song EP, is a jangly-root- 
sy-pop affair reminiscent of the Byrds with maybe 
a bit of Blondie and the Jayhawks thrown in for 
good measure. The studio musicians including 
drummer Mark Kelso (Pete Townsend, Shania 
Twain), bassist John Dymond (k.d. lang, Bruce 
Cockburn), and keyboardist Steve Klodt (Amanda 
Marshall, Jeff Healey). contribute a highly pol- 


ished and solid backbone which is topped 
with strong singing and tight vocal har- 
monies. Noted indie singer-songwriter 
Gregg Lawless’s production gives the 


songs a radio friendly feel without going 
2005 too far into MOR-dome. A very promis- 


ing debut. 
— By Tim Readman 


Nick Drake 
Made to Love Magic 
Island Records 


This is a ‘new’ CD —a compilation of 
rarities, remixes and one previously unre- 
leased song (Tow The Line).The earliest 
recordings here were made by Drake’s 
fellow Cambridge University student 
Robert Kirby on a reel to reel stereo tape 
recorder in 1968. From the sessions for 
his debut album, Five Leaves Left, come 
Joey and Clothes of Sand, as well as an al- 
ternative version of The Thoughts of 
Mary. There are also versions of Black 
Eyed Dog, Rider on the Wheel and Voices 
recorded in 1974 after the Pink Moon al- 
bum was in the can. 

Throughout this CD there’s an intensity 
that can be disturbing at times especially in the 
light of today’s knowledge of Drake’s long-stand- 
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ing depression and subsequent suicide. The sparse- 
ness and directness of these songs cuts like a knife. 
If you are not already familiar with Nick Drake’s 
work I recommend you start with the three original 
but remastered Nick Drake albums released by 
Island Records in 2000. If you are already one of 
the increasing numbers of converts to his dark but 
beautiful music then there’s plenty here to get your 
teeth into. Just a warning though — this music bites 
back. 

— By Tim Readman 


Paul Brady 
Say What You Feel 


Compass Records 


One of the best CDs I have heard in recent years 
was Paul Brady’s live The Liberty Tapes. It shows 
off his astonishing ability to sing and play Irish tra- 
ditional songs and tunes. That’s the Paul Brady I 
love. His later work has tended to be polished stu- 
dio crafted contemporary fare. On this new outing 
he spontaneously gathered together a group of 
Nashville sessioneers and recorded this set pretty 
much live off the floor. It certainly brings a re- 
freshing looseness to the proceedings and there’s 
some fine playing in evidence. Brady himself is in 
fine voice throughout. I was not too impressed 
with the songs themselves, though. There isn’t 
anything startling or original here. Compared with 
much of his other studio-bound post-traditional 
output though this is a welcome step in the right 
direction. 

Paul Brady describes himself as a white Irish 
soul singer. He’s got a point I suppose but I hope 
you won't think me churlish if I suggest he goes 


back in time and once again becomes an Irish 
singer of Irish songs. That would be a rare auld 
treat indeed. 

— By Tim Readman 


Various Artists 

Gentle Giants: A Celebration of the 
Clydesdale Horse in Song 
Greentrax Recordings 


OK - so say you are sitting at home one evening 
and your child comes home from school and says 
‘Thave to do a project on The Clydesdale Horse in 
Song for school’. That’s the moment this CD 
comes into its own. It contains17 songs about 
these giant horses and their contribution to 
Scotland’s past and hopefully their future too. 
Highlights include The Last Trip Home (Davy 
Steele), Heavy Horses (Robin Laing), Samson's 
Dream (Chris Rogers) and The Plooin’ Match 
(Jock Duncan). Other than that there’s a few weak 
spots too but there’s no doubt about the affection 
which most of these songs convey for these gentle 
giants. Anyone with an interest in Heavy Horses 
needs this record. As does anyone with a child do- 
ing a project on the Clydesdale Horse. As for me — 
any animal that pulls the dray cart has my vote. 


Chip Taylor and 


Carrie Rodriguez 
Angel of the morning 
Texas music group 
TMG-LS 4015 

The Waifs 

A Brief History... 
Compass Records 

7 4394 2 


Live recordings! You gotta love ‘em. Someone 
must, there sure are enough of them around. 
Perhaps you should be completely indifferent to 
them. Really. What do they add to the canon of 
work most artists have by the time they release a 
live recording? Usually not much unless you’re 
Vin Garbutt or Jann Arden. Then live recordings 
shine because you ‘II never experience that side of 
the artist in their original recordings. 

Most slave into the wee hours of the morning to 
get their recording sound perfect. Then they go on 
the road and perform imperfectly but that doesn’t 
matter because the audience 
is, hopefully, caught in the 
moment. 

So most live recordings are 
usually a fast and cheap way 
to keep names out in the pub- 
lic and to make some dough 
while they take breathing 
room in their careers. You 
can’t really blame them for 
that now can you. 

A Brief History isn’t so 
brief chronicling The Waifs 
stellar career through 32 
songs. So if you don’t own a 


Paul Brady 


Waifs’ album this would suffice in replacing the 
four they have out. Chip and Carries effort only in- 
cludes seven songs. 

Ultimately, these two live recordings feature 
very good old songs, presented by very good per- 
formers. Plus the following bon mots in the very 
few included introductions that we couldn’t live 
without. Chip Taylor: “We're gonna dedicate this 
next song to this lovely young lady sitting up here 
who is gonna take fiddle lessons pretty soon. This 
was or is the single from the current album.” Or: 
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“This one is from our current album.” Or: “This 
one ends our current album” And one of the Waifs, 
“What are you all yellin’ for?” 

If you like the Waifs and Chip Taylor and Carrie 
Rodriguez - get ‘em. But be warned they’re noth- 
iong special and don’t come near to delivering the 
experience of hearing these songs for the first 
time. 

— By les siemieniuk 


Various Artists 


Ian McCalman: McCalman Singular 
Greentrax 


Jan McCalman’s is the leader of the popular trio 
The McCalmans. Here he takes time out to 
demonstrate his considerable ability as a song 
writer. McCalman Singular features 14 of his orig- 
inal compositions sung by a range of different 
artists including Isla Sinclair, Barbara Dickson, 
Dick Gaughan Jim Malcolm and Aly Bain and 
Phil Cunningham. Barbara Dickson gives us a fine 
version of Greenland which opens up the CD. Jim 
Malcolm lends his distinctive brogue to Wha’s 
Like Us with its sideways look at Scottishness. It 
contains the classic line about Bonnie Prince 
Charlie, “We took a drunken Frenchman, and tried 
to make him King, What do we say when he runs 
away?, Will ye no come back again.” 

Aly Bain and Phil Cunningham turn in a beautiful 
a version of /nstrumental (imaginative title for an in- 
strumental doncha think?). Dick Gaughan gives us a 
characteristically rugged War Outside while Isla 
Sinclair’s reading of Shian Road is quite beautiful. 

Jan is quoted as saying “If you write songs like I 
do, then stay anonymous.” Thankfully the good 
folks at Greentrax took no notice of that. This is a 
CD of strong songs sung by great performers. 

— By Tim Readman 


Coope Boyes and Simpson 


Twenty-Four Seven 
No Masters 


This is fine collection of thirteen songs primarily 
written by Lester Simpson and Jim Boyes plus a 
few traditional and one by Mike Waterson. The ti- 
tle track is a satirical look at our current obsession 
with squeezing every last drop of labour out of 
workers by using technology as a kind of cyber- 
lash. Privatise points out the stupidity of the ‘sell 
the family silver’ mentality popularised by 
Thatcher and her idiot cronies in their headlong 
rush to turn over the wealth of the public sector to 
the private entrepreneur. January Lullaby is a song 
of hope for the future. /n the Name of God is a 
comment on the rape and occupation of the New 
World by the Europeans. 

Throughout the three vocalists show why they 
are reckoned to be England’s most inspiring 
acapella group. Their harmonies are superb, robust 
and beautifully crafted. Their politics are bang on. 
Their lyrics are superb. Their heart is in exactly in 
the right place. This is their best so far. 

— By Tim Readman 


The Coquitlam Celtic Ensemble 


Dusty Windowsill 
Independent 
NSCE003 


The Coquitlam Celtic Ensemble from Coquitlam 
BC, is the brainchild of musical director Claude 
Giguére, and assistant musical directors Jay 
Knutson and Rob Menzies. The group has been to- 
gether since 2001. It is comprised of fifteen young 
musicians who play a wide range of instruments 
including piano, violin, flute and recorder. It took 
months of practice and fundraising, to get this, 
their debut CD, out. Judging by the result it was 
well worth the effort. It is great to hear young peo- 
ple being given the chance to try their hand at tra- 
ditional music. There’s some real talent here. 
Tunes include Blackberry Blossom, Catharsis, 
Crossing the Keys and many more. One outstand- 
ing moment is the track Blue Jumeaux which fea- 
tures the spectacular writing and playing of 15 
year-old twins Caitlin and Aaron Read. 

For more information on the Coquitlam Celtic 
Ensemble visit www.coquitlamcelticensemble.ca 

— By Tim Readman 


Enoch Kent 
For The Women 


Second Avenue Records 


With his third recording in recent years 
singer/song writer Enoch Kent has put together a 
wonderful repertoire of material dedicated to the 
lives and loves of women. For the Women is a fine 
blend of traditional and contemporary songs most- 
ly arranged by Kent. For this recording he has as- 
sembled a cast of talented musicians (Ian Bell, 
Shelley Brown, Anne Lindsay) to support his dark 
lilting voice as he weaves wonderful stories of 
love, war and the trials of women workers in the 
last two centuries. As with his previous recordings 
I’mA Workin’ Chap and Love, Lust & Loathing, 
Kent and company create a warm ambiance that 
captivates the listener quickly. Songs such as 
Come My Little Son and Kent’s own Standing 
There stand out for their arrangements and great 


Seer 
performance, but it is his solo a cappella 
singing on the CD that most clearly com- 53 
municate to the listener the talent and 
charm that make Kent a national treasure 
in both his native Scotland and his home, 
Canada. 

— By Solon McDade 
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Various Artists 
Women of Africa 
Putumayo 
Various Artists 


Women of Latin America 
Putumayo 


Both of these two women’s compilations 
hold together well. Each of them also fea- 
ture a handful of big names, such as 
Susana Baca, Lila Downs, Lhasa, and Toto 
La Momposina on the Latin American set, 
and Angélique Kidjo, Tarika, Dorothy 
Masuka, and Souad Massi on the African 
compilation. Each CD also features half a 
dozen singers or so that are less well- 
known but notable talents nonetheless. 
The tracks flow well together and this kind 
of cohesiveness makes for pleasant sustained lis- 
tening whether at home or as background at the lo- 
cal coffee shop. 

— By Paul-Emile Comeau 
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Fairport Convention 


Over The Next Hill 
(Compass Records) 


Fairport Convention are such an historic institu- 
tion, the tongue-in-cheek reference to their age on 
this, their most recent record in a 37-year career, 
might have easily been as sad as it is commend- 
able. As it turns out, Over The Next Hill stands as 
testament to their vitality and continuing musical 
relevance to the very folk-rock category they’ ve 
helped to define. Far from dusty or dated, OTNH 
represents a revitalized band that continues to 
evolve, fearlessly, in countless directions, guided 
by the open-mindedness of the elders and the in- 
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flux of inventive ideas from relative 
youngsters, Chris Leslie and Ric 
Saunders. This melding of old to 
new with recurring references to 
past, present and future, filtered 
through the two distinct voices of 
founder Simon Nicol and newcom- 
er Leslie are responsible for 
Fairport’s rejuvenated sound, aided 
and abetted by the distinctive tal- 
ents of Pegg (bass, mandolin and 
vocals), Saunders (fiddle) and 
Gerry Conroy (percussion). 
Standout tracks include Leslie’s /’m 
Already There — an historic and epic 
account of Sir John Franklin’s 
Arctic adventure. Likewise, it’s re- 
freshing to hear Nicol’s rich, reas- 
suring voice on Willow Creek, 
working in tandem with Leslie’s. 
Notably, Nicol’s return to electric 
guitar on Wait for the Tide To Come 
In suggests untapped potential. And 
that’s the beauty of Fairport’s ap- 
peal — an unfaltering dedication to 
serving the faithful and the continu- 
al promise of good things to come. 
— By Eric Thom 


Andy Northrup 
Cardboard Logic 
R New House Up North 


David Francey is one of the rare 
cases of a middle-aged man who 
started his career late and made it 
big. Andy Northrup should be 
warned that this is an exception in- 
stead of a rule. 

— By Mary Beth Carty 


Chris Foster 

Jewels 

Living Tradition: Tradition 
Bearers 

LTCD1102 


This is an oustanding CD. Chris 
Foster has been known in the 
English folk scene since the *70’s 
although his profile has risen and 
fallen a few times since then. This 
collection puts him firmly back on 
the map. Twelve traditional songs 
delivered with confidence and 
swagger ranging from tragic bal- 
lads like Lady Maisry to the come- 
dy and bawdiness of the Cobbler 
and the Butcher. The accompani- 
ment is provided by Foster’s nim- 
ble and musically sensitive acoustic 
guitar playing. This is the sound of 
a master craftsmen at work. 
Nothing gets in the way of the song 
and its message. It is so refreshing 
to hear such a simple yet powerful 


recording of traditional songs. 10 out 
of 10. Buy this CD! 
— By Tim Readman 


Brian Willoughby 
Fingers Crossed 

RGF Records 
www.rgfrecords.co.uk 


Brian Willoughby has no reason to 
keep his fingers crossed. Anybody 
who has seen him with the Strawbs 
can attest to his ability to write and 
arrange a song. The 19 instrumental 
tracks issued on his second solo record 
are further proof of his virtuousity. 
The Irish-born guitarist has played 
with everyone from Mary Hopkin, Joe 
Brown and New World to Roger 
Whittaker and his current musical 
partner Cathryn Craig. Three of the 
tracks on this album were originally 
penned by Craig while the balance in- 
clude instrumental re-arrangements of 
songs including their co-written 
Alice’s Song whereas the title track is 
a reworking of the home demo that 
earned him his lucrative Hopkin gig. 
Averaging in at two minutes per song, 
these pieces are mere teases — you'd 
wish they'd go on forever. Yet the net 
result is an album rich in variety, suit- 
ably demonstrating Willoughby’s 
many styles over a smorgasbord of 
acoustic and electric guitars. Stand-out 
tracks include the wistfully beautiful 
This Night, These Dreams and You 
and the fairly rollicking The Bonas 
Track. Sweet Insanity is reminiscent of 
aJohn Prine while JJ's Blues presents 
an opportunity to shine on bottleneck 
slide. The achingly somber and 
Spanish-hued Wedding Vows is offset 
by the lone, electric assault of She 
Rings My Bell, which conjures an en- 
tirely different session. All in all, an 
accomplished outing for fans of 
acoustic guitar, especially. 

— By Eric Thom 


Mike Plume 


Rock and Roll Recordings, Vol. | 
Clann Records Ltd. 


Mike Plume appears to be on a dis- 
covery: finding a new label, working 
without his former band members 
from the Mike Plume Band, and pos- 
sibly following in the path of Blue 
Rodeo, where he is searching for a 
larger audience with a collection of 
well crafted Americana pop songs. 

It may be wrong for me to assume, 
but with an album title like Rock and 
Roll Recordings, Vol. 1, .had a certain 
perceived expectation from this alt- 


country rocker. Following in the vain of John 
Lennon's 1975 album Rock N Roll, a tribute to his 
rock heroes, I was half expecting Mike Plume to 
take me on a personal voyage of rock ‘n’ roll, alt- 
country style or maybe a tribute to rock 'n' roll 
through alt-country. For which, neither occurred. 
Although the album title may be misleading, it is 
apparent that Mike Plume is a well-travelled musi- 
cian, and that he has appealing lyrics, catchy song 
writing abilities and a very interesting voice and 
delivery. At times, he seems to take himself a bit 
too seriously -- something that may have been kept 
at bay with the help of his former MPB band 
mates. The strength of this album lies in Mike 
Plume’s writing and the imagery that his songs in- 
voke. None so evident is his talent expressed than 
in the beautiful love song Dancing on the Wind, 
where he metaphorically compares a love late in 
life to a November evening breeze and two red 
balloons floating in the wind. This remarkable 
arrangement is lush with romanticism, passion and 


inspiration, and that this song alone is a journey for 


which we can hope Mike Plume will visit again. 
— By Philip Harries 


Josh Rouse 
Nashville 
Ryko 


Native Nebraskan Josh Rouse is one of those un- 
derrated talents who will probably stay that way, 
given the unostentatious nature of his music. His 
albums are reliably solid collections of smart, soft- 
spoken rock with roots and soul tinges. Rouse 
writes great hooks, every song on Nashville comes 
with its own memorable chorus, but also consis- 
tently shows a talent for bringing the right arrange- 
ments to bear, layering in keyboards, vibes, vari- 
ous stringed things, percussion and subtle har- 
monies so skillfully that you’re scarcely aware of 
all the individual components. His voice is like- 
wise subtle, undramatic and intimate, so when he 
does pour on a bit more emotion, you feel the 
whole tune lift up with him. Nashville isn’t 
Rouse’s finest moment, that distinction belongs to 
his 1999 album Home, but it’s a worthy addition to 
his body of bittersweet minor, and quite probably 
unsung, masterpieces. 

— By Scott Lingley 


John Amen 


All Ifill Never Need 
Cool Midget Records 


North Carolinan poet/author/editor/painter/mus- 
tache-wearer/musician John Amenjis fourth album 
showcases his tuneful wheeze set against varied 
musical backgrounds in touch with the singer- 
songwriteris wistful vibe. The apparent eclecti- 
cism of Amenis approach, which embraces 
acoustic string-plucking, distorted guitars and the 
odd layer of white noise, is belied by his limited 
melodic gifts and a portentous lyrical style that 
says much less than it seems to be saying fi itis 
strange that a self-proclaimed poet would neglect 
to include a lyric sheet or post his words online 


(johnamen.com), but there you have it. Vocally, 
Amen is on the continuum somewhere between 
John Prine (sandpapered of the sardonic edge) and 
Jeff Tweedy (minus the pop sensibilities). He 
sounds good in harmony, but solo he has many 
wearying vocal mannerisms that crop up on song 
after song. Waiting for Mary and Coming Down 
represent two attempts to wring some novel effects 
out of his voice and are probably worse for it. A 
couple of strong tracks i Overload and Bearings 
come to mind n donit go far enough to counteract 
the impression that All Iill Never Need is a pretty 
honest description of the albumis contents. 

— By Scott Lingley 


David Roy Parsons 


Bottle of Stars 
Raven Hymn Productions 


It seems unlikely BCis David Roy Parsons is in- 
tent on taking the world by storm with his quirkly 
little album, so itis hard to be excessively critical 
of it. In fact, judging by his drowsy monotone, 
Parsons would take a lot of caffeinating to get am- 
bitious about anything. He sounds more like that 
sobriety-challenged guy at the end of a party who 
picks up a guitar just as everyone else is calling 
cabs and gives an unrequested, shambling recital 
of his eccentric original compositions. Most of 
those songs are a little hard to take seriously ni If 
God Drove a Hotrod and The Devil Skates to 
Work are but obvious examples of the folksy clev- 
erness at work here n but the eclectic assemblage 
of musicians chip in capable, committed playing 
and there is a prevailing sense that some fun was 
had in the creation of record. An audience outside 
of those who played on Bottle of Stars, however, 
might be harder to persuade of its charms. 

— By Scott Lingley 


Tim Harrison 
Grey County 


Second Avenue Records 
SAS2011 


[have all of Tim Harrison’s other work from the 
past seven years. His previous four albums were 
stellar. So when I finished listening to Grey County 
I was bothered that I felt something wasn’t quite 
as it should be. Why? The songs are all good. In 
particular, Canada Gander ’s Lament got to me. As 
winter approaches, a gander waits for his mate to 
join him to fly south. But the female has been 
killed earlier in the summer. Very well done, Mr, 
Harrison. 

So what was it? The playing is good. The 
acoustic arrangements with guitar, banjo and do- 
bro suit Tim’s songs and his style. It was then I no- 
ticed that on this album Tim plays all the instru- 
ments except for one guitar track by Paul Mills 
and a couple of background vocals from Beverly 
Kreller and Lisa Weitz. 

That explained it. There is a certain energy that 
comes when musicians play with each other. That’s 
what is missing here. It seems a touch emotionally 
flat. It’s not a giant flaw but for me it keeps this one 


from standing up equally to the others. 
But don’t misunderstand me Grey 
County is still a better album then most 
folk singers can put out. 
— By les siemieniuk 


Kathleen Edwards 
Back To Me 


MapleMusic Recordings 


Failer, Kathleen Edwards’ 2002 debut 
recording was a stunning album and 
earned instant musical credibility. So 
what about the sophmore effort? 
Sophmore jinx perhaps? Not really, but 
almost, mostly because the impact of the 
first album left such high expectations. 
While Edwards lives up to that anticipa- 
tion, she doesn’t surpass her first effort. 
Her touring band of Colin Cripps (guitar), 
Kevin McCarragher (bass), Joel 
Anderson (drums), plus a few guests, car- 
ry out their tasks ably, creating a raunchy 
folk rock sound backing her gorgeous 
voice. The songs conjure up bittersweet 
pictures of absences and changes. The 
opening /n State — a song about turning in a lover 
to the police —is a particular highlight. 

You've got an answer for little thing 

you cant even tell me where you've been 
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my face couldn't make you leave it behind 
maybe 20 years in state’ ll change your mind 
cause I know where the cops hang out 


and I know where you'll be found. 

It’s good stuff and if this was her first album I’d 
be way more excited. It’s not that Back to Me is 
not up to snuff; it’s that Failer was just that good 
that its successor suffers by comparison. 

— By les siemieniuk 


Courtney Wing 
Starlight Shuffle 


Independent 
EGGS : me. ie 
Spring Courtney Wing is a talented musician 
with a wide range of musical experiences 


2005 
~ including playing reggae in Belize, fla- 
menco in the South of France and Latin 
American folk music in Mexico and 
Guatemala. 

Recorded in Montreal ina small one- 
room apartment turned studio in March 
2004, Courtney Wing with the help of a 
few Montreal based musicians compiled a 
diverse and progressive folk rock album 
that spans a myriad of musical styles. 

Starlight Shuffle, Courtney Wing's sec- 
ond release, and self-produced debut, is a 
charming collection of personal observa- 
tions and experiences through insightful 
and reflective vignettes of life, love and 
his community. 

His individual song writing style is 
complimented by a soulful vocal delivery, 
varied instrumentation and unique 
arrangements. Although there is not a 
consistent sound in the Starlight Shuffle, 
there is however, an unfailing mood that 
prevails and as noted in Wing’s Bio, ‘invites his lis- 


Recordings 


teners into a compelling world of carefree and un- 
pretentious humanity’. Starlight Shuffle integrates 
elements of electronica, Indian sarods, Spanish 
dancing troupes and orchestral arrangements with 
folk and delivers a delightfully soothing, cohesive 
mélange of musical diversity. 

— By Philip Harries 


Jesse McReynolds 


New Horizons 
Pinecastle Records 


In his first solo release since the death of his broth- 
er, Jim, Jesse McReynolds has come out with a sur- 
prisingly good album. At first glance it shouldn’t be 
so, considering such shop-worn numbers as There's 


More Pretty Girls Than One, Faded Love, In the 
Pines and You'll Find Her Name Written There. 
When covered by a veteran like McReynolds, how- 
ever, they emerge as true classics. 

Although marketed as bluegrass, New Horizons 
is more like early country before the era of ampli- 
fication and electric instruments. International lis- 
teners could do without the patriotic America on 
Bended Knees. The CD ends with a duet between 
McReynolds and John Prine on Paradise, Prine’s 
oft-covered coal mining environmental lament. 

—By Bob Remington 


Open Road 


...1n the life 
Rounder Records 


Along with King Wilkie, Open Road is proving 
that there are young bluegrassers who not only re- 
spect the bluegrass pioneers, but whom wish to 
emulate their approach to this timeless music. 
Open Road, on their third album, reach into the 
catalogues of Vern Williams, the Bailey Brothers, 
Bill Monroe, and Ray Park- and that is just the first 
four tracks; it is obvious that Open Road is not in- 
terested in playing music for the ‘new acoustic 
frontier!’ 

Open Road is spirited and lively, playing instru- 
mentals including Grey Eagle and the Keith Reed 
banjo original Cheyenne Mountain Breakdown 
with speed and precision. Bradford Lee Folk can 
sing with the best of them; his voice is expressive 
and classically identifiable. Roberts’ mandolin 
playing improves with each album and now re- 
veals greater confidence and flair. 

Folk’s songwriting continues to develop. Sinkin’ 
Man captures the desperation of one who can’t 
stop hurting himself, while Southern Track reflects 
the yearning for familiar environs. 

Not everything is perfect. Southern Track suffers 
from a lame fade ending when the song calls out 
for an impassioned instrumental wrap, while /’m 
Not Perfect is hampered by questionable faux-sobs 
that weaken the track. The band is currently work- 
ing on their third fiddler since the recording of this 


disc, giving pause as to the stability of this eager 
young group. 

Popular on the bluegrass circuit, Open Road has 
not disappointed their fans with ...in the life. It is 
an album that grows on the listener and revitalizes 
the music of a time when one could accurately pre- 
dict the sound of a bluegrass band with reasonable 
certainty. 

— By Donald Teplyske 


The Klezmatics with Joshua 
Nelson & Kathryn Farmer 


Brother Moses Smote The Water 
Piranha Music 


For their first live disc, recorded in July, 2004, at 
the Kulturforum Potsdamer Platz in Berlin (at the 
same festival the band made its European debut 
and where they recorded their first CD, Shvaygen 
= Toyt - Silence = Death. The Klezmatics are 


joined by black soul singers and keyboard players 


Joshua Nelson and Kathryn Farmer. Tracing his 
Jewish heritage back many generations to his fam- 
ily’s roots in West Africa, Nelson, from Newark 
New Jersey, has been the subject of a film, Keep 
On Walking, by film-makers Freke Vuijst and 
Tana Ross, and has been labeled “the next big 
thing” by Oprah Winfrey. Kathryn Farmer, who 
teaches at the Berklee College of Music and has 
studied at the New England Conservatory, is a vet- 
eran who has toured with the likes of Tito Puente, 
James Carter, and Lester Bowie. The disc is a 
strong celebration of Passover and its story of lib- 
eration from bondage. Such freedom songs have 
long forged a bond between Jewish and African- 
American civil rights movements. The concert is a 
rousing exploration of this tradition, from the 
hauntingly beautiful strains of Shnirele, Perele to 
the dancing in the aisles swing of Didnt It Rain. 
Give me an Amen! 

— By Barry Hammond. 


Various Artists 
Let My People Go! 
Appleseed Recordings 


Like The Klezmatics latest, Brother Moses 
Smote The Water, this disc explores the connec- 
tions between the music and songs of the black 
African-American civil liberties movement and 
those of the Jewish Passover Feast Of Freedom, 
associated with Exodus, the Biblical account of 
oppression, slavery and the possibility of libera- 
tion. While the former is a deep and moving live 
musical event, this disc seems at times to move in- 
to the territory that Christopher Guest mines to 
such devastating effect in Waiting For Guffman, or 
A Might Wind. Kim and Reggie Harris exude that 
sincere naiveteé this critic associates with The New 
Christie Minstrels in the sixties or Up With People 
back in the seventies. There’s also a whiff of com- 
munity theatre in such recitations as Ellen Jahoda 
makes of Jewish poet Emma Lazarus’ The New 
Colossus, or Rabbi Arthur Waskow’s recollections 
about the Democratic National Convention in 
1964. In general, the black performers, like Matt & 


Marshall Jones in their singing of Jn The 
Mississippi, fare better than the whites in the musi- 
cality and feeling departments. There are some 
fine musical moments and historical tidbits (like 
Pete Seeger talking about the origins of We Shall 
Overcome, but at other times the disc seems to per- 
sonify the most embarrassing comedy clichés of 
protest singing. 

— By Barry Hammond 


Bill Staines 


Journey Home 
Red House Records 


Bill Staines, born in Lexington, Massachusetts, 
and based in New Hampshire is one of those 
singer/songwriters who’s been around for awhile. 
His songs have been recorded by Jerry Jeff 
Walker, Nanci Griffith and Fairport Convention. 
This solo disc, his seventh for Red House is a re- 
laxed, nostalgic affair with Staines covering songs 
by Canadians Buffy Sainte-Marie (The Piney 
Wood Hills) and Bruce Murdock (Rompin’ Rovin’ 
Days) as well as traditional favorites like Stewball, 
How Can I Keep From Singing, and Pretty Saro. 
Staines writes a nice, traditional ballad. It’s a disc 
that’s more for the over-forty crowd than the 
young turks but very melodic and pleasant. While 
it may not be cutting edge, it’s pretty. 

— By Barry Hammond 


The Rough Guide to Astor 


Piazzolla 
Astor Piazzolla 
Rough Guide 


Here’s an intriguing departure from Rough 
Guide’s usual hodgepodge, round-ups of location- 
oriented music: a stunning recording of tango mas- 
ter Astor Piazzolla’s music. Not only is this disc in- 
tensely romantic with its blisteringly sensual mu- 
sic, it’s educational as well. As with any Rough 
Guide, the CD features terrific liner notes with 
everything you need to know both about Piazzolla 
and tango. Highly recommended. 

— By Charles Mandel 


The Fates 


“Til We Have Faces 
Ruby Moon Records 


Since meeting in Banff during the summer of 
2003, the three women who comprise The Fates 
have blended their voices and their songwriting 
talents into this trio and have come up with a disc 
of smooth, sophisticated pop. Lin Elder, formerly 
of Grace Under Pressure, and who has sung back- 
ground for Jann Arden, as well as doing the One 
Beautiful Wife solo project contributes such mem- 
orable tunes as Tricky, Drink You Down, Flowers 
& Things and Sister Mary. Lori Reid, whose solo 
debut Radio, was produced by John Sorenson of 
Beck and Rolling Stones fame, pens Let /t Go, 
Cryin’ ,and Heal Me. Jenny Allen, whose previ- 
ous solo projects were Something To Say and If I 
Fall, pitches in with Pale Girl, Solid, Toe The Water, 


and co-writes Matthew's Birds. Their arrangement 
of Annie Lennox and Dave Stewart’s Sweet Dreams 
(Are Made Of This) is jazzy and helped consider- 
ably by Bob Tildsley’s trumpet, whose hip playing 
on several other numbers raises the tone of the disc 
well above the average folk/pop effort. The rhythm 
section of Michael Lent on bass and Lyle Molzan 
on drums adds a funky, radio friendly vibe and 
Morag Northey-Taylor’s cello further polishes the 
tracks. Nice stuff. 

— By Barry Hammond 


Catie Curtis 
Dreaming In Romance Languages 
Vanguard Records 


Catie Curtis, the folk/pop singer from Saco, 
Maine, and former social worker, has been turning 
out great little gems of records for years and this 
latest disc is no exception. Produced by Trina 
Shoemaker, Tom Dube, and Curtis herself, it’s an- 
other shimmering, shining collection of her intelli- 
gent, well-written lyrics, catchy tunes, and force- 
ful, personality-laden guitar work. The only sur- 
prising thing is that Curtis isn’t a major star, in- 
stead of a medium-large folk circuit performer, de- 
spite having her songs placed in several TV show 
soundtracks. Another point of interest on this disc 
is the splendid participation of keyboard and ac- 
cordion player, Julie Wolf, who’s played with lots 
of other female artists from Laura Love, to Ani 
DiFranco. Among the many highlights are Saint 
Lucy, Dark Weather and Cross Over To Me. 
Curtis fires out each song like it was a bullet hit- 
ting the bull’s eye. Chalk up another notch on 
Curtis’ gun 

— By Barry Hammond 


Various Artists 
Sahara Lounge 
Putumayo 


The idea of remixing Middle Eastern melodies 
and rhythms with electronica has become fairly 
common in recent years. The title of this compila- 
tion leads us to expect something in the line of 
‘Saharan electronica lite’. Lebanese singers lead 
the way with four out of the twelve tracks and 
most of the artists featured on the album aren’t in- 
ternationally known, most having only regional 
followings. The music is more in the line of ambi- 
ent chill-out music and so should appeal to those 
who are disposed towards Arabic exotica with the 
rough edges removed. 

~ By Paul-Emile Comeau 


John Wesley Harding 
It Happened One Night & 


It Never Happened At All 
Appleseed Recordings 


This double disc set is an expanded re-release of 
the artist’s debut live album, which was recorded 
years earlier in 1988, but wasn’t released in North 
America until 1992 on Rhino Records (with two 
less songs than this version contains), coupled 


with unreleased studio tracks recorded 
around 1989 and added to in 2004. For 
fans of the singer/songwriter/guitarist 
who’s been compared to Billy Bragg and 
Elvis Costello it’s a snapshot of where he 
was in the late eighties, the live tracks 
with his rapid-fire, self-deprecating deliv- 
ery and the studio tracks with their echoes 
of Springsteen and New-Wave drive. 
Harding, who was born Wesley Stace in 
Hastings, England, and changed his name 
when he heard the Bob Dylan song at 14, 
has chalked up numerous releases since, 
in varying styles, and is set to further ex- 
pand his reputation this year with the re- 
lease of a novel, set in the 19th century, ti- 
tled Misfortune. For those who first saw 
him opening for The Boss in 1995, 
though, it’s a blast from the past and a 
sneak-peak at where he came from. 

— By Barry Hammond 
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Sonny Landreth 
Grant Street 
Sugar Hill 


Sonny Landreth (vocals and guitar), David 
Ranson (bass), and Kenneth Blevins (drums) may 
not make up what is typically known as a power 
trio but they are indubitably one nonetheless. 
Landreth played with Clifton Chenier at the grand 
opening of the Grant Street Dancehall in Lafayette 
and he and his band have played the venue count- 
less times since then. It was therefore a natural 
place for him to record his first ever live album. 
Needless to say it’s a scorcher. With only one song 
from The Road We’re On, Landreth’s previous al- 
bum, and three from Levee Town, his album from 
2000, the material will be mostly unfamiliar to 
those who only discovered Landreth when he 
joined the Sugar Hill roster. Landreth’s studio al- 
bums aren’t known for being overproduced so 
Grant Street isn’t radically different in sound. It’s 
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just one more proof that the man is more than just 
an awesome slide guitarist. He has to be taken se- 
riously as a consummate artist who has been one 
of Louisiana’s best-kept secrets for too long. 

~ By Paul-Emile Comeau 


Mike Stevens & 


Raymond McLain 
Old Time Mojo 


Borealis 


After meeting on stage at the Grand Old Opry, 
Mike Stevens and Raymond McLain decided to 
make some music together and this disc, a 
blues/bluegrass/old-time fusion is the result. 
Stevens is Canadian. McLain is an American and 
a veteran of 21 years with the McLain Family 
Band and 10 years with Jim & Jesse’s Virginia 
Boys playing banjo, guitar, fiddle and singing. The 
material covers the range of A.P. Carter, The 
Louvin Brothers, Tommy Duncan/Bob Wills, the 
old chestnut Dueling Banjos from Deliverance, 
Blues Stay Away From Me, and Chuck Berry’s 
Johnny B. Goode, as well as several pretty decent 
originals. The instrumentals are very good but are 
of the jaw-dropping-look-what-I-can-do variety, 
designed to wow an audience, rather than reward 
repeated listenings. Likewise, the vocals owe 
more to the amusing showbiz school than the 
heartfelt and wrenching. The disc is nice light en- 
tertainment but can annoy slightly with its lack of 
any deep feeling 

— By Barry Hammond. 


Various Artists 


Blues Lounge 
Putumayo 


For blues purists the idea of electronica DJs and 
producers remixing and reinterpreting classic 
blues tracks might seem to be of questionable mer- 
it. However, as Tangle Eye and Moby (both repre- 
sented here) have proven, it’s a new genre that can 
work if done with finesse. Little Axe is featured on 
two tracks from his 2002 Fat Possum album. 
Death Letter, as done by Johnny Farmer, is anoth- 
er Fat Possum track. The rest, such as German du- 
os Mo’ Horizons and Boozoo Bajou, and French 
duo Gare du Nord, are more obscure in North 
America but their brands of electronica and dub- 
inflected beats mixed with blues are no less inter- 
esting. 

— By Paul-Emile Comeau 


The Artist Formerly Unknown 


as Michael Luce 


Chimela 
Independent 


Michael Luce is an Ontario based musician who 
has had some limited Canadian radio airplay back 
in the mid 1980s with a couple of songs, but 
Chimela is his first full length release. The Artist 
Formerly Unknown as Michael Luce is a throw- 
back to the folk rock era of the late 1960s and 
1970s, with strong similarities to his musical influ- 


ences: Cat Stevens and Neil Young. So much so, 
that he overshadows this album with his need to 
mimic these influences. 

This is not to say that Michael Luce's first at- 
tempt at self-production and direction is not with- 
out merit. There are some very melodic songs with 
pleasant arrangements and Michael has a strong 
and unique voice that works well with this emula- 
tion. In addition to recreating the sound, he seems 
to embody the ideals of a past musical era. 
Michael Luce through song and his own personal 
conviction conveys a deep sense of kind-hearted- 
ness and generosity like in Heart Felt Prayers 
Tonight where he asks the listener to think love, 
send light, give them mercy of your heart felt 
prayers tonight, and by his own willingness to do- 
nate portions of his CD sale proceeds to the 
Canadian Hunger Foundation. It is always reward- 
ing to know that the motivation that inspired a folk 
generation has not faded away. 

— By Philip Harries 


Jeffrey Foucault 
Stripping Cane 
(True North/Signature Sounds) 


The downfall of this record is its songs and their 
drab delivery. There is a sameness to them and an 
overall dreariness in his approach which tires out 
the listener as it drags him down. Which is proba- 
bly unfair. Foucault’s voice is truly engaging and 
his guitar skills obvious, He’d probably offer up a 
great live show. But on record, there are few tunes 
to recommend, save his inventive cover of Lodi 
which takes its advantage with the fiddle of Kris 
Delmhorst and the harmonic strengths of her 
voice. Likewise, Northbound benefits from the 
sweetening strengths of singer Anita Suhanin 
while hints of mandolin, banjo and Foucault’s own 
country-flavoured guitar never quite lift this 12- 
song, dark and sullen road trip off the ground. 

—By Eric Thom 


Eddie Turner 
Rise 
NorthernBlues 


Eddie Turner may turn out to be one of the musi- 
cal discoveries of 2005 but in fact he’s been 
around a long time. Born in Cuba and raised in 
Chicago, Turner cut his musical teeth with Tracy 
Nelson and Mother Earth and then with Zephyr 
and other groups. After a stint as a realtor in 
Colorado, Turner became Otis Taylor’s guitarist in 
1995 and recorded five albums with him. Now, 
with bassist/producer Kenny Passerelli and drum- 
mer Mark Clark, and some guest musicians on a 
couple of tracks, Turner has finally put himself in 
the limelight with this overdue debut. 

As with most debuts by musicians known for be- 
ing sidemen, the perennial question is whether or 
not they can cut it on their own. Rise showcases 
Turner’s talent as a psychedelic blues guitarist but 
he also rises to the occasion as a singer and song- 
writer. The three covers, namely Jimi Hendrix’s 
The Wind Cries Mary, Johnny “Guitar” Watson’s 


Gangster of Love, and Freddie King’s Play 
it Cool are also very strong and more so for 
not trying to retread the original versions. 
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This is a powerful rock/ blues fusion debut. rol 
— By Paul-Emile Comeau Spring 
2005 
Hot Toddy Seeeicar 
The Salty Sessions Vol II 
Independent 


This marks the Fredericton-based 
group’s fifth album. Previous efforts have 
garnered them an impressive handful of 
awards and nominations, considering how 
little known they are. This release should- 
hopefully, finally-start getting them the 
recognition and audience they deserve. 
The group is comprised of Tom Easley, 
Joel LeBlanc and Thom Swift, with Geoff 
Arsenault on drums and Bill Stevenson on 
bass. The sound, ostensibly, is roots-ified 
jazzy blues, in various permutations, all of 
which work. The instrumental Monty kicks 
off with some funky off-beat drumming, 
mellows out into some rolling folk, and 
finishes up with some fancy jazz guitar. 
The fabulous Dusty OI Relic features a bit of 
Medeski, Martin and Wood-esque organ noodling. 
Overall, the sound walks a tightrope between old- 
timey 20’s jazz and modern blues and funk, but al- 
ways acoustic, and always good. Topped off with 
Thom Swift’s smooth, deep voice, they represent 
some of the best of what’s going on in the 
Canadian blues scene. 

— By Shawna Biamonte 
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Loteria de la Cumbia Lounge 
Charanga Cakewalk 
Artemis Records 


Eddie Turner 


Recordings 


This idiosyncratic Tex-Mex, one-man 


6 0 band is the work of one Michael Ramos. 


PEN ; 
rs mall with keyboards and accordion as he is 
EGGS 


Spring with a trumpet. The opening number, 
2005 Belleza, is a sort of lazy shuffle with jaun- 


A multi-instrumentalist, Ramos is at home 


ty keyboards and groaning slide guitar 
over top. It’s the kind of wonky mix 
Ramos enjoys. 

But Ramos doesn’t just play it cool. On 
Mexicanos, a pulsating salsa sets the tem- 
po for a bouncy percussion-laden dance 
floor tune. Generally, Ramos is skilled at 
putting a foot-tapping beat in place and 
then winding his harmonies around it. 
Given his penchant for South-of-the-bor- 
der rhythms, it comes as no surprise to 
find Ramos calls Austin, Texas home. But 
there’s more than just saucy cha-cha-cha 
to Caranga Cakewalk. The album is a 
clever deconstruction of Latin styles. With 
his riffs on Mexican, Cuban and other 
Latin music, and his seat-of-the-pants in- 
vention, Ramos comes across like a 
Central American Brian Eno. 

— By Charles Mandel 


The Mammals 


Rock That Babe 
True North 


How nice to have a young band put together an 
album of cheerful, pretty folk songs. I was begin- 
ning to think that was going out of style. 
Somewhat in the tradition of Dave Carter and 
Tracy Grammer, but with the fullness of sound that 
can only come from a group effort, this record gets 
better with every listen. 

The group somehow blends old-time string band 
sounds with Beatles-esque pop, calling themselves 
“Subversive Acoustic Traditionalists” in the process. 
They don’t take a pop approach to their lyric writing 
though (maybe this is where the subversive part 
comes in), penning songs with wit and social com- 
mentary to spare. George Bush is skewered twice, in 
the funny The Bush Boys, with its clever play on the 
old Hush Little Baby rhyme for the chorus (“Papa’s 
going to buy a supreme court judge’’), and Reel Du 
Bébé Gdté (reel of the spoiled brat). 

There are lots of banjos, fiddles, and mandolins 
to satisfy any folk purist, but you would be hard 
pressed to classify this as traditional or pure any- 
thing. Musical traditions are freely mixed, but 
somehow always ending up sounding melodic, 
and well, folky. Even their version of the old 
Cuban chestnut Chan Chan comes out of the mix- 
er with a pop/rock drum beat and a great fiddle 
bridge. A fantastic debut. 

— By Shawna Biamonte 


Pork Belly Futures 
Way Past Midnight 
Opening Nigt 


A blues band comprised of an award-winning 
novelist and a concert trumpeter may sound im- 


plausible. Yet that’s what we have here with Pork 
Belly Futures, featuring Paul Quarrington (the 
novelist), and Stuart Laughton (of the Canadian 
Brass), with Martin Worthy on drums and Chas 
Elliott on bass. The three former share songwriting 
detail, Quarrington’s contribution varying between 
the literary (Hemingway, Fictional World), and the 
clichéd (Healin’ Rain). The sound, unfortunately, 
also relies on the cliché: on the whole, the group 
sounds like thousands of house bands in blues 
clubs all across the country. Not that they aren’t 
talented, just... bland. High points include the 
Canadian Brass joining them to spice up a some- 
what dull song with a nice Dixieland interlude 
(Louisiana). Lonely Stranger has a smooth, 
Bonnie Raitt-like groove to it, and some fine guitar 
picking courtesy of Colin Linden. But on the 
whole, the group is lacking the élan that separates 
the good from the average. Some okay bar-style 
blues here and not much else. 

— By Shawna Biamonte 


Dalla 


More Salt 
Dalla Records 
DACD 03 


Cornwall is a small Celtic peninsula jutting out in- 
to the Atlantic ocean at the south west foot of Great 
Britain. Dalla play the traditional music of that 
county, sing in English and Cornish and accompany 
themselves on clarinet, bouzouki, fiddle, guitar, ac- 
cordion and mandolin. Formed by Neil Davey and 
Hilary Coleman towards the end of 1999, their fam- 
ilies have collected and performed Cornish music 
for years and played a huge role in the revival of 
Cornish Celtic music and dance. More Salt refers to 
the traditional cry of the pilchard packers of their 
Cornish homeland. Like that tasty little fish the mu- 
sic of Dalla has an unusual but compelling flavour. 
It is exuberant and lively with a unique sound.to it 
that distinguishes it from other Celtic-derived 
forms. There seems to be a strong English influence 
especially in the song melodies and a discernible 
Breton feel to the instrumentals and instrumental 
passages. Arrangements are interesting and make 
good use of the band’s varied instrumentation. In 
places I was reminded of the music of England’s 
The House Band, Galicia’s Laio and Breton’s Alan 
Stivell. Dalla’s aim is to take local Cornish music to 
a far wider audience. This is a great step in the right 
direction. 

— By Tim Readman 


Michelle Rasky 


Your Love’s Like Spring 
Independent 


Michelle Rasky won the 2004 Ontario Council 
of Folk Festivals’ Songs From The Heart competi- 
tion/Galaxie Rising Star award and the term “ris- 
ing star” seems appropriate for this singer/song- 
writer. All facets of her art from her songwriting, 
through her guitar-playing to her vocal phrasing 
are more sophisticated than the usual folk strum- 
mer. There’s a definite jazz feel to many of the 
tracks, a rhythmic groove-ability, combined with a 
funky playfulness throughout that makes the lis- 
tener think of the freshness of Rickie Lee Jones’ first 
disc. As she says in Into The New, it’s the kind of 
feeling you get when you hear “the familiar fade in- 
to the new.” 

Some of the backing musicians she uses on this 
self-produced disc have played with the likes of 
Sarah Harmer and Sarah Slean and Rasky has the 
kind of confidence and uniqueness of those two 
Sarahs. A very appealing debut by a newcomer we 
expect to hear a lot more from. 

— By Barry Hammond 


Rob Ritchie 


5 O’Clock Shadow 
Mind’s Eye Music 


Best known as the piano player for Tanglefoot 
between 1996 and 2002, Rob Ritchie, has now 
forged an individual identity as a piano-playing 
songwriter with his debut solo CD, produced by 
Canadian folk legend Paul Mills, whose talented 
offspring, Trevor Mills adds his own unique signa- 
ture to the disc by contributing bass to several 
tracks. It’s not quite a folk disc, despite the banjo 
ukulele, penny whistle, and djembe on various 
cuts. Ritchie’s style owes more to musical theatre, 
classical, or maybe Tom Lehrer, but his subject 
matter is more personal and literary, as befits an 
artist who has penned stage plays, short stories, 
and is currently shopping around his first novel. 
Perhaps it’s that literary quality that makes the disc 
a little formal feeling, with a kind of cerebral dis- 
tance that seems more suited to a chamber-music 
salon than to a roots music festival. 

This critic kept wanting less cool ob- 
servation and wit and more feel. ( 

— By Barry Hammond 


Please see Compilations on Page 65. 


Blue Rodeo 


In Stereovision DVD 
Warner Music 


Arguably Canada’s most popular band, Blue 
Rodeo celebrates their twenty-year mark with this 
DVD collection, which contains a variety of treats 
for their fans. There’s an thoughtful and articulate 
appreciation of the band, their influences, and their 
history delivered by novelist Paul Quarrington, 
which nicely frames their position in Canadian 
music history. A five-song live set by the original 
five members of some of their most popular songs 
like Try, Diamond Mine, and ‘Til I Am Myself 
Again acts as a kind of mini-reunion concert per- 
formed in July, 2004. 

The main bulk of the DVD is a dozen archival 
performances ranging from 1987 to 2004. These 
are from a variety of sources, such as television ap- 
pearances like The Canadian Country Music 
Awards, Late Night With Conan O’Brien, The 
Juno Awards, and Canada AM (with guest Kris 
Kristofferson), to video footage shot in The 
Diamond Club in 1989 and the picture quality 
varies accordingly. There’s also a feature called 
“Burning Snowman,” which plays an aborted idea 
for a video of the song of the same name and the 
group sitting around a campfire, discussing trau- 
matic experiences with marshmallows and per- 
forming a couple of new songs, Rena and Up On 
That Cloud, in a nice informal setting. 

There’s a “Jukebox” section where you can lis- 
ten to stereo audio tracks with or without the burn- 
ing campfire as a visual. They’ve even included a 
vintage Viewmaster disc of half a dozen 3D im- 
ages and an informative 10 page booklet with 
credits and an essay on the band by Bob Bowman. 
On the whole, a nice package, though Warner 
Music could have perhaps sprung for a few more 
cameras during the Original Five portion. 

This footage seems to be limited to two cameras 
and the main camera has to constantly zoom in 
and out and pan to add a sense of movement to the 
music. The most awkward part occurs in key- 
board player, Bobby Wiseman’s, solo in Diamond 
Mine, where the close-up camera gets in front of 
the main camera and blocks the shot in such a way 
as to almost prevent the viewer from seeing his so- 
lo. But that aside, a decent tribute to the band. 

— By Barry Hammon 


Kris Kristofferson 


Breakthrough DVD 
Oh Boy Records 


One of the things that resonates about great poet- 
ry, or great songwriting, is the ability of the writer 
to find some truth and to avoid clichés. It’s one of 
the reasons songs survive to be handed down in 
the folk tradition. It’s also one the reasons this crit- 
ic has never been a great fan of political songs. 
When songwriters talk politics, subtlety goes out 


the window and they seem to embrace clichés. 
There are, of course, many exceptions. Woody 
Guthrie and Bob Dylan come immediately to 
mind. This DVD collection of Kris Kristofferson 
is acompanion to Oh Boy’s reissues of his Third 
World Warrior and Repossessed albums, probably 
two of his most political records. 

Therein lies the problem. Kristofferson is not a 
songwriter who writes great political songs. In 
framing thirteen mostly shortened live versions of 
these songs, and some of his classics like Me & 
Bobby McGee and The Pilgrim, between clips of 
Martin Luther King, Ghandi, downtrodden third 
world women and children, rambling activist and 
poet John Trudell, and interviews with 
Kristofferson talking about freedom and his oppo- 
sition to America’s war in Vietnam, the director 
seems to be trying to position Kristofferson as 
some kind of freedom-fighting saint. 

Sorry, but that’s not how most people view 
Kristofferson’s career. 

It’s a confused snapshot that seems dated, with 
its references to Nicaragua, El Salvador and 
Vietnam in this age of 9/11, Iran and Afghanistan. 

The DVD is short, clocking in at around 56 min- 
utes and has none of the special features that fans 
of the medium have come to expect. As he quotes 
the lines from Y.B. Yeats’ Second Coming: “The 
best lack all conviction and the worst are full of 
passionate intensity,’ Kristofferson comes off 
more like the latter. 

For die-hard fans only. 

— By Barry Hammond 


Books 


The Man Called Cash: The Life, 
Love, and Faith of an American 


Legend 
W Publishing Group 
Reviewed by Rob Currie 


I’ve always thought that the phrase “bigger than 
life’ was probably invented in order to describe the 
late Johnny Cash. More than simply a country artist, 
Cash had a profound impact on folk, roots and rock 
and roll music. His work captured the essence of 
Americana, all the more because he drew on his 
own complicated life to keep his art relevant. 

In this authorized biography of Cash, music jour- 
nalist Steve Turner has produced a fairly brief 
overview that itself does an excellent job of cap- 
turing the essence of the Man in Black. 

This is more noteworthy when one views the 
challenges of the subject matter. Johnny Cash has 
not only been biographied before, but wrote two 
autobiographies himself and was not above a bit of 
creativity when it came to the details of “the leg- 
end’—a matter which Turner sensitively points out 
without appearing to undermine Cash’s character. 

Tumer is at his best when writing of Cash’s early 
life, describing the crushing poverty and uplifting 
faith that shaped everything he did. Thematically he 


portrays Cash as a man of contradictions: 
born-again Christian and drug addict; down- 
home country rebel and cosmopolitan so- 
phisticate. The book does not track every 
move (the coverage of the late 70s-early 90s 
is as moribund as Cash’s career was at the 
time), but hits the high points and relates 
events both well-known and obscure. 
Turner had full access to the Cash fami- 
ly, as well as close friends like Kris 
Kristofferson. The result is a book that is, 
like Johnny Cash himself, revelatory, rau- 
cous and ultimately unapologetic. Highly 
recommended for fans and as a primer for 


the curious. 


The Rose & Briar: 
Death, Love and Liberty in 


the American Ballad. 
Edited by Sean Wilentz and Greil 
Marcus 

Reviewed by Doug McArthur 

This is an intriguing book,,. 

It is not a schoolbook thesis on the de- 
velopment of the ballad form. Rather, 
writers as diverse as Joyce Carol Oates 
and Robert Crumb have undertaken to riff 
on particular ballads from Barbary Allen 
through The Foggy, Foggy Dew to the 
bleak modernity of Nebraska. 

Consider the chapter on the well known 
Pretty Peggy-o. Titled Music, When Soft 
Voices Die by Sharyn McCrumb, archetypes 
Jack and Willie, Barbary Allen and the Dear 
Little Girl await the ballad singer’s pleasure in 
the green room - wait to be summoned by 
whatever version of the eternal folksong 
myth is chosen by the singer. 

This funny, weird combination of 
Noises Off and Hero With a Thousand 
Faces seeds many thoughts about the na- 
ture of the ballad. 

Dolly Parton is championed for her early 
song Down To Dover, Dylan for the bizarre 
but compelling Lily, Rosemary and the 
Jack of Hearts. 

The powerful orchestral jazz prayer 
Come Sunday by Duke Ellington featuring 
Mahalia Jackson is a bit of a stretch as part 
of the ballad tradition but certainly stands as 
a unique contribution to American Music. 

Mariachi struts to the fore and finds a 
place in the tradition with Volver, Volver and 
the stripped down corrido of E/ Paso re- 
flects the textures of the great South West. 

Any folk artist would lose themselves in 
this book as the context of the modern 
ballad is illuminated and defined. It is un- 
fortunate that the excellent Columbia CD 
is not included in the package as it won- 
derfully focuses the articles and features 
excellent performances by every- 
one from Jean Ritchie to Bruce 
Springsteen. 
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The Real Thing 


Justin Rutledige recently took the UK. by 
storm. Americana, apparently, is big in Britain, 
even it does come from a Canadian backed by a 
who’s who of the Toronto bluegrass and folk 
scene. “I’ve kind of been busy catching up on the 
past,” he tells Mary Beth Carty. 


In a hotel suite filled to the rafters, Oh Susannah 

introduces a young man with a banjo. 

“This is the cute and talented Justin Rutledge,” 
she says. 

It’s Saturday night at the North American Folk 
Alliance Conference in Montreal, and beers are 
two dollars in The Sweet Suite, an unofficial 
showcase on the eleventh floor of the Hyatt Hotel. 

“T was working his merch’ table today and peo- 
ple kept asking if I was his girlfriend. I said, ‘I 
wish I was but my husband won’t let me’.” 

And it’s easy to see why Oh Susannah likes 
Justin Rutledge — aside from his good-looks. He’s 
got a similar soft, lullaby-esque approach to mu- 
sic-making, and writes heart-breaking ballads rem- 
iniscent of her earlier albums. His live perform- 
ance in the “Sweet Suite” rang so true I wondered 
sometimes if he was on the verge of tears. 

The show culminated in a raucous sing-along 
wherein Justin bellowed each line and the whole 
room, including his awesome backup band The D- 
Rangers, sang along. This is not ironic alt-country. 
This is the real thing. 

The eight originals and two traditional numbers 
on Justin’s debut album, No Never Alone, feature 
his fragile yet reliable porcelain vocals and a long 


= Justin Rutledge 


list of the who’s-who of the Toronto bluegrass and 
folk scene; the Creaking String Quartet, the Foggy 
Hogtown Boys, the Crazy Strings, Tricycle (which 
Justin described as “an avant-guard-bluegrass- 
world-fusion-band”’), and the fabulous Mary 
Margaret O’ Hara. Americana UK lists the CD as 
number 6 on its top 50 releases of 2004, ahead of 
Steve Earle, for example. The fickle NME maga- 
zine there compared him to Ryan Adams. And 
Justin just got picked up by Six Shooter Records, a 
Canadian label that also is home to The 
Weakerthans and Martin Tielli. 

Talking to the polite and modest 26-year-old- 
songwriter and listening to his rural-sounding mu- 
sic, you'd think he was undoubtedly a small-town 
country boy. But it must be genetic or something, 
because in fact he grew up in the West End of 
Toronto in an area called the Junction, where the 
photos that appear in the sleeve were taken. 

“When those shots were taken we were living 
near the slaughter house across the railway tracks, 
but they’ve since departed, for the most part. Today 
it actually looks like it does on the album. We just 
had this really big snowfall and it’s a pretty grey 
day.” The images of trains and the backyard shacks 
really don’t look like they were taken in Toronto. 
“There’s an ambiguity in these photographs that are 
taken in the city. I think of it as a country record for 
the city or a folk record for the city. I don’t try to 
pretend I’m from any small town.” 

The ex U.of T. English major fills his lyrics with 


urban references: ‘When you left my tears rolled by 


like taxis on Bloor Street at 1Opm on a Friday 
night, he sings on Dear Madelaine. He also men- 
tions Barcelona a couple of times. But it turns out 
he’s never been there. 

“T guess it’s more fun for certain places to re- 


main fiction, you know? You can let your imagina- 
tion take you there and they’re a bit more exciting 
than the reality of it.” 

The references to punk rock and garage bands on 
No Never Alone are like a little homage to rock and 
roll on an album which otherwise scraps the genre. 
It just so happens that, like most 16 year olds who 
pick up an instrument, he formed a rock band. 

“My first band was called Dead Vinyl. I think 
my first gig was at the Opera House in Toronto. I 
don’t know how many battle of the bands I did, 
where we covered Stone Temple Pilots and 
Smashing Pumpkins.” 

So what does he think of rock music now that 
he’s gone alt.country? 

“T haven’t been listening to the radio for some 
time, I’ve kind of been busy catching up on the 
past. When you get into country music or 
Appalachian music or bluegrass, you have to 
backtrack. 

“T think there is some good stuff coming out of 
Canada as far as the rock scene goes, and Broken 
Social Scene is doing some kick-ass work, and the 
Constantines. I think the underground indie scene 
is thriving these days because there’s so much of a 
commercial overtone on the radio. The best music, 
I mean the music with the most heart, is coming 
from the underground.” 

Herein we see the connection. Alt-country a la 
Justin Rutledge resists the mainstream just as 
much as alt-rock, because, lets face it, | meet lots 
of people who exclaim, “I hate country music!” 
But these people aren’t cool, like Justin Rutledge. 
Or Penguin Eggs readers, for that matter. 

Whereas, Justin’s influences Graham Parsons, 
Townes Van Zandt, and Crosby, Stills, Nash, and 
Young are evident throughout the album. Lay me 
Down is one song that sounds as though it is influ- 
enced by much older traditional music. 

“T was listening to a lot of gospel stuff. | remem- 
ber starting work one day, I was working at this bar 
down town, and I was waiting to start my shift, and 
I jotted down about two thirds of those lyrics before 
[had to start, and it just kind of came to me. I guess 
that was due to the heavy gospel listening.” 

Warning: Heavy Gospel Listening can Induce 
Writing of Classic Folk Songs. Is this how he usu- 
ally goes about song-writing? 

“T just usually wait. ve never sat down to write 
a song. I let them come. Sometimes they don’t, but 
I don’t push it.” 

It was by a bit of good grace that No Never Alone 
was completed. 

“Recording was pretty lengthy because I didn’t 
have any money. So, it took quite a while. I wanted 
to pay everyone fairly because most of the people 
who were helping out, they’re just doing this for a 
living. And of course I was renting the studio and 
whatnot. But Glen Sally who co-produced the 
record, he owned the studio. Initially I didn’t have 
enough money to make an album. | think I only 
had enough money to record about three or four 
songs. But he was really into the idea of complet- 
ing the record. I had the material so he donated a 
lot of his time, but it was so long ... it took a year, 
but I think we probably only spent about two 


Since the release of her first recording, From Where I Stand, in 2000, 
Alberta-based Maria Dunn has evolved into one of the country’s most reflec- 
tive and poignant writers of historical-based songs. Her new release, We 


Were Good People chronicles the hardships, resilience and triumphs of im- 


migrants and working class people in Western Canada during the desperate 
days of the 1930s. “This recording deserves to pass into the folk tradition,” 
wrote the Penguin Eggs’ critic. And Maria has very kindly donated six 
copies for you to win. To win one answer the following questions correctly 
and e-mail your answers to penguineggscompetition@ shaw.ca. Please take 


the time to provide a mailing address so we can forward your prize. 


Q 1. For several years Maria hosted a radio show, name the program? 


Q 2. Which of her discs received a Juno nomination? 


Q 3. We previously printed another of Maria’s songs , which one? 


The answers to win an autographed copy of Bowmboi by Rokia Traoré were: Q1 Ali Farka Toure. Q2 Kronos Quartet. Q3 Daara J. 
The winners were Mary Franklin, Ottawa, ON; Keri Dudley, Calgary, AB; Alan Parker, Niagra Falls, ON; Debbie Georgeadis, 
Kingston, ON; Bruce Meredith, Courtice, ON; and Stephen Harvey, Courtenay, BC. Congratulations to one and all. 


months in the studio, if you tallied 
up all the dates. And halfway 
through that process I moved out 
West, with a girl.” 

Luckily for Justin Rutledge and 
alt-country fans the relationship 
didn’t work out, and the album 
was completed in 2004 and re- 
leased in the UK in April. As Justin 
describes it, “Americana” gets a 
great reception in Great Britain. 

“People are super attentive. It’s 
like a different world, it’s very sup- 
portive, it’s not cheep to get into a 
show there. It’s 10 pounds and 
that’s 23 bucks. They’re more inter- 
ested in listening as opposed to see- 
ing who’s standing behind them. 
They ’re not in it for the scene.” 

While he was in Britain he also 
picked up a bit of slang. /n 
Sleeveless in Vancouver we meet a 
character who is ‘leg-less at the 
bar.’ However, this person is not an 
amputee. “Leg-less — that’s an 
English term for extremely drunk. 
He’s kind of an inept character who 
is trying to woo his sweetheart into 
getting together but he can’t seem 
to get it together himself.” 

So to conclude, Justin Rutledge’s 
opinions on random things: Kurt 
Cobain? 

“T think Kurt Cobain’s a genius.” 


George Bush? 

“| think he’s a fool. But unfortu- 
nately he’s won over the hearts of 
millions. It’s an enigma. It’s a very 
confusing situation.” 

Going to bed early? 

“T’ve tried. It’s a good plan of at- 
tack. It’s tough though.” 

Organic food? 

“T’ve just recently been getting in- 
to it. [can’t afford to eat it yet, but 
one day maybe I will.” 

One night stands? 

“J think there’s a lot of merit to one 
night stands. Just not all the time. I 
think there’s a lot of merit to sub- 
stantial relationships too.” 

Perhaps somebody 
should let Oh Susannah ( 
know about this. 
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Can You Blame the Poor Miner ? 


Words and Music 
by Maria Dunn 
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Can you blame the poor min - er? 


Can you 


blame 


the poor 


roof. 'Til you can't lay your hands 
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But they've nev - er spent the day 


From heaven to hell, he passes each day 
Can you blame the poor miner for spilling some pay 
On rum-runner's booty to steel his resolve 

Can you blame the poor miner? 

Can you blame the poor miner? 


Those temperance ladies are raising the roof 

'Til you can't lay your hands on anything proof 
But they've never spent a day not seeing the light 
Can you blame the poor miner? 

Can you blame the poor miner? 

For seeking respite 


With pick and a lantern he harvests the coal 
Then climbs back out of that cavernous hole 
To a constant reminder mountains will move 
Can you blame the poor miner? 

Can you blame the poor miner? 


Thirty men lost when the Bellevue did cave 
And Hillcrest's cold blanket of graves 

Yet somehow he's hewn it all from his mind 
Can you blame the poor miner? 

Can you blame the poor miner? 

His need to unwind 


A family man, old country raised 

A wife and children to feed on his wage 
If he stands with the union to better his lot 
Can you blame the poor miner? 

Can you blame the poor miner? 


From hell to heaven, he passes each day 
There's a light at the end of the tunnel they say 
Meantime there's comfort in draining a glass 
Can you blame the poor miner? 

Can you blame the poor miner? 

It might be his last 


Maria provided he following notes as an 
insight into the inspiration behind writing 
Can You Blame The Poor Miner? PENGUIT 

In the summer of 2002, I visited the 
Bellevue Mine in the Crow’s Nest Pass. 
Emerging from the cold, black tunnel into 


a beautiful summer day in the mountains 
was a powerful experience, indeed. The 
nearby remains of the Frank Slide of 1903 
must have testified daily to miners of the 
dangers in the area, particularly in the ear- 
ly 1900s. In 1914, the Hillcrest Mine ex- 
plosion left 189 men dead and buried in a 
graveyard across the valley from 
Bellevue. Those thoughts, along with the 
knowledge of a thriving illegal liquor 
trade during Alberta's prohibition years 
(1916-1922), sparked this song. 

— Maria Dunn 


The Scottish folk singer Dick Gaughan has said that for every thousand songwriters you needed a thousand interpreters. Otherwise, when the writer of the 
song dies the song dies along with them. Penguin Eggs is determined to cultivate and strengthen interest in folk and roots music by printing score sheets to ex- 
emplary contemporary songs it considers written in a traditional style. Maria Dunn’s Can You Blame The Poor Miner? certainly fits the bill. It can be found on 
her wonderful new release, We Were Good People released on her own Distant Whisper Music label. For information: www3.telus.net/steveyd/mariadunn. A 
big thanks, then, to Maria for allowing us to print it. And, as always, much thanks to John Minter for transcribing the notes and words.. 


Compilations 


Various Artists 


Music from the Chocolate Lands 
Putumayo 

This is the third in an ongoing series, the first two 
having featured the music from territories that pro- 
duce coffee and tea. The theme may be a bit of a 
gimmick but ultimately the quality of the music is 
what counts and in this case it’s all warm and invit- 
ing and even slightly seductive, the aural equiva- 
lent of hot cocoa. The dozen tracks include a few 
well-known performers such as Ozomatli 
(Mexico/USA), Susheela Raman (India) and 
Susanna Baca (Peru) and some not so well-known 
artists such as Teresa Bright (Hawaii), 
Marcantonio (Brazil), and Chocolate Armenteros 
(Cuba). The music could almost be called ‘tasty’ 
even if that word should never be applied to music. 
Keep an eye out for the next batch, rumored to fea- 
ture music from the Ovaltine Lands, to be fol- 
lowed by collections of music from the lands of 
apple cider, tequila, and Kool-Aid. 

— By Paul-Emile Comeau 


Various Artists 
South Pacific Islands 
Putumayo 


Regardless of the quality of the music on this 
overview of music from the beautiful and isolated 
tropical islands of the South Pacific there are glar- 
ing limitations to the compiler’s scope. Why 
would Te Vaka, admittedly the most well-known 


group in the area, be awarded four tracks out of the 
eleven? With OK! Ryos allotted two more songs 
(and a bonus video of one of them), that only 
leaves five other artists, one of which is the impres- 
sive Telek on a pre-Real World track from 1997. 
That isn’t to say that the music is bad. On the con- 
trary, Te Vaka and OK! Ryos are fabulous bands, as 
are the other less known artists here. It’s just that 
the producer could have come up with a more rep- 
resentative sampling of the region’s music. 

— By Paul-Emile Comeau 


Various Artists 


New Orleans 
Putumayo 


Various Artists 


Kermit Ruffins 
Putumayo 


Kermit Ruffins, the New Orleans trumpet player 
and singer who founded the Rebirth Brass Band in 
the 1980s, performs classic jazz and swing in the 
Louis Armstrong tradition. He now records for 
Basin Street Records but this compilation rescues 
five tracks from his first two solo albums on the 
Justice label, which were consistently solid, mak- 
ing this is a good place to check out Ruffins for the 
first time. Over half the selections are very well- 
known jazz and pop songs from the mid-20th cen- 
tury. Ruffins also leads off the New Orleans com- 
pilation, which also features Armstrong, Dr. 
Michael White, and eight others. The talent may 
be undeniable but the album reinforces a narrow 
Bourbon Street image of the Crescent City. Even 
Dr. John’s contribution is a version of Basin Street 
Blues, which follows a Louis Prima version of the 
same song earlier on the CD. New Orleans is 


known for many other musical genres, such as 
R&B, funk, gospel, zydeco, and Cajun, but this al- 
bum doesn’t reflect that. The title should refer to 
New Orleans traditional jazz. 

—By Paul-Emile Comeau 


Various Artists 


The Rough Guide to Boogaloo 
Rough Guide 


Ladies and gentlemen, The Rough Guide would 
like to present Boogaloo! — Afro-Cuban-Latin 
music with a New York attitude! This delicious 
collection of tunes from the short-lived 1960’s 
dance-club trend is sure to excite even the most 
hardened hipster. As usual, the Rough Guide out- 
lines the genre with smooth precision, and man- 
ages to include the coolest, danciest cover song — 
The Batman Theme Song, according to Bobby 
Valentin, otherwise known as Batman’s Boogaloo. 
Do your booty a favour and listen to this disc; it’s 
gonna shake! 

— By Maghan Campbell 


Various Artists 
Zydeco 

Rough Guide 
Various Artists 
Cajun Dance 

Rough Guide 


Once in a while the Rough Guide people get it 
just right. Such is the case with these two joyful 
discs, featuring both renowned and obscure icons 
from the culturally rich bayous of Louisiana. And 
they're beautifully packaged to boot. Ayyyeeee! 

By Roddy Campbell 
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THE NEW ALBUM 
IN STORES APRIL 26 TH 


COLIN LINDEN 


SUUTHERN JUMBO 


IN STORES MARCH 1, 2005 


AVAILABLE IN STORES AND ONLINE AT WWW.TRUENORTHRECORDS.COM 


Les Amants du Saint-Laurent is the 
much anticipated second album from 2004 
JUNO winners Le Vent du Nord. The energy 
produced by this Quebec trad supergroup 
is unstoppable. When Nicolas, Benoit, 
Oliver and Simon take the stage, audiences 
everywhere just can't keep still. $e» 


“Their talent and experience come together 
in a joyous musical family reunion of Quebec 
and Brittany... a,sound that swings, reels, jigs 7m 
and sings with centuries of joie de vivre.” i 

VANCOUVER FOLK MUSIC FESTIVAL 4 


é VE F 


THE BEST IN CANADIAN FOLK MUSIC 
LA MUSIQUE FOLK CANADIENNE 
A SON MEILLEUR > 


secure online ordering - order toll-free 1-877-530-4288 www.borealisrecords.com 
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